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ELISABETH SCHWARZKOPF and 
WALTER GIESEKING 


A MOZART SONG RECITAL (Sung in German, unless otherwise stated) 


Ridente la calma, K.152 (Italian) ; 
Oiseaux, si tous les ans, K.307 (French); 
Dans un bois solitaire, K.308 (French) ; 
Die kleine spinnerin, K.551 ; 
Als Luise die Briefe, K.520; 
Abendempfindung, K.525; Das Kinderspiel, K.598 ; 
PICTURE Post Die Alte, K.517; Das Traumbild, K.530; 
—— Das Veilchen, K.476; Der Zauberer, K.472; 
Im Frihlingsanfange, K.597 ; Das Lied der Trennung, K.519 ; 
Die Zufriedenheit, K.349; An Chloe, K.52+; 


ai t Sehnsucht nach dem Friihlinge, K.596 - 33CX1321 


1756-1956 WALTER GIESEKING 


MOZART PIANO WORKS — VOLUME VII: 


Sonata in B flat, K.281 ; 

Nine Variations in D, K.575; Eine kleine Gigue in G, K.574; 
Sonata in F, K.547a; Twelve Variations in B flat, K.500; 
Rondo in A minor, K.511 ; 

Six Variations in F, K.398 - 33CX1315 


oro} 92 8.) 6-3 OS: 


HERBERT VON KARAJAN 
and the PHILHARMONIA ORCHESTRA 


‘ Coriolan ’ — Overture — Beethoven ; 
4 4 | 0 4 at Symphony No. 2 in D major — Beethoven - 33CX1227 


BALLET MUSIC FROM THE OPERAS : 
‘Aida’— Verdi: Ballet Music, Act 2; 
‘Khovantschina ’— Moussorgsky orch. Rimsky-Korsakov: 
Ba [ [et SE u S ic Dances of the Persian Slaves ; 

‘Prince Igor *— Borodin orch. Rimsky-Korsakov and Glazounov: 
Chorus of the Polovtsian Maidens, Act 2, No. 8, 
Polovtsian Dances, Act 2, No. 17; : 

‘La Gioconda’ — Ponchielli: Dance of the Hours, Act 2; 

‘Tannhauser ’ — Wagner: Venusberg Music, Act 1 - 33CX1327 
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Columbia Graphophone Company Limited, Record Division, 
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OF VERDI’S BEST-LOVED OPERA 





TiITO GOBBI 


as RIGOLETTO 


MARIA MENEGHINI CALLAS 


as GILDA 


GIUSEPPE DI STEFANO 


as THE DUKE OF MANTUA 


and NICOLA ZACCARIA, ADRIANA LAZZARINI, GIUSE GERBINO 
PLINIO CLABASSI, WILLIAM DICKIE 
RENATO ERCOLANI, CARLO FORTI, ELVIRA GALASSI 
VITTORIO TATOZZI and LUISA MANDELLI 
ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
(Chorus Master : Norberto Mola) 
conducted by 


TULLIO SERAFIN 


33CXS1324 and 33C0X1325-6 
( Recorded in co-operation with “‘ E. A. Teatro alla Scaia’’, Milan) 





Exciting features of this unrivalled performance are 
the compelling, evocative direction of Tullio Serafin, 
and superb singing from Gobbi, di Stefano and 
Callas, who proves yet again that she is the 

supreme actress-singer of our day. 


TITO GOBBI . 
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DAVID CURRY’S IRISH BAND 


‘* THE SHAMROCK SERIES ”’ Traditional Irish Rhythms in Strict Tempo for Dancing 
Reel Belfast Reel, The Roundhill; Jig The Moon Coin Reel; 
Set Dance St. Patrick’s Day; Single Jig Kiss me, sweetheart , 
Sergeant Cahill’s favourite; Hornpipe Fairy caps; 
Jig Irish Washerwoman, Lanigan’s Ball; Set Dance King of the Fairies ; 
Reel Jacky Latin, Bantry lasses; Hornpipe Flowers of Antrim ; 
Hop Jig The Sport of the Chase, Tipperary Hills - 33810386 


ae) jele], Bk a. ile ake 


THE CONFREY PHILLIPS TRIO 

(CONFREY PHILLIPS, piano ; LEN PHILLIPS, bass ; TERRY ARTHURS, drums) 
London by night; I get a kick out of you; You are too beautiful ; 
Let’s do it; Room 504; A foggy day; When I take my sugar to tea; 
The way you look tonight; A nightingale sang in Berkeley Square; 
There’s a small hotel - 3381085 


RALPH BURNS AMONG THE JATP’s 

Perpetual motion (Soloist : OSCAR PETERSON) ; 

Spring in Naples (Soloist : FLIP PHILLIPS); Sprang (Soloist : ROY ELDRIDGE) ; 

Chuck-a-luck (Soloist : RAY BROWN); Early awedom (Soloist : BILL HARRIS) ; 

Music for a strip teaser (Soloists : ROY ELDRIDGE @nd FLIP PHILLIPS) ; 

Pimlico (Soloist : JIMMY HAMILTON); Taxco (Soloist : LOUIS BELLSON) - 336X10017 
1 ALL RECORDED UNDER 


WEST COAST JAZZ 

(Featuring STAN GETZ, tenor sar ; CONTE CANDOLI, trumpet ; SHELLEY MANNE, drums ; 
LOU LEVY, piano ; LEROY VINEGAR, bass) 

East of the Sun (West of the moon); Four; Suddenly it’s spring; 
Night in Tunisia; Summertime; Shine - 33CxX10018 


THE PERSONAL SUPERVISION 


MUSIC FOR TORCHING with BILLIE HOLIDAY 
(Accompanying artists include : swmmy ROWLES, piano ; HARRY EDISON, trumpet ; 

OF NORMAN GRANZ BENNY CARTER, alto sar. ; LARRY BUNKER, drums : JOHN SIMMONS, bass) 
It had to be you; Come rain or come shine; I don’t want to cry anymore; 
I don’t stand a ghost of a chance with you; A fine romance; Gone with the wind; 
I get a kick out of you; Isn’t thisalovely day - 33CGx10019 


NORMAN GRANZ’ JAZZ AT THE PHILHARMONIC 

** Midnight Jazz at Carnegie Hall’’ (Featuring FLIP PHILLIPS ; BILL HARRIS; JO JONES; 
ILLINOIS JACQUET ; HOWARD McGHEE ; RAY BROWN; HANK JONES) 
Perdido; Mordido; Endido - 33C0x10020 
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*Louis Armstrong and his Orchestra 
‘** Satcnmo Session ”’ 
+**\When It’s Sleepytime Down South (L. and O. 
Rene) (a); That’s My Home (L. and O. Rene, 
Ellison) (6); Hobo, You Can’t Ride This 
Train (Armstrong) (c); I Hate To Leave You 
(Waller, Armstrong) (d); Snow Ball (Car- 
michael) (g); High Society (Randolph) (e) ; 
Some Sweet Day (Rose, Jackson) (f); Honey, 
Don’t You Love Me Any More (Meadows, 
Shand) (hk); Mississippi Basin (Forsythe, 
Razaf) (1); Dusky Stevedore (Razaf, John- 
son) (7) 
(H.M.V. LP DLP1105—26s. 5d.) 

(a) (Am. Victor 74878)—Armstrong (tpt, voe) ; 
Louis Jordan (alto); Ellsworth Blake (fnr); Arthur 
Davey (sax); Charlie Gains (tpt); unidentified tmb ; 
Wesley Robinson (pmo); unidentified (g); Ed Hayes 
(tuba); Benny Hill (drs). 21/12/32. Philadelphia. 

(b) (do. 74820), (c) (do. 74821), (d) (do. 74822)— 
Armstrong (tpt, voc); Pete Clark, Edgar Sampson 
(alto); Elmer Williams (t#r); Louis Bacon, Louis 
Hunt, Billy Hicks (tpts); Charlie Green (mb); Don 
Kirkpatrick (pmo); John Truehart (gir); Elmer 
James (bass); Chick Webb (drs). 28/12/32. Camden, 


N.J. 

(e) (do. 74895)—Armstrong (tpt, voc); Scoville 
Brown, George Oldham (altos); Albert Washington 
(tnr); Elmer Whitlock, Zilner Randolph (tpt); Keg 
Johnson (fmb); Teddy Wilson (pno); Mike 
McKendrick (bjo); Bill Oldham (bass); Yank 
Porter (drs). 26/1/33. Chicago. ; 

(f) (do. 75102)—Personnel as for (c). 27/1/33. Chicago 

g) (do. 75195)—Personnel as for (e). 28/1/33. Chicago. 

h) (do. 75420), (i) (do. 75421), (j) (do. 75424)—As 
last except Charlie Beal (po); Bob Ysaguire (tuba) 
replace Wilson, Oldham. 24/4/33. Chicago. 

Previous issues (all deleted): (a) included in medley 
on H.M.V. C2564; (c) do. B6315, coupled with (b) ; 
(d) do. B6335: (e) do. B6345; (f) do. B4976; (g) do. 
B6491; (h) do. B8428, B4977; (1) do. B6387; (4) do. 
B6387. 

It is well to have samples of this period of 
Armstrong’s career on one’s shelves ; I found 
the band to have dated somewhat with the 
years, but there’s no denying that it packed 
quite a punch, and Louis himself, when not 
playing to the gallery, came out with some 
interesting work in those days. The choice of 
material was not of the happiest under his 
Victor contract, any more than it had been 
towards the end of the OKeh era, but the 
Lombardo effect of the saxes had given place to 
a more biting sound, which is all to the good. 
Louis deals tongue-in-cheek with the often 
appalling lyrics ; all-in-all this is an interesting, 
if not sensational release, and not only because 
of the leader, either. O.K 


*xKenny Baker’s Dozen 

***Baker’s Boogie (Baker) (a); Ev’ntide (Car- 
michael) (a); Mean Dog Blues (Jackson) (bd) ; 
Bugle Call Rag (Pettis, Meyers, Schoebel) (a) ; 
Harlem Twist (Livingston) (d) ; ues I Love 
To Sing (Ellington, Miley) (5); Phil The 
Fluter’s Ball (French) (a); Delirium 
(Livingston) (bd) 

(Nixa LP NPT19003—26s. 5d.) 

(Nixa tape numbers ZZ1003-A, B) (a) Baker (tpt) ; 
E. O. Pogson (bass-sax. tnr, alto, clt, whistle); Harry 
Hayes (alto, cit); Harry Klein (bar, cit, alto); Keith 
Bird (cit); Freddy Clayton (tpt); George Chisholm 
(tmb) ; Freddie Ballerini (vin, tnr, cit); Bill McGuffie 
(pno, celeste); Joe Muddel (bass); Eric Delaney 
(drs, tymps); Martin Slavin (vibes). 6/5/55. London. 
(6) As for (a). 10/5/55. London. 


Kenny Baker’s forte lies in well-played dance 
music of this type. His efforts in a straight jazz 
field have been marred by an inherent vulgarity 
of approach. This record will be acceptable 
to the many fans who know his broadcasts, and 
is well varied. Baker himself plays well on the 
attractive Hoagy Carmichael number Ev’ntide, 
which Louis Armstrong recorded in the 
thirties. Such near forgotten numbers as 
Delirium and Harlem Twist deserve revival, and 
Baker is to be congratulated on his eclectic 
approach to the material featured by his group. 
Keith Bird and Martin Slavin are the out- 
standing soloists, and this record is one which 
should have a deservedly wide appeal. A.M. 


*Chris Barber’s Jazz Band 
7 ** Echoes Of Harlem ” 
***Doin’ The Crazy Walk (Ellington) (d); Baby 
(Fields, McHugh) (¢); Magnolia’s Wedding 
Day (Fields, McHugh) (g); Dixie Cinderella 
(Razaf, Brooks, Waller) (4); New St. Louis 
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Reviewed by 


*ALBERT McCARTHY of « Jazz Directory ”’ 


Blues (Handy) (V by Ottilie Patterson) (2) ; 
Here Comes My Blackbird (Fields, McHugh) 
(6); Can’t We Get Together ? (Razaf, Brooks, 
Waller) (c); I Can’t Give You Anything But 
Love (Fields, McHugh) (V by Ottilie Patterson) 
(f); Sweet Savannah Sue (Waller) (j); 
Porgy (Fields, McHugh) (k); Diga Diga Doo 
(Fields, McHugh) (a) ‘ 
(Jazz Today NJL1 12 in. LP—35s. 14d.) 

(a) (Nixa, no individual matrix numbers traced)— 
Barber (imb); Monty Sunshine (cit); Pat Halcox 
(cnt); Lonnie Donegan (bjo); Jim Bray (bass) ; 
Ron Bowden (drs). 13/1/1955. London. 

(b) (do.)—Personnel as for (a), except that Mickey 
Ashman (bass) replaces Bray. 1/9/1955. London. 

(c) (do.)—Personnel as for (6), omitting Donegan. 
9/9/1955. London. 

(d), (e), (f) (do.)—Personnel as for (b). 16/9/1955. 

(8), (hk), (+) (do.)—Personnel as for (0). 25/9/1955. 

n. 

Gi), (R) (do.)—Personnel as for (b). 29/9/1955. London. 

Glorious. New, fresh tunes, for the most part, 
played so that you can follow the melody and 
yet improvised, or seemingly so, with crispness 
and intelligence. The Barber chaps seem to 
take pride in their music, which is one reason 
why they sound as well as they do; they are 
not afraid of digging up the totally forgotten or 
even unknown tunes and making a good job of 
them instead of wearily trudging the well-worn 
paths of the Saints and the various animal antics 
of which we are heartily sick. Barber’s trombone 
on Porgy is sheer delight ; Halcox does well on 
Baby, and the little Ottilie girl scores again in 
her two vocal numbers. Sunshine is grand, the 
rhythm section unanimous and faultless. There’s 
only one thing I fear: that this accolade will 
give them swelled heads. If it does, it’s just too 
bad ; the record is just too good. O.K. 

P.S.—Also available, on a 78 r.p.m. disc 
(Decca F10666) is It’s Tight Like That and The 
Girls Go Crazy, by the same band, recorded at 
the Royal Festival Hall jazz concert a year ago. 
I reviewed it as part of an LP and as part of an 
EP last summer, but [ll just say this: it’s a 
good record, though rougher than the above, 
no doubt due to the fact of having been made 
at a public concert. O.K. 


*Les Brown and his Band of Renown 

***Dream (Mercer); A Million Dreams Ago 
(Quadling, Howard, Jurgens); I Guess I'll 
Have To Dream The Rest (Stoner, Green, 
Block); Darn That Dream (Van Heusen, De 
Lange); Street Of Dreams (Young, Lewis) ; 
Did You Ever See A Dream Walking (Revel, 
Gordon) ; I Dream Too Much (Kern, Fields) ; 

I Dream Of You (Goetschius, Osser) 

(Vogue-Coral LP LVC10033—25s. 03d.) 


(Coral tape numbers MG3577/MG3578)—Probable 
personnel: Ronnie Lang (alto, flute); Sal Libero (alto, 
clt); Dave Pell (inr, oboe); Abe Aaron (inr); Butch 
Stone (bar); Don Fagerquist, Don Paladino, Stan 
Stout, Wes Hensel (ifts); Stumpy Brown, Dick 
Noel, Bob Pring, Ray Sims (tmbs); Don Trenner 
(pno, celeste); Vernon Polk (gir); Rolly Bundock 
(bass); Bill Richmond (drs). 1954. Hollywood. 

Les Brown has always had a musicianly band 
which has included numerous soloists of real 
merit. The present LP, with the gimmick title 
of “‘ Le’s Dream ’”’, does have the occasional solo 
from Dave Pell, Ronnie Lang, Don Fagerquist 
and Ray Sims, but in the main it consists of 
well-played dance music. Within the idiom it 





*Deputising for Fdgar Jackson, who, we regret 
is still indisposed. 


and OLIVER KING 


is listenable and the arrangements are at times 
quite pleasing, but the jazz fan can well over- 
look these in favour of the Brown LPs, which 
have a more obvious slant in his direction. 
A.M. 
*Dave Brubeck Quartet 
**** Audrey (Brubeck, Desmond) ; Jeepers Creepers 
(Mercer, Warren); Pennies From Heaven 
(Burke, Johnston); Why Do I Love You 
(Hammerstein, Kern); Stompin’ For Mili 
(Brubeck, Desmond); Keepin’ Out Of Mis- 
chief Now (Razaf, Waller); A Fine Romance; 
(Fields, Kern); Brother, Can You Spare A 
Dime (Harburg, Comey) 
(Philips 12 in. LP BBL7060—36s. 13d.) 


(Philips tape numbers AA07060-1L, -2L)—Brubeck 
(pno); Paul Desmond (alto) ; Bob Bates (bass); Joe 
Dodge (drs). Late 1954. New York. 

Purely as a jazz group the Brubeck quartet 
have many weaknesses. Brubeck himself lacks 
genuine swing in his solo work to an extra- 
ordinary degree. He can build up choruses of 
an emotionally compelling nature, but they are 
often hammered out in a tiresomely heavy 
manner, and if one took away the bassist and 
drummer they would hardly sound in the jazz 
idiom at all. Desmond is a much more fluid 
improviser, but his thin tone becomes wearisome, 
and one would wish for a little more drive in 
his playing. 

This is a representative record of the group. 
The best side is Keepin’ Out Of Mischief, where 
Brubeck suddenly clicks and plays an exciting 
series of choruses. Audrey has attractive 
Desmond, and is in the Quartet’s usual ballad 
vein. Stompin’ For Milt builds well, but the 
solos are uneven. The other sides have 
moments of interest, but lack real cohesion. If 
one is an admirer of Brubeck and what he is 
setting out to attain, this is a very worth-while 
release. Those who do not like the group’s 
style can deduct one star from the rating. 


*Barbara Carroll Trio 
***You’d Be So Nice To Come Home To (Cole 
Porter) ; As Long As I Live (Arlen, Koehler) ; 
But Not For Me (I. & G. Gershwin); I Love 
A Piano (Berlin) 
(H.M.V. EP 7EG8138—10s. 5}d.) 


(Am. Victor tape numbers E4VH-0917/8)—Carroll 
(pno, voc); Joe Shulman (bass); Ralph Pollack 
(drs). 1954. New York. 

Barbara Carroll is an _ undistinguished 
pianist. That is not to say that she is a poor 
one, for her work has a neat competence about 
it that makes for reasonable listening. Unfor- 
tunately, in the present day of massive releases 
one has come to expect more than this if one 
is to purchase a record. As it is, she turns in 
pleasant routine ballad performances on four 
good numbers, although her vocal on J Love 
A Piano is a mistake. The sleeve notes suggest 
that she has been influenced by Erroll Garner, 
but this is not apparent. A.M. 


*Buck Clayton Quartet 

***Blues In First (Clayton) (a); Blues In Second 
(Clayton) (6); Sweet Georgia Brown (Bernie) 

(@); B.C. And B.C. (Clayton) 

(Vogue EP EPV1101—13s. 73d.) 
(a) (Royal Jazz RJ904-1) (b) (do. RJ904-2)—Clayton 
(tpt); Charlie Lewis (pno); George Hadjo (bass) ; 
Wallace Bishop (drs). 10/10/49. Paris. 
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{c) (do. mca Pin pg peremns Bill Coleman (tpt) ; 
Andre Persianny (pmo); same bass and drs as in (a). 
21/10/49. Paris. 

(d) (do. RJS924). As for (c) except Merril Stepter 
(tpt) added. Same date. 

Hampered by a very poor rhythm section, 
Clayton goes through two fine blues impro- 
visations on Blues In First and Blues In Second, 
playing with power and imagination. The 
remaining sides, with Bill Coleman added, are 
also good, and the two trumpeters swap phrases 
in engaging style. At this time Coleman was 
showing some modern influences which he has 
since ignored, but the fluid line of his solos was 
as apparent as ever. This is a welcome release, 
and one hopes that H.M.V. will sooner or 
later get around to the fine pre-war sides that 
Coleman recorded in Paris. A.M 


*Ken Colyer’s Jazz Band 
** Ken Colyer In New Orleans ” 

**Gravier Street Blues (Clarence Williams) ; 
That’s A Plenty (Pollack); Winter Wonder- 
land (Bernard, Smith); Frankie And Johnny 
(Trad., arr. Colyer) ; New Orleans Hop Scop 
Blues (George W. Thomas); Black Cat On 
The Fence (Love); How Long, How Long 
Blues (Carr); Ciribiribin (Pestalozza, arr. 


Colyer) 
(Vogue LDE161 10 in. LP—29s. 63d.) 

‘Vogue, no individual master numbers traced)— 
Colyer (cor); Emile Barnes (cit); Harrison Brasely 
(tmb); Billy Huntingdon (bjo); Albert Gleny or 

rge Fortier (bass); Albert Jiles (drs). 23/2/1954 
and 24/2/1954. New Orleans. 

These recordings were made in a private 
house on LaHarpe Street, New Orleans, during 
British-born Ken Colyer’s sojourn in that city 
three years ago, after global peripatetics. They 
seem to indicate the foundation of the umeat 
vogue among traditionalists for six-piece piano- 
less bands, and they must be given a measure 
of credit for being “the real thing”; but 
when it comes to musicianliness, the Barber 
band has them beaten from the word “‘ Go”’. 
That is, excepting Brasely, who understands 
the true jazz function of a trombone, and 
Barnes, whose liquid-fire clarinet is a delight. 
The rhythm is wooden, and the tempi not 
steady. The medium-fast numbers end up as 
fast, and the slow ones tend to drag. Jiles is a 
strong drummer, but dominates the scene, with 
the young banjoist plonking out a lifeless beat 
somewhere around. Colyer’s own contributions 
are very raw, and one could wish that Pat 
Halcox had been there instead ; as it is, the 
other front-line men seem to be drowning 
Colyer, who has to fight to make his way. The 
ensemble sound is ragged, especially in That’s 
A Plenty, and in Winter Wonderland. 


Never let it be said I don’t appreciate jazz in 
the raw; but for my money, [ll take Louis 
Dumaine. His band at least seems to know and 
care what they played, and not only because 
they were recording for a major company, 
either, I suspect. O.K. 


*Ken Colyer’s Skiffie Group 
***Take This Hammer (a); Down By The 
Riverside (5) ; of Down, Old Hannah (c) ; 
(Decca DFE6286 7 in. EP—10s. 53d.) 


(a) (Decca DRX20969)—Colyer (gtr, voc.); Alexis 
Korner (gir); John Bastable (5jo) ; Dick Smith 
(bass); Bill Colyer (washboard). 28/7/1955. London. 

(b (do. DRX20970)—Personnel as for (a). Same date 
" (do. DRX20971)—Personnel as for (a), except that 
— plays mandoline and Bastable guitar. 


a) (do. DRX20972)—Personne as for (a). Same date. 
Note.—(a) and (b) are also available on a 78r.p.m. disc, 
Decca F10631. 

If the charge is valid that a group of 
Londoners and other Englishmen can never 
begin to approximate. the instrumental.musical 
stature of American Negroes, it is even more 
valid that these Englishmen cannot approach 
the quality of the American Negro vocally. 
There is on the face of it something faintly 
‘ludicrous, even grotesque, in white people of 
any nationality singing such songs as Take This 


Same 
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Hammer; it is analogous to Gigli, with all 
respect, singing an obviously English song like 
Bless This House. 

Nevertheless, aside from such strictures, the 
Colyer Skiffle Group acquit themselves quite 
well in their four chosen numbers. I prefer my 
skiffle music to include harmonica and jug 
rather than string bass, but that is a purely 
personal reaction. The lyrics are clear, and the 
overall effect is pleasant, providing you can 
ignore the basic disadvantages outlined in my 
first paragraph. 


Roy Eldridge-Benny Carter Orchestra 

**The Moon Is Low (Freed, Brown) (a) 

**Close Your Eyes (Petkere) (b) 

(Columbia-Clef 78 LB10008—6s. 73d.) 

(a) (Am. Clef C2297), (b) (do. C2298)—Eldridge (¢t) ; 
Carter (alto); unknown pno, gir, bass, drs. 1954. U.S.A. 

This is a disappointing record on the whole. 
Carter is excellent in the theme statement on 
Close Your Eyes, but on neither side do the two 
stars attain anything like their best form. On 
the whole, these are routine performances of 
little merit. A.M. 


*Firehouse Five Plus Two 

** Firehouse Five Plus Two Goes South ” 

***I’m Gonna Charleston Back To Charleston 
(Roy Turk, Lou Handman) (V bv ensemble) (d) ; 
At A Georgia Camo Meetineé (Kerry Mills) 
(a); Ori¢ginal Dixieland One-Step (La 
Rocca) (e); Alabama Jubilee (Cobb, Yellen) 
(f); Basin Street Blues (Svencer Williams) 
(6); Tuck Me To Sleeo In My Old ’Tucky 
Home (Lewis, Young, Meyer) (V by ensemble) 


(c) 
(Good Time Jazz LDE169 10 in. LP—29s. 64d.) 


(a), (6), (c) (Am. Good Time Jazz: individual master 
numbers untraced)—George Probert (cit, sob); 
Danny Aléuire (cornet); Ward Kimball (tm)) ; 
Frank Thomas (0); Dick Roberts (bjo); Ed. 
Penner (tuba); Monte Mountjoy (drs). 23/1/1954. 


Hollywood. 
(f) st ae as for (a), (b) and (c)' 


(d), (e), 
except that Harper (bj0) replaces Robert-. 


30/3/1954. Hollywood. 

When you’re weary of theory and bored with 
incessant searching after the will-o’-the-wisp of 
New Sounds, or irritated beyond, measure with 
endless processions of saints marching in, musk 
rats rambling and ostriches walking, it’s good 
to relax awhile and listen to the Firehouse Five 
Plus Two. No-one is going to pretend they 
rank with Oliver, Morton and Moten ; least 
of all the seven lads themselves. They just serve 
up a crisp dish of six old tunes in the old way, 
which is the only way to a traditionalist like me. 
Maybe it’s because I like the tunes, but I think 
the most chilly modernist would deny that they 
are pleasant tunes, to which you can dance or 
listen, they’ll stand both. Especially pleasant 
is the soft celeste passage in Basin Street Blues, 
but against that, I deplore the Spike Jones 
noises in Alabama Fubilee. None of the men are 
great soloists, but I must admit to a soft spot for 
the carefree, happy, uninhibited way they play. 
Creative ? No; unless you count the fact they 
create happiness, which is a fair enough raison 
d’étre, surely ? O.K. 


*Dizzy Gillespie-Stan Getz Sextet 
***Exactly Like You (McHugh, Fields); It’s The 
Talk Of The Town (Levinson, Symes 
Neiburg) ; It Don’t Mean A Thiné¢ ( Ellington, 
Mills); I Let A Song Go Out Of My Heart 
(Ellington) 
(Columbia-Clef LP 33C9009—29s. 63d.) 


(Am. Clef tape numbers MGN2A, B)—Getz (tnr) ; 
Gillespie (tpt); Oscar Peterson (pno); Herb Ellis 
(gtr); Ray Brown (bass); Max Roach (drs). 1954. 
New York. 

The pairing of Gillespie and Getz is not 
entirely successful, for the former seems 
excessively restrained, while the latter veers 
towards his “ coolest”’ style. Exactly Like You 
commences and closes with quotes from What 
Goes Up Must Come Down, and has a very fluent 
solo from Gillespie and competent ones from 
Peterson and Getz. Getz is the star on It’s The 
Talk, playing a wistful ballad solo. The 
remaining two tracks fail to engender much 
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excitement, and the performers turn in routi 
performances. 


*Benny Goodman Quartet 
***Whispering (Schonberger) (c); The Man I ” ” 
(I. & G. Gershwin) (d); Dimah (Akst) ( 
Sweet Sue—Just You (Young) (5) 
(H.M.V. EP 7EG8154—10s. 53d.) 


(a) (Am. Victor 97772)—Goodman (clit) ; 
Wilson (p70) ; 
(drs). 26/8/36. Hollywood. 

(6) (do. 03062). As for (a). 18/11/36. New Yori 

(c) (do. 03515). As for (a). 2/12/36. New York. 

(2) (do. 09632). As for (a). 30/7/37. Hollywood. 

These are competent and pleasant sides 
which seldom ever attain any great heights. 
Goodman has his best solo on Sweet Sue and 
sounds at ease on all tracks. Hampton is 
subdued by his latter day standards, but has a 
thoughtful and well executed solo on Dinah. 
Wilson is as elegant as ever, but elegance in 
itself does not make for an outstanding perforin- 
ance. This is the quiet type of jazz chambre: 
music that one has come to accept from the 
small Goodman _ groups. 


Ted:ty 
— Hampton (vibes) ; Gene Kru: Da 


*xLionel Hampton Quartet 
***The Nearness Of You (Carmichael, Washington) 
Stompin’ At The Savoy (Sampson, Webb. 
Razaf, Goodman) 
(Columbia-Clef LP 33C9011—29s. 63d.) 


(Am. Clef issue numbers MGC142A,-B)—Hampton 
(vibes); Oscar Peterson (Pro) 5 ; Ray Brown (bass) . 
Buddy Rich (drs). c. 1953. U.S.A. 


*Lionel Hampton and his New French 
Sound 


****Voice Of The North (Hampton) (a); A La 
French (Hampton) (6); Crazy Rhythm 
(Meyer, Kahn) (a); Zebu (Hampton) (b) 

(Felsted 12 in. LP PDL85002—35s. 14d.) 

(Felsted tape numbers FED133/FED134) (4) Hampton 
(vibes); Maurice Meunier (cit, tnr); William 
Boucaya (bar); Bernard Hulin, Benny Bailey, Nat 
Adderley (tpts); Dave Amram (french horn); Rene 
Urtreger (pno); Sacha Distel (gir); Guy Pedersen 
(bass) ; MacKac (drs). 18/3/55. Paris. 

(b) Hampton (vibes) with pno, gtr, bass ,drs as in (a). 
Same date. 

The Columbia LP is rather disappointing. 
Hampton plays well enough on this without 
ever attaining his most impressive form, but 
Peterson’s solos are strictly routine and _ lack 
any coherent development. Buddy Rich and 
Ray Brown are very good as members of the 
rhythm section. The Nearness Of You is slightly 
the better side by virtue of Hampton’s 
imaginative solo. A couple of horns would 
have made this a more stimulating record, for 
there is an awful lack of contrast throughout. 
The Felsted is a much better example of 
Hampton’s work, and he is in dazzling form 
throughout. The two sides with the rhythm 
section are quite brilliant, and the leader 
improvises with imagination and taste. Rene 
Urtreger proves here that he is one of the best 
pianists in Europe, and plays with genuine 
spirit. The two band sides, despite the pre- 
tentious group name, are also very good. 
There are numerous solos, but Hampton 
himself is in such superlative form that he steals 
the record with little effort. There can be 
little doubt that Hampton is one of the most 
exciting improvisers in jazz and his tremendously 
compelling swing is quite unequalled by any 
other vibist. A.M. 


*Milt Hinton 

*****Miean To Me (Turk, Ahlert); Pick *N Pat 
(Hinton); Over The Rain (Harburg, 
Arlen); Milt To The Hilt (Scott); Don't 
Blame Me (Fields, McHugh); Katz’ Meow 


(A Canon For Cats) (Katz); ‘Upstairs With 
Milt (Hinton); Ebony Silhouette (Payne. 
Hinton) ; tus Firmus (Katz); These 
Foolish "Thin s (Link, Strachey, Marvell) 


(London 12 in. LP LTZ-N15001—37s. 64d.) 
(London tape numbers ABL189/ABL190)—Hinton 


(bass); A. J. Sciacca (Tony Scott) (cit); Dick Katz 
(pno); Osie Johnson (drs). 1954. New York. 


A twelve-inch LP which features a_ bass 
player in the predominating role might well ) 
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BRITISH JAZZ TRADITIONAL JAZZ 
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ON 
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Secon es: 








Modern Jazz at iti 
, Traditional Jazz 
The _———y Hall at The Royal Festival Hall 
DON RENDELL SEXTET TRADITIONAL | featuring 


KEN MOULE SEVEN JAZZ SCENE CHRIS BARBER’S JAZZ BAND 


TONY CROMBIE ORCHESTRA mm Seas OVAne sl Bt KEN COLYER’S JAZZMEN 
Recorded October 30th, 1954 LK 4087 fi i — ALEX WELSH DIXIELANDERS 
| “i a Recorded Oct. 30th, 1954 LK 4c88 








New Orleans to London 


Recorded Nov. 4th, 1953 LF 1152 New Orleans Joys 
Back to the Delta featuring 
Recorded June 25th & Sept. roth, 1954 CHRIS BARBER’S JAZZ BAND 
LF 1 196 Vaoky wena Dies and 
fi i geet bane it aitiAl anres 
mannii oon oe THE LONNIE DONEGAN SKIFFLE GROUP 





KEN COLYER’S JAZZMEN Recorded July 13th, 1954 LF 1198 


Traditional Jazz Scene, 1955 
featuring 


THE MERSEYSIPPI JAZZ BAND 
CHRIS BARBER’S JAZZ BAND 
THE ZENITH SIX 


ALEX WELSH DIXIELANDERS 


Recorded January 9th, 1955 
LK 4100 








Takin’ it Easy 
featuring 
THE FAWKES-TURNER SEXTET 


Recorded August 3rd, 1954 
LF 1214 


Progressive Jazz, No. 1 
featuring 


TAKIN’ IT EASY VIC LEWIS AND HIS ORCHESTRA 
Recorded January 9th, 1955 
LF 2216 


The Sheik of Araby yy Progressive Jazz, No. 2 
Exactly like you ee X ; 
Summertime Oh, baby ~~ featuring 
That’s what it’s alt about 


My Monday date : THE IN-TOWN JAZZ GROUP 
Fishmouth 

Recorded January 9th, 1955 

LF 1217 


THE DECCA RECORD COMPANY LIMITED, 
I-3 BRIXTON ROAD, LONDON, S.W.9 
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t seems to be the fashion these days, when talking 
| about radiograms, to refer to them as ‘“bringing 
the concert hall into the living room’’, which is 
perfectly alright if you like living in concert halls. 
We feel, however, that music is a personal pleasure 
best appreciated when altogether divorced from 
auditorium atmosphere — best appreciated, for 
example, when heard from the five acoustically 
arranged speakers of the Balmoral. 

Clear, concert hall quality sound, full of depth and 
power, that is how the Balmoral will give you 
your favourite record or radio programme. 

The Balmoral’s well-proportioned cabinet with its 
smooth elegant lines pleases the discerning eye as 
much as the magnificent reproduction from the 
VHF/FM receiver and 3-speed auto changer delights 
the most critical ear. 

The numerous technical advantages of the Balmoral 


more than match its appearance. Duplex Clutch 
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Tuning, Press Button Fingermatic Controls, 
Micromagic Tuning Eye, Automatic Selection of 
up to eight mixed records at one loading and, behind 


the sliding doors, ample record storage space. 
Hear the Balmoral for yourself. 


Fill in the coupon and let us send you — free — the 
Balmoral brochure and the name of your nearest dealer. 





-GRUNDIG | 


Balmoral 





Price (including Purchase Tax) 122 gns. 








a Five Speakers for Perfection of Sound 





Ir Four Wavebands— Long, Medium, Shert and VHF/ FM 


Two built-in Aerials 


ote Three Speed Autochanger 





One name— Grundig 








GRUNDIG (Great Britain) LIMITED, Dept. G. 
GRUNDIG HOUSE, 39/41 NEW OXFORD STREET, LONDON, W.C.1 
Please send me a copy of your Free Balmoral Brochure with full details 


Name... ...... 











Address ...... 
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She New World High.... 
in Hi-Hi.... 


The Phase Inverter Speaker, at £16.10.0d. plus the latest A-Z Junior Amplifier Mk. 2, 
priced at £22.10.0d. complete with Tone Control. 


See TECHNICAL REPORT, December issue, ‘‘ The Gramophone ” by P. Wilson, M.A. 


“‘T have just played that magnificent DGG recording (DGM18155/6) of Verdi’s Messa 
da Requiem, using this amplifier with the Collaro Transcription pickup, and I cannot 
imagine that anyone could wish for a better quality, whether on orchestra, solo voice, 
or chorus. All the crescendos and all the sudden, transient notes were taken without 
the sign of falter. I regard these records, by the way, as perfect test records, whether for 
demonstration or for more meticulous tests of the capabilities of an instrument. On the 
Sound Sales Junior Mark 2, the reproduction of side 2 was a revelation . . . All in all, 
I can heartily commend this amplifier and that without reservation.” 





World stockists, including... . 





NEW YORK HONG KONG SOUTH AFRICA — NEW ZEALAND 
The Ercona Corporation,|Shing Foong Company, cee oe - SS TeeVee Radio Limited, 134 
551 Fifth Avenue, New/300 American International | 9,6 ba Beaconsfield Ave-jAlbert Street, Auckland, 


York, U.S.A. Buildings, Hong Kong. nue, Vereeniging, S.A. C.1. New Zealand, 















The fantastically good PHASE INVERTER SPEAKER that Mr. P. Wilson, M.A., of “‘ The 
Gramophone ’’ and everybody else likes so much, also went to the Audio Fair, New York. 
‘‘True to life,”’ “In a class of its own,’’ “A revelation,” ‘“‘Say .. .” 
Prices at £16 10s. 0d., the Phase Inverter Speaker, is an asset to any Hi-Fi system, Model A, 
15 ohms. Model B, 3 ohms, 
“‘The Extratop’’ pressure tweeter attachment with crossover, £12 10s. 0d. 
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NEW YORK 
““SOME JUNIOR’? 
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inear Amplifier, 10W output 40-9,000 cps., 
8W 30-10,000 cps.: Distortion 0.06Xfor 8W; Response ldb. 12-27,000 eps. ‘C’ Core Steel Output Transformer 
(Patents pending); Selector for 78 and LP Tape Record and Tape Relay plus H.F. Filter. Price £22 10s. 0d 


““A—Z "’ Junior Mark lI Ultra L 
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considered to be too much of a good thing. It 
is therefore somewhat surprising that the 
interest never flags for a moment on this record. 
‘The other musicians play a completely sub- 
sidiary role to Hinton throughout, even 
although they take odd solos on occasions. 
Tony Scott shows up as a much warmer stylist 
here than on his own LP, and is effective on 
bass clarinet. Osie Johnson is in great form 
throughout, while Katz is always interesting. 
However, Hinton is the star, and his playing 
on this record places him in the ranks of the 
first three jazz bass players. His tone is tre- 
mendously impressive, his ideas always varied 
and imaginative and his technique colossal. 
The really important factor is that he uses this 
technique to create solos of real merit and 
never indulges in flashy displays without 
content. It is quite impossible to praise any 
one track more than the others, but These 
Foolish Things, Ebony Silhouette and Pick ’N Pat 
seem to me to be particularly brilliant. This 
is one of the most stimulating records I have 
heard for a long while. A.M. 


xlllinois Jacquet Collates 
**** All Of Me (Simous, Mark) (d); Pastel (Callender) 
(c); Speedliner (Jacquet) (b) ; Later For The 
* (Jacquet, Acea) (a); Groovin’ 
(Jacquet) (h); rap Your Troubles In 
Dreams (Barris, Koehler, Moll) (e) ; Cottontail 
(Ellington) (f); Weary Blues (Jacquet) (g) 
(Columbia-Clef LP 33C9018—29s. 64d.) 


a) (Am. Clef C494), (b) (do. C497), (c) (do. C499), 
d) (do. C500)—Jacquet (tnr); John Lewis (pno) ; 
Oscar Moore (gir); Red ender (bass) ; 
Abrams (drs). c. April, 1951. Hollywood. 

(e) (do. C548), (f) (do. C549), (g) (do. C550), (4) (do. 
C551) —Jacquet (inr); Hank Jones (pmo); John 
Collins (gir) ; Gene Ramey (bass); Art Blakey (drs). 
24/5/51. New York. 

This is a surprisingly good record. I say 
this because Jacquet, although a fine tenor 
player at times, has so seldom avoided 
exhibitionism. On this LP he is exciting 
without becoming eccentric in tone and on the 
slower numbers (Pastel, Wrap Your Troubles In 
Dreams, Weary Blues) shows a considerable 
ability to improvise in a style derived from 
Coleman Hawkins. Weary Blues, not to be 
confused with the well-known number recorded 
by Armstrong and Ladnier, among others, is 
outstanding as Jacquet weaves his way through 
several choruses of a twelve-bar theme with a 
genuine feeling for the blues idiom. The faster 
numbers are hard driving performances, and 
although Jacquet gets very close to his “ Jazz 
At The Philharmonic” style on Groovin’, he 
just manages to avoid the excesses which have 
marred so much of his earlier work. The 
unpretentious accompaniments are fitting and 
help to make this a most likeable record. 


xjJay Jay Johnson Quintet 
****Jay (Johnson); Time After Time (Styne, 
Cahn); Old Devil Moon (Lane, Harburg) ; 
Too Marvellous For Words (Mercer, Whiting) ; 
It Is You Or No One (Styne, Cahn); Coffee 
Pot (Johnson) 
(Vogue LP LDE162—29s. 64}d.) 

(Vogue tape numbers VMG133/VMG134)—Johnson 
‘tmb) ; Wynton Kelly (pno) ; Charlie gus (bass) ; 
Kenny Clarke (drs) ; Sabu Martinez (conga). c. 1953. 
New York. 

J. J. Johnson is one of the most imaginative 
trombonists in jazz, and this is a first-rate 
sample of his work. The two ballad sides, 
Time After Time and It Is You Or No One, are 
particularly attractive, and Johnson improvises 
sensitively with excellent support from the 
rhythm section. The remaining sides are also 
very good, with the arrangements of Too 
Mar <llous For Words and Old Devil Moon aptly 
fittins for the group. © Pianist Wynton: Kelly 
proves to be an impressive performer, and 
unlike so many modern day contemporaries 
on his instrument, is possessed of a strong left 
hand. However, it is Johnson who really 
makes this an outstanding record, and on every 
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track he plays with such assurance and fluent 
technique that he can have few equals today. 
This is the best example that I have heard of 
his playing on record. A.M. 


*xJonah Jones Sextet 
***Beale Street Blues (Handy) (a2); The Sheik Of 
Araby (Smith, Wheeler, Snyder) (2); Down 
By The Riverside (Jordan) (a2); European 
Blues (Jones) (2); You’re The C 
Coffee (De Sylva, Henderson, Brown) (5); 
Wrap Your Troubles In Dreams (Koehler, 
Moll, Barris) (6); J.J. Special (Jones); Stars 
Fell On Alabama (Parish, Perkins) 
(London LP LZ-N14003—29s. 64d.) 


(London tape numbers DBL181/182)—(a) Jones (tpt, 
vocal); Edmond Hall (cli); Vic Dickenson (tmb) : 
Ken Kersey (pno); George ‘** Pops ’’ Foster (bass) ; 
Osie Johnson (drs). 1954. New York. 

(6)\—Jones (tpt, vocal): George Clark (tnr) ; 
Urbie Green (mb); Ken Kersey (pno); Milt Hinton 
(bass); Osie Johnson (drs). 1954. New York. 

Jones is a good, if limited trumpeter, whose 
style has obviously been moulded by Armstrong 
to a considerable degree. He possesses a 
powerful and warm tone allied to a reasonable 
technique, and if his work falls into a fairly 
set pattern it is usually well worth hearing. 
For some reason, the sides with Vic Dickenson 
and Edmond Hall are inferior to those with 
Urbie Green, but this is mainly on account of 
Jones’s own work. There are vocals by the 
leader on the Sheik and Wrap Your Troubles, 
very much in the Armstrong manner. Stars 
Fell On Alabama and Wrap Your Troubles are 
very good sides, and Jones is extremely adept 
at this type of slow ballad performance. His 
own playing has great fire throughout, and the 
accompanying musicians all lend good support. 
This is an unpretentious release of considerable 
merit. A.M 


*Tony Kinsey Quartet 
*Hey There (Adler, Ross) (a) 
*Ballet (le Sage) (6) 

(Decca 45-F10648—5s. 7d.) 


(a) (Decca DRX21232), (6) (do. DRX21234)—Kinsey 
(drs); Ronnie Ross (bar); Bill le Sage (pno, vibes) ; 
Eric Dawson (drs). 18/10/55. London. 

The musicians on this record have refined 
their playing to a point in which the expression 
of emotion is almost blasphemy. JBall-t is a 
novelty theme by le Sage, and he and Ross are 
featured. Hey There is mainly a showpiece for 
le Sage, who goes through the motion of 
playing the vibes with singularly litile worth- 
while effect. This makes very sad listening. 

A.M. 


Leadbelly with the Golden Gate Quartet 
****Pick A Bale Of Cotton (a) 
**** Alabama Bound (5) 
(H.M.V. MH190—5s. 3d.) 


(a) (Am. Victor 051295). (6) (do. 051299)—Huddie 
Leadbetter (voc, gtr); Willis Johnston, William 
Langford, Henry Owens, Arlandus Wilson (Golden 
Gate Quartet Vocal Group). 15/6/40. New York. 

Now that Hudson Leadbetter, better known 
as ** Leadbelly ’’, has passed on, every record 
he made is ipso facto valuable as an authentic 
document of the genuine article that is (or, 
alas, was) American Negro folk music. We 
must be grateful to Victor and H.M.V. for 
having the foresight and musical integrity to 
record and issue these sides, which are part of 
a long-deleted album in America. 

The Golden Gate Quartet sound a little too 
polished to back Leadbelly up as a group of 
real cotton-field toilers would, but this and the 
slightly dead recording are the only relatively 
minor faults I have to find with this admirable 
issue. Alabama Bound will be known to Jelly Roll 
Morton enthusiasts as Don’t You Leave Me Here ; 
it even includes a verse of the song Morton 
recorded under that name: The reverse is 
credited to John Lomax as composer; it is 
actually just one of the manv songs he recorded 
and documented, and is a true work-song, to 
be filed with John Henry, Take This Hammer, and 
others. O.K. 
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*Mezzrow-Ladnier Orchestra and Quintet 
***Comin’ On With The Come-On (Mezzrow) 
(6, ¢c); Revolutionary Blues (composer 
unknown) (a); Gettin’ Together (Mezzrow) 

(7); Weary Blues (Artie Matthews) (e); 
Everybody Loves My Baby (Williams, Palmer) 


(g); I Ain’t Gonna Give Nobody None O’ 


This Jelly Roll (Spencer and Clarence Williams) 

(kh); If You See Me Comin’ (Bunn, Mezzrow) 

(V by Teddy Bunn) (i); Royal Garden Blues 

ag and Clarence Williams) (f); Really 
e Blues (Mezzrow) (d) 


(H.M.V. DLP1110 10 in. LP—26s. 5d.) 

(a) (Am. Victor 028988)—Mezzrow (cit); Tom 
Ladnier, Sidney de Paris (tpts) ; 5 ath BE. Suanaeh 
(pno); Teddy Bunn (gir); Elmer James (bass) ; 
Zutty Singleton (drs). 21/11/1938. New York. 

(b) (do. 028989), (c) (do. 028990)—Personnel as for (a) 


Same date. 
” (do. 030319) Mezzrow (cit, tnr); Ladnier (tpt) ; 


dney Bechet (sop) ; Cliff Jackson (pno) ; Bunn (gir) ; 
a we Manzie Johnson (drs). 28/11/1938 
New York. 


(¢) (do. 030321)—Personnel as for (d). Same date. 

(f) (do. 030450)—Mezzrow (cit); Ladnier (tpt) ; 

unn (gir); Georg Foster (bass) ; 
sete shall Ay ts Say 
(7) (do. 030454)—Personnel as for ( } ). yb neh gua 

_Previous issues: (a)—H.M.V. B9470, coupled with 
(i); (0, ¢)—H.M.V. B9468; (d)—H.M.V. B9236, 
coupled with Ja-Da, same group; (e)—H.M.V. B9411, 
coupled with When You And I Were Young, Maggie, 
same group; (f)—H.M.V. B9416, coupled with (:) ; 
(g, 4) —H.M.V. B9447. All deleted. 

Hugues Panassié, the eminent French jazz 
critic and writer, when in New York during the 
autumn and winter of 1938-1939, supervised 
the sessions which produced these titles. At the 
time of their issue, they were hailed as master- 
pieces, every one ; they were in advance of the 
movement which arose between 1942 and 1946 
for resuscitating the music of pioneer jazzmen 
by the arduous process of raising the men 
themselves from obscurity, and they were better 
recorded than many of the later “ revivalist ”’ 
recordings, but there is a lack of cohesion about 
most of them that recalls the amateur status of 
the present-day trad. bands, rather than that 
of dignified pioneers. Ladnier and de Paris, 
fine brassmen both, do not fit, let’s face it ; 
Mezzrow on clarinet is adequate, on tenor 
insufferable ; and Bunn, though pleasant, is 
not at all in his element; Ladnier is said to 
have remarked about Bunn’s ignorance of a 
point in one of the routines: “ Really, he ought 
to know these things’. Bechet, of course, is 
magnificent ; he towers majestically over the 
proceedings as a giant among pygmies, as does 
James P. Johnson in the rhythm section. 
Foster, of course, is a fine bass player, as always, 
and Singleton levels up along with Johnson. 

Comin’ On is in two parts, the first slow, the 
second medium-fast, but both are very ragged 
and messy. The other numbers are generally 
speaking better, and Really The Blues, Weary 
Blues and perhaps If You See Me Comin’ best of 
all. Significant, isn’t it, that Bechet is on two 
of these? Anyone having heard about the 
great Ladnier—and make no mistake, ten to 
fifteen years earlier, he was great—would, I feel, 
be disappointed on meeting him for the first 
time on disc with these. His tone is wooden, 
and he sounds what he was—out of practice, 
and -not very much at ease in such curious 
company. However, there is quite a fair 
amount of interesting music here, and it is well 
to have these sides in such a handy form. 


Bobby Mickleburgh’s Bobcats 

**Struttin’ With Some Barbecue (Armstrong) (a) 

**4Spain (Kahn, Jones) (b) 

(Esquire 10-464, 10 in. 78 r.p.m.—é6s. 3d.) 

(a) (Esquire 761), (b) (do. 763)—Mickleburgh (tpt) ; 
Dave Sones ithe he Saifebury (tpt) ; Chirie 
Galbraith (tmb); Mickey Bryan (pno); Ted Pa 
(bass); Vic Forino (drs). 11/5/1955. London. 

Barbecue is a wild and woolly performance 
that recalls the Condon-type jam session days, 
now (I hope) long past. It cannot improve on 
the 1927 Armstrong recording, and I should 
have been better pleased if this band had 
chosen some lesser-known numbers to record. 
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Spain is better, having the merit of being 
relaxed, but the impression I get is that sides 
like these could be turned out by the dozen 
by any number of moderately competent bands 
like this one. The intonation of the trumpets 
and clarinet seems not beyond reproach ; is it 
necessary to be so brazen ? O.K. 


*xThelonious Monk Quintet 
***Friday The Thirteenth (Monk) (c); Let’s Call 
This (Monk) (a); Think Of (Monk) (b) 
(Esquire LP 20-049—29s. 63d. 

(a) (Am. Prestige 531), ie) (ao. 632), (c) (do. 583)— 
Monk (pxo); Sonny R S (ter); J s Watkins 
‘ french horn) ; ; Percy Heath (bass) ; Willie Jones 
(ars). 18/11/53. New York. 

Friday The Thirteenth is the outstanding 
track here. It is a sixteen bar theme by Monk 
and like many of his compositions grows in 
stature on repeated hearing. Julius Watkins’ 
French horn playing is assured and more in 
the jazz vein than, for example, John Graas’, 
but the tonal limitations of the instrument are 
all too apparent. Rollins plays very well on 
this side and Monk’s own solo is as intriguing 
as ever. Think Of One also features good solos 
from the same musicians, with Rollins out- 
standing. Let’s Call This is an attractive theme 
taken at medium tempo and Percy Heath is in 
wonderful form on this. Monk remains an 
enigmatic musician despite his obvious talent, 
but his work is always interesting and in a 
different environment it is likely that he would 
be a much more impressive figure than he is at 
present. His music is extremely subjective, 
but there is always the feeling that so much of it 
is contrived. It is the inability to distinguish 
between the charlatan and the creative artist 
that has caused so many critics to be harsh 
towards Monk. Records such as this provide 
their own answer, for whatever his personal 
idiosyncrasies, Monk is a genuine experimenter 
within the jazz idiom and his work has a 
warmth not found in that oi many of his more 
publicised contemporaries. A.M. 


*Oscar Peterson Plays Cole Porter 


***What Is This Thin ed Love; Begin The 
- Beguine; I’ve t You Under My Skin ; 

Love For Sale; Let’s Do It; I Love You: 

Se Near And Yet Far; Just One Of 
Those Things ; In The Still Of The Night ; 
Night And Day; Every Time We Say 


Goodbye ; Anything Goes 
(Columbia—Clef 12-in. LP 33CX10016—39s. 73d.) 

(Am. Clef release numbers MGC603-A,-B)—Peterson 
(pmo); Barney Kessel (gir); Ray ‘Brown (bass). 
c. 1953. U.S.A. 

Oscar Peterson is a considerable technician 
with an ability to swing powerfully at times. 
His fault lies in a tendency to veer towards the 
merely ornate in ballad performances and 
there is a marked absence of true individuality 
in his work. It has been truly said that his 
playing exists only at the moment of hearing 
it, for unlike stylists of such diverse approaches 
as Tatum, Hines or Garner, the memory fails 
to retain any impression of Peterson’s own 
style. This LP is pleasant, musicianly, and now 
and then, almost exciting, but afterwards one 
recalls nothing of outstanding merit. 

The best tracks are Night And Day, Ev’ry 
Time We Say Goodbye and Love For Sale. Kessel 
and Brown are excellent in their supporting 
role as usual, although at times a more definitely 
rhythmic approach would be welcome. This is 
not as good as the LP by Peterson of Duke 
Ellington tunes, for although Cole Porter is a 
superb songwriter, he cannot compare with 
Ellington as a jazz composer. It is, perhaps, 
interesting that Peterson produced his finest 
record when playing Ellington numbers, for 
this artist is one who seems to need a strong 
stimulus to avoid veering towards the style of a 
cocktail pianist and Ellington’s music will 
always provide this. Meanwhile, this is an LP 
where both faults and virtues are negative a. 

A.M. 
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*Bud Powell Piano Solos 
****Tempus Fugue-It (Powell) (a2); Ill Keep 
Loving You (Powell) (c); Celia (Powell) (d) ; 
All God’s Chillun Got Rhythm (Kahn, Kaper, 
Jurmann) (e); Yesterdays (Kern, Harbach) 
(f) ; Strictly Confidential (Powell) (d) 
(Columbia- Clef LP 33C9016—29s. 63d.) 


(a) (Am. Clef C242), (b) (do. C243), (c) (do. C245), (a) 
(do. C246), (e) (do. C247)—Powell (fno); Ray Brown 
(bass); Max Roach (drs). Early 1949. New York. 

7 (1) (do. C345)—Powell (po). January 1950. New 
ork. 


It is sad to think that current reports from 
the United States would indicate that Powell is 
unlikely ever to play as well as he has done in 
the past. This is a fine example of his unique 
talents and is one of the most welcome releases 
from the Granz Clef label to date. Tempus 
Fugue-It is a fine introduction to the record, 
as it is a fast version of one of Powell’s own 
numbers. It is beautifully conceived and played 
with great power and swing. Celia, another 
Powell number, is a gem of a performance and 
the imagination displayed here proves beyond 
doubt that this unhappy artist is one of the 
greatest pianists in jazz history. The unac- 
companied J’ll Keep Loving You and Yesterdays 
are slow ballad renditions of a somewhat ornate 
character. Powell had a very individual 
approach to ballads and conceived lyrical solos 
witout ever falling into sentimentality. All 
Ged’s Chillun is taken at a furious tempo 
without ever becoming incoherent.  Sirictly 
Confidential is a medium tempo performance 
on which Powell plays with delicacy and 
feeling. Apart from a somewhat over-ornate 
passage on I’ll Keep Loving You, this is a 
near perfect record and the rhythm accom- 
paniment is superb throughout. A.M. 


*Sonny Rollins Quartet 
****The Way You Blow Tonight (Ad Lib) (bd); 
I Want To Be Happy (Caesar, Youmans) (a) ; 
More You Know (Youmans, Rose, 
Eliscu) (c) 
(Esquire LP 20-050—29s. 63d.) 


(a) (Am. Prestige 630), (b) (do. 631), (c) (do. 682)— 
Rollins (inr); Thelonious Monk (po); Tommy 
Potter (bass); Art Taylor (drs). 25/10/54. New York. 

Rollins has been influenced a great deal by 
the tenor playing of the late Charlie Parker 
and is a founder of the “ hard ”’ school better 
represented on record in this country by Sonny 
Stitt. This LP should do much to gain him 
local recognition, for it is a fine one and proves 
that he is a musician of outstanding merit. 
The full length More Than You Know is a superla- 
tive track and Rollins improvises with assurance 
and drive. Thelonious Monk has a lengthy 
solo which is first rate and lends excellent 
support as a member of the rhythm section in 
less esoteric vein than usual. The same two 
musicians are in good form on the other tracks 
and Tommy Potter is a tower of strength. 
Drummer Art Taylor is competent, but no more. 
Rollins big tone, inventiveness and drive place 
him, on this showing, in the front rank of 
contemporary tenor stars. It is to be hoped that 
we may hear him on further records in due 
course. 


*Howard Rumsey’s Lighthouse All Stars 
**Howard (Concerto For Doghouse) (Kenton) ; 


Claude (Williamson); Bud _ (Williamson) ; 
Coop (Bob Cooper); S and B (Bill Holman) ; 
Stan (Holman) 


(Vogue-Contemporary LP LDC152—29s. 63d.) 

(Am. Contemporary tape numbers LKL83/84)— 
Rumsey (bass); Bud Shank (alto); Bob Cooper 
(nr); Bob Gordon (bar); Stu Williamson (t/t) ; 
Bob Enevoldsen (valve-tmb); Claude Williamson 
(pno); Stan Levey (drs). 17/8/54. Hollywood. 

This is typical dehydrated West Coast 
music. Designed as a feature for members of 
the band playing at Howard Rumsey’s Light- 
house club at the time of recording, the LP 
merely succeeds in showing the jazz limitations 
of the participants. Rumsey’s own feature 
(Howard) is ruined by the formalism of the whole 
concept and, in any case, Rumsey is not 
sufficiently good a bass player to sustain a solo 
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of this sort. Stan, Levy’s track, is a rather 
uninteresting drum display on which a facile 
technique fails to cover up a basic lack of 
warmth. Cooper has played much better than 
on Coop, while Bob Enevoldsen and Stu 
Williamson play competently but with little 
spirit on S$ and B. The latter comment is 
equally applicable to Claude Williamson on 
Claude, who sounds rather mechanical here. 
The best track is Bud, featuring the alto of Bud 
Shank, for he is a musician with more drive and 
emotional impact. Shank has recorded quite 
prolifically during the past few years, although 
few of his records are available in this country. 
On this showing he is a pleasant second rank 
altoist, which places him far ahead of his 
colleagues on this record. A.M. 


*xJimmy Rushing Sings The Blues 

****How Long, How Long Blues (Carr); Boogie 
Woogie (I May Be Wrong) (Basie, Rushing) ; 
How You Want Your Lovin’ Done (Price, 
Rushing) ; Goin’ To Chicago Blues (Rushing. 
Basie) ; I Want A Little Girl (Mall, Mencher) ; 
Sent For You Yesterday Here You 
Come Today (Basie, Durham, Rushing) ; 
Leave Me (Price, Rushing) 

(Vanguard LP PPT12002—2é6s. 5d.) 


(Vanguard tape numbers SS.1001-A,-B)—Rushing 
(voc); Ben Richardson (alto, cit); Buddy Tate (tnr) ; 
Pat Jenkins (tpt) ; Henderson Chambers (tmb of 
Sam Price (pmo); Walter Page (bass); Jo Jones 
(drs). 1954. New York. 

The ex-Basie singer James Rushing makes an 
impressive return to records with this set. The 
most compelling side is How Long, How Long 
Blues, a fine number by Leroy Carr which 
Rushing dedicates to the memory of the late 
Oran “ Hot Lips”’ Page. The minor key How 
You Want Your Lovin’ Done is another excellent 
blues, beautifully sung by Rushing with 
especially fine support from Sammy Price. 
Price has only once equalled his work on these 
sides (on the Mezzrow-Bechet King Jazz 
sessions) and plays with far more authenticity 
than usual. Only J Want A Little Girl is less 
than good, for Rushing sounds ill at ease on 
this popular number. The accompaniment is 
very fine and particular mention must be made 
of that very underrated trombone player 
Henderson Chambers who, on this showing, 
deserves to be featured more heavily on his 
own. As is usual with the Pye group, the notes 
are first class and the lay-out of the sleeve 
attractive. The only omission is that of the 
exact recording date. It is good to hear such 
uncompromisingly mainstream issues once 
more. A.M. 


*xBobby Scott Trio 
***Pee Wee (Scott); Phil’s Mood (Scott); Moon- 

beaux (Scott); Tenderly (Gross, soot 
Ode To Monk (Scott); Polka Do 
Moonbeams (Van Heusen, my :  o- 
With The Wind (Wrubel, Magidson) ; ; Lullaby 
Of Birdland (Shearing, Forster) 

(London LP LZ-N14001—29s. 63d.) 


(London tape numbers DBL177/DBL178)—Scott 
pno); Whitey Mitchell (bass); Bill Bradley, Jr. 
drs). 1954. New York. 

This is an astonishing performance for a 
seventeen year old boy and there is no doubt 
that Scott should mature into a considerable 
talent. For the present, his playing is too 
derivative and his composing ability still 
undeveloped. 

Ode To Monk is a fitting tribute to that 
eccentric creator and the playing is in keeping. 
Pee Wee is a happy sounding performance, but 
the ballad sides are a little lacking in sensitivity 
and coherent improvisation. It is to be hoped 
that the present vogue for recording almost 
anyone at LP length will not result in the 
killing of the obvious talents shown by Scott 
here, for it is obvious that he is not yet quite 
ready to make innumerable records. However, 
the value of this record is more than that of a 
novelty and it is considerably more interesting 
than many by well established artists. A.M. 
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VOGUE : GOOD TIME JAZZ 
CONTEMPORARY 
AND NOW 


PACIFIC JAZZ 


LEE KONITZ with the 
GERRY MULLIGAN 


QUARTET 


LDE156 
Too Marvellous for words: I can’t get 
started: Almost like being in Love: 
These foolish things: Broadway: My 
Old Flame: Five Brothers. 





BUD SHANK 


and 3 Trombones 


LDE157 
Wailing vessel: Baby’s birthday party : 
You don’t know what love is: Sing some- 
thing simple: Valve in head: Cool Fool: 
Little girl blue : Mobile. 





THE CLIFFORD BROWN 
ENSEMBLE 
LDE158 
Tiny capers: Bones for Jones: Daahoud: 


Gone with the Wind: Joy Spring: 
Finders Keepers: Blueberry Hill. 





CHET BAKER SEXTET 


LDE159 
Tommyhawk: Little man you’ve had a 
busy day: 
dozens: I’m glad there is you: Stella by 
starlight. 





AND 
“ DIXIELAND JUBILEE ” 


TEDDY BUCKNER 


IN CONCERT 
LDE175 
Oh, Didn’t he ramble: Honky Tonk 
parade: Just a closer walk with thee: 
Battle hymn of the Republic : Martinique: 
Do Lord: West End Blues: When the 
Saints go marching in. 
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| our New 
Catalogue 
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ialised production 
we have designed 34 
cabinets, styled to 
suit all tastes, of 
reliable construction 
and pleasing appear- 
ance. Prices range 
from £5.10.0—£30. 




















GENERAL PURPOSE 
CABINET G.P.14 
(A) 152 in. from record 
storage to underside of 
lid. Control panel 9 in. 
high. Motor board 16 in. 
x 14 in. 
Price £11.11.0 or 36/- 
deposit and 9 monthly 
G.P.14A payments of 23/2. 


(B) Record partitions can be omitted and veneered and 
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house amplifier, etc. 21/- extra. 


RECORD CABINETS Foor or YARD 


‘* THE MALVERN ” 
From !7 in. wide, price £8.19.6. To 6 ft. wide, price 





£35.18.6 
EASY PAYMENTS 
Supplied in PLAIN or FIGURED veneers. 


GENERAL PURPOSE 
CABINET G.P.20 


30 in. wide, 15 in. deep, 30 in. high. Motor Board is 
282 in. x 14 in. x } in., either on one plane or stepped as 
shown, fitted to give clearance required. Apertures cut 
for controls. Lid interior is felt sprayed. Flush Base if 
preferred. Record Section 13 in. high. Any partitions 
can be omitted to house Amplifier. 12 in. between 
record section and underside of lid. Price £13.19.6, or 
£2.2.0 deposit and 9 monthly payments of 28/4. 


Cabinets are supplied in ocak, wainut and 

y, selected veneers, finished in 
shade required. Delivery 12/6 in England 
and Wales. (Scotland and N. Ireland 25/-). 
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A.10 Amplifier with Control Unit 


Output : 10-12 watts. Ultralinear Distortion : 0.1°% total harmonic at 
8 watts. Frequency Response : within IdB 15-30,000 cps. Controls : 
1. Input—4 position. 2. Equaliser—4 position. 3. Filter—6 position with 
built-in ‘* rumble ’’ filter and Presence Control. 4. Treble and 5. Bass 
—Both lift and cut giving +15 dB ‘continuously variable. 


Armstrong announce the A.M.44| Tuner, which 
together with the F.M.56 Tuner and A.10 Amplifier 
give you completely matched Control Units. 
Finished in Florentine Bronze and all the same 
dimensions (93 in. by 5} in.) these Panels will 
look well together in your cabinet. 
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A.M.44 Tuner 
@ 4 wave -band @ Variable 
selectivity @ Infinite impedance 
detector @ Magic Eye tuning 
@ Cathode follower output 
£19.17.0 
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All models are sold under full and unconditional money-back 


guarantee of satisfaction. 
HIRE PURCHASE facilities are available. 

Demonstrations at your local High Fidelity specialists, or at 
our showrooms in Holloway. 
For descriptive literature and details of Home Trial facilities 
write to us (mentioning ‘‘ The Gramophone ’’). 


ARMSTRONG WIRELESS & TELEVISION CO. LTD. 
Warlters Road, London, N.7. Telephone : 


Prices include Purchase Tax. 


(9-6 ; Weekdays and Saturdays). 
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Hitherto almost all Tape Recorders have been designed as 
portables. But portability isn’t much use to the man who doesn’t 
intend to carry his equipment around. It can, indeed, become a 
serious handicap. The time necessary to connect up and prepare 
the instrument for use may deprive him of many valuable recording 
opportunities that will never return. 

The new Ferrograph “66” shown here is a natural—and logical— 
development in design. It is our answer to the demand from 
experienced high fidelity enthusiasts who seek professional results 
from an instrument which can be easily housed in an existing piece of 
furniture or which can form part of a larger installation. 

By the omission of an inbuilt loudspeaker it has been possible— 
without sacrificing even one of the many valuable features of the 
Ferrograph—to design the instrument so that its main baseplate 
substantially overlaps the high fidelity amplifier beneath it. Thus 
it is child’s play to fit the Ferrograph “66” into a desk, a console, a 
bookcase, an escritoire or any suitable piece of furniture of period or 
contemporary design. All that is necessary, in fact, is to cut away an 
opening 15%” x 163”. Ifa drawer is used, it should be at least 10” deep 
to carry the instrument mounted on a simple wood surround. Or, of 
course, a pair of adjacent drawers can be converted for the same purpose. 

Most attractively finished in gold bronze with cream knobs and 
accessories, the whole ensemble will readily harmonise with the most 
luxurious surroundings and permit tape recording and playing at its 
best to be always available at the turn of a switch. 








Two speeds: 
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Price 88 gns. 


(including 1750 ft. Ferrotape 
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xTony Scott Quartet 
***Katz’ Meow (A Canon For Cats) (Katz) ; After 
After Hours (Scott); I Never Knew (Pitts, 
Egan, Marsh); Away We Go (Scott) 
(Vogue-Coral LP LRA10034—29s. 63d.) 


(Tape numbers MG3127/MG3128)—Scott (cit); Dick 
Katz (pno); Milton Hinton (bass); Philly Joe Jones 
(drs). 5/2/53. Minton’s Playhouse, New York. 

Scott is a clarinettist whose style seems to 
have been derived from Benny Goodman in 
the main. He is pleasant without being 
outstanding, which comment also sums up this 
record. Milton Hinton’s superb bass work is 
outstanding on all tracks and his solos are much 
more interesting than is usual with bass features. 
The slow After After Hours and Katz’ Meow are 
the best numbers, with Scott and Katz taking 
reasonable solos. Away We Go suffers from 
the fact that Philly Joe Jones is far too prominent 
and tends to drown the other instrumentalists. 
It is taken at a very fast tempo and Scott 
sounds none too happy once or twice during his 
solo. A better introduction to Scott is the 
12 inch London LP by Milt Hinton reviewed 
elsewhere in this issue. A.M. 


*xCharlie Ventura’s Big Four 
**After You’ve Gone (Layton, Creamer); Ol’ 
Man River (Kern); Love Is Just Around 
Wen a (Robin, Gensler); O.H. Blues 

(Columbia-Clef EP SEB10019—1Is. 13d.) 

(Am. Clef release numbers EP130A,-B)—Ventura 
(tnr, bar); Marty Napoleon (fno); Chubby Jackson 
(bass); Buddy Rich (drs). c. 1953. U.S.A. 


Charlie Ventura is the top musician who, 
in my opinion, least deserves his success. He 
has a considerable technique which is consis- 
tently misapplied to worthless ends. On 
After and Old Man he tears through several 
pointless choruses with his tone getting more 
ugly as he proceeds. He is passable on Love, 
which has an uncredited vocal, presumably 
by Buddy Rich. The only really worthwhile 
feature of this record is Marty Napoleon’s fine 
solo on O. H. Blues, but this is all too soon 
replaced by further meanderings by Ventura. 
Rich and Jackson are impressive in the rhythm 
section, but the first bar of Ventura spells 
ruin to any possibility of a moderately pleasant 
record. A.M. 


*xFats Waller 
** Young Fats’ Piano”’ 
*****Smashing Thirds hy ge (4); Baby, Oh! 
Where Can You Be? (Magine, Koehler) (/) ; 
My Feelin’s Are Hurt (Waller) (4) ; Turn On 
The Heat (De Sylva, Brown, Henderson) (7); 
Goin’ About a (g); Numb Fumblin’ 
(Waller) (a); ve Me Or Leave Me (Kahn, 
Donaldson) (@); Sweet Savannah Sue (Razaf, 
Waller, Brooks) pgs - Valentine Stomp (Waller) 
(e); I’ve Got eeling I’m Falling (Rose, 
Link, Waller er) (c) 
(H.M.V. DLP1111, 10 in. LP—26s. 53d.) 


(a) York. Victor BVE49762)—-Waller (pno). 1/3/1929. 


New 
(6) (do. BVE49493), (c) (do. BVE49494), (d@) (do. 
BVEA0405), (e) (do. BVE49497)—do. 2/8/1929. Camden, 


(f) (do. BVE55376)—do. 29/8/1929. Camden 
(g) (do. (0. BVE66125), (h) (do. BVE56126)——do. 4/9)1920. 


New 


i) (do. BVE56710)—do. 24/9/1929. New York. 

j) (do. oft Re os New York. 

Previous issues : V. B4347, coupled with 
Waller’s A Handful — ‘and B4917, —e with 
Call Of The Freaks, by the Rhythm Kings ; ; (c) H.M.V. 
B3243, coupled with Waller’s Ain’t Misbehavin’ : (e) 
H.M.V, JF4, coupled with Waller’s Gladyse; (i) H. 'M.V. 
B4902, coupled with Waller’s A Handful Of Keys, and 
B8546, coupled with Waller’s African Ripples. ll 


deleted. 

If ever you have heard Fats’s outrageous 
vocals, and found them not to your taste, even 
less so against the background of a rather shrill 
band, and decided Waller was not for you, 
listen to this record, and I guarantee it will 
change your opinion at once, and keep it so. 
Delicacy, artistry, taste, charm—all these are 
here in abundance, without any obtrusive 

thythm accompaniment”? which is foisted 
on practically all today’s soloists since, I am 


The GRAMOPHONE 


told, ‘‘the public won’t buy piano soli 
unaccompanied ”. ”’, Prove them wrong by buying 
this ; it is a most auspicious issue. 

I cannot begin to single out one track as 
worthy of special mention, because all are so 
finely done ; and full marks, by the way, to the 
clever technicians at the studios for making 
transfers from the old discs sound so much as if 
Fats was in the room with his audience, playing 
just for them. E.M.I. are sure of a Record of 
the Year from me even if they never issue 
another jazz disc until 1957. O.K. 


** Fats’? Waller and his Rh 
***Ain’t Misbehavin’ (Razaf, Waller, Brooks) (d) ; 
Blue, Turning Grey Over You (Razaf, Waller) 
(6); Moppin’ And Boppin’ (Waller, Carter, 
Kirkeby) (c); 
Waller, Immerman) (a) 
(H.M.V. EP 7EG8148—10s. 54d.) 


(a) (Am. Victor 7755)—Waller (pno); Gene Sedric 
(tmr, clt); Herman Autrey (tft) ; Albert Casey (gtr) ; 
Charles Turner (bass); Slick Jones (drs, vibes). 
9/4/37. New York. 

(6) (do. 10651)—Same personnel. 9/6/37. New York. 

al (do. 6215), (d) (do. 6216)—Waller (pno, voc) ; 

Gene Porter (inr, clit); Benny Carter (tpt) ; Alton 
Moore (tmb); Irving Ashby (giv); Slam Stewart 
(bass); Zutty Singleton (drs) 23/1/43. Hollywood. 

These are all from previously-issued 12-in. 
records ; the first and third from C3737 and 
the others from C2936. They are good-enough 
Fats examples, and there is little more that 
need be said beyond that. The old master of 
the hilarious vocal and nimble keyboard antics 
is on top of his form, somewhat less vocal 
perhaps than usual, and the various supporting 
bands adequate without being startling. Benny 
Carter plays a pleasing trumpet, but I have 
little time for the trombonist. _He seems to have 
little conception of the part demanded of him. 

O.K. 


*Lu Watters and his Yerba Buena Jazz 
Band 


Honeysuckle Rose (Razaf, 


***Emperor Norton’s Hunch (Campbell) (e); Skid 
Da De Dat (Traditional) (b) ; When The Saints 
Go Marching In (Traditional) (2); Sage Hen 
Strut (Watters) (a); _ are Blues (Watters) 
(c); Copenhagen (Melrose, Davis) (f) 

(Columbia- Clef LP 33C9004—29s. 64d.) 


(a) (Am. Clef 330), (0) (do. aaey.” (c) (do. 333), (d) (do. 
— (e) (do. 337), (f) (do. 340)—Watters (tpt); Don 
Noakes (tmb); Bob Helm oo) 3 Wally Rose (pno) : 
Pat Patton (bjo) ; Clancey Hayes (bjo) ; Dick Lammi 
(tuba); Bill Dart (drs). 15/1/50. El Cerrito, California 

This is the only issue so far in the Clef series 
to come within my scope as a critic. It’s 
average Watters, in all its elephantine un- 
originality, with Helm as usual playing his 
rather thin, watery clarinet, and Lammi 
pumping it out on tuba like a metronome. 
Emperor Norton’s Hunch and Sage Hen Strut are 
quite interesting numbers, but I honestly cannot 
imagine why this ponderous unit should deem 
it necessary to perpetuate Skid-Dat-De-Dat (the 
title given above is quoted from the label, and 
is wrongly spelt) ; it is a fair enough blues, but 
oh! how it lacks the charm of Armstrong’s 
old recording! I knew I couldn’t get away 
without another Saints, on the strength of whose 
presence I presume the disc is hoped to sell, and 
I’ve heard many better and some worse 
attempts at Copenhagen. I would say this is 
another good party record; it won’t stand 
serious contemplation. O.K. 





HAVE YOU ORDERED 
A COPY OF THE 
GRAMOPHONE POPULAR 
RECORD CATALOGUE? 
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*Tommy Whittle tet 
**Flamingo eo me Grouya) (a) ; . u’ve 
Done Someth To My i “Gay (d) ; 


Stars Fell a bama (Perkins, Parish) (e) ; 

I’lli Remember April (Raye, de Paul, Johnson) 

(c); Ghost Of A Chance (Young, Crosby, 

Washington) (5); O05 61a) (Noble) (f) 
(Esquire LP 20-048—29s. 63d.) 


(a) —— 797-2), (6) (do. 798- 2), (c) (do. 799- 1). 
2), (é€) 1-1 (do. 802-3)—Whitt 


(a 
tow Harry Ki Klein (bar) ; Dill Jones yore en 


Willis (bass) ; Eddie Taylor (drs). 4/8/55. London. 
This, the first and last LP by the Whittle 
group, is quite a pleasant release. Flamingo is 
a particularly good example of Whittle’s tenor 
playing and he plays here with drive and 
imagination. You've Done Something, a neat 
arrangement, has good solo work from Whittle 
and Klein and is one of the best individual 
efforts by the band on record. Stars has excellent 
Whittle also, but Klein and Jones sound some- 
what lifeless in their work. This little group 
boasted a good soloist in the leader and an 
unusually talented drummer in Eddie Taylor. 
Klein was normally competent and sometimes 
good, but Jones completely lacked individuality 
and his solos are, in the main, boring. Now that 
the group has broken up this record should 
serve as a reminder that they were one of the 
better British small combos. It should also 
remind the listener that jazz as played by 
British musicians is really a sad pastiche of the 
original. .M. 


*Teddy Wilson 
***Isn’t It Romantic (Rodgers, Hart) (2); You Go 
To My Head (Coots) (5); East Of The Sun 


(Bowman) (a); Autumn In New York 
(Duke) (a) 
(Columbia-Clef EP SEB10018—11s. 14d.) 
(Am. Clef issue numbers eee -B). (a) Wilson 
pean? Re Arvell Shaw (bass) ; C. Heard (drs). 1954. 
New Yor 


(b) Wilson (pno). 1954. New York. 


Teddy Wilson is a predictable artist. His 
style is founded on a natural elegance and 
musicianly improvisations on good melodies 
as a general rule. One has come to expect little 
in the way of emotional impact from his work, 
but the compensating factors of good taste and 
a worthwhile individual style are always present. 
The four standards here receive typical treat- 
ment and are pleasant examples of Wilson’s 
work. Whether one buys them is dependent 
to a great extent on individual taste. A.M. 


*xLester Young with the Oscar Peterson 
Trio 
****Tea For Two (Caesar, Youmans); There'll 
Never Be Another You (Gordon, Warner); 
diana (Hanley, MacDonald) ; On The Sunny 
Side Of The Street (McHugh, Fields) 
(Columbia-Clef LP 33C9015—29s. 63d.) 


(Am. Clef tape numbers MGN6A,-B)—Young (nr) ; 
Oscar Peterson (j/mo); Barney Kessel (ie) ; Ray 
Brown (bass); J.C. Heard (drs). c. 1952. U.S.A. 

One has heard a great deal about the decline 
of Lester Young as an improvising musician 
during the past decade, but on the evidence 
of this record it is a fallacy. Tea For Two has 
some of the most exciting tenor playing I have 
heard for a long while and Young build up his 
solos logically and with great invention. 
Peterson is also very good on this track. Young 
is also in excellent form on the medium tempo 
Indiana. On the ballads he sounds less assured 
and although On The Sunny Side is good, it 
fails to recapture the inimitable 4 a.m. atmos- 
phere of a previously recorded version. When 
the occasion moves him, Young is still superior 
to the later tenor players whose style has been 
based on his own revolutionary break with the 
Hawkins tradition. Young has suffered the 
fate of so many innovators who have lived to 
see their own disciples receive greater acclaim 
than their master, but in his case the recent 
neglect has been the result of prevailing fashion 
rather than a genuine artistic judgment. This 
is a thoroughly recommended record. A.M. 
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TECHNICAL TALK 


By P. WILSON, M.A. 


Care of Records 

There are just two important principles 
about the care of records: keep them clean 
and keep them flat. But, of course, the methods 
adopted to secure these objects should not make 
it difficult to find any particular record one 
wants. 

Let us note to start with that for all three 
reasons, handling should be reduced to a 


minimum. This means that 


1. the recorded surfaces should not be 
touched by the fingers ; records should be 
held by the edge or between edge and 
label ; 

2. an adequate indexing system should be 
used so that the record one wants can be 
found without touching other records ; 

3. records should therefore not be kept lying 
about; and 

4. they should not be stored in piles. 


To avoid warping it is obviously desirable 
that each record should be kept under pressure 
between flat surfaces, and at a moderate 
temperature in a dry atmosphere. The latter 
conditions are easily secured, but the first one 
is not. The nearest to it that is practicable is to 
stack the records in their containers on edge 
with a uniform end pressure between the first 
and last. All the records that are stacked 
together must therefore be of the same size and 
a means must be devised of providing sufficient 
end pressure whilst still making it possible to 
withdraw any particular record at will. 

At one time I thought that the utmost one 
could do in this direction would be to pack the 
records quite tightly in rather small compart- 
ments (sufficient, say, for 50 records) and rely 
on the fact that the top corners of the envelopes 
are empty to enable one to grasp the particular 
envelope and pull it forward from the stack. 
This was the system I recommended some 25 
vears ago in Modern Gramophones. But I was 
never completely satisfied with it. 

much better arrangement has since 
presented itself. This is to have a double wedge 
in each compartment as illustrated in the 
sketch. One wedge can be the end of the 
compartment or a partition between two 
compartments. The other should be a moveable 
wedge of exactly the same taper. When it is 
inserted into the compartment alongside the 
fixed wedge, it provides the necessary end 
pressure ; when it is pulled out the pressure is 
released and the record envelopes can readily 
be withdrawn. 














Double record compartment showing wedge par- 
tition and sliding wedges on each side. 


For success of course, the arrangement 
depends on having each compartment suffi- 
ciently full of records. But until one has 
actually acquired enough to fill a compartment 
it is easy to have dummies in the form of 


cardboard squares, such as are used for packing 
record boxes, for example. 

This is by far the most satisfactory system I 
have yet come across. The envelopes can be 
numbered (e.g. by sticking on printed auction- 
eer’s lot tickets) at the top corners, and since 
those corners are empty it is easy, even when 
the wedges are inserted, to run one’s finger 
along and find the right number, When the 
envelope is identified the appropriate wedge is 
pulled forward a little way (preferably not right 
out), the stack is freed and the wanted envelope 
withdrawn. Formerly, one recommended that 
the envelope should be left in place and the 
record withdrawn from it. But nowadays this is 
not convenient, partly because most envelopes, 
or “ sleeves,”’ as they have come to be called, 
contain interesting information about the 
record which you may like to have before you 
when listening ; and partly because it is wise 
to use secondary sleeves inside the envelopes 
and this complicates re-insertion of the record. 
Fortunately, the wedge arrangement facilitates 
both the withdrawal of envelope and _ its 
re-insertion and the former advice no longer 
applies. 

I strongly recommend the use of these sleeves 
inside the main envelopes in order to keep the 
record free from dust which is perhaps the 
greatest enemy to record surfaces in these days. 
Even minute particles can scratch the vinyl 
surface and it only needs a tiny scratch to give 
a succession of “‘ pops ’’ in the reproduction. — 

I will have more to say about this enemy in 
a moment. First of all, though, I must stress 
that this system demands a careful and com- 
prehensive indexing arrangement. 

I advise that no attempt should be made to 
keep records together in any sort of classification. 
Number the envelopes in the order in which 
you acquire the records and make your classi- 


fication in an index book. For this purpose I can 


wholeheartedly recommend the Loose Leaf 
Index Book published by Record Housing of 
Brook Road, N.22. It contains everything one 
needs for a successful Index (of any degree of 
elaboration) and includes the gummed labels to 
stick on the envelopes. A good Index Book like 
this is an invaluable aid, provided it is kept up 
to date. This, of course, is a sine gua non. Do 
not neglect it, for it means that often enough 
you will use the Index instead of unnecessarily 
handling expensive records. 

To return now to the question of dust. 
Unless very special precautions are taken it is 
impossible to keep dust away from the surface 
of records when they are in the open air. Let 
me illustrate by a little story told me the other 
day by a friend of mine. He has a favourite cat 
which often jumps on to his shoulder. One day 
it did so when he got up to take off a record. 
It happened to be moulting a little at the time, 
and to his astonishment when he lifted up the 
record to look at the other side some of the 
loose hairs seemed to leap through space from 
the cat to the record! You see, the surface had 
become electrified by being scraped with a 
sharp point. 

When last I wrote about this subject some 
two years ago I said that I thought this static 
electrification business had been overdone. I 
was wrong. 

Those of you who played about with 
Wimshurst machines during your schooldays 
will recall that brushing a surface such as glass 
or ebonite or shellac or vinyl with a number of 
stiff bristles is a sure way to produce an electric 
charge on the surface. In recent years this has 


indeed been developed as an efficient way of 
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producing very high voltages! And a charge: 
surface will attract the many particles of du:: 
that are always floating about in the air. 

Now there are a number of precautions on: 
can take to avoid these electric charges. Recor: | 
manufacturers recommend that, before playing. 
record surfaces should be wiped with a bare}, 
damp cloth. (A plastic sponge such as the 
Fredorec is better.) But by itself that is no: 
enough. Only too often it does not remove ai! 
the dust that has accumulated in the groove 
and it is not a complete safeguard, particular], 
with an LP record, against electrification of 
the surface as the stylus travels along the groove. 
Dust is attracted to the groove immediately 
after the stylus has passed and this may well 
scratch the record when it is put back into its 
envelope or taken out again. Sponging the 
surface just after playing is some mitigation but 
only a poor one since the electrification has 
already taken place. What is wanted is clear 
some immediate means of preventing the 
electrification. One such means is to give the 
record surface a coating of material which will 
discharge it. ‘“‘ Clendisc”’ is one such agent if 
of course it has not worn off. Another possible 
method is to ionise the air in the neighbourhood 
of the stylus in such a way as to neutralise an 
charge. With my youngest son who is a nuclea: 
physicist, I have done some experiments on 
this, using particles of radio-active material 
attached to the pickup cartridge by sellotape. 
We concluded that the method had great 
promise, but I am not so sure that the Home 
Office would look upon the distribution of 
radio-active material for this purpose with any 
degree of equanimity. 

The other method that has been devised, and 
I use it myself with great satisfaction, is Mr. 
Cecil Watts’s ““ Dust Bug”’. This consists of a 
small nylon brush followed by a plush pad 
which moves across the record ahead of (and 
preferably 180 degrees ahead of) the stylus, at 
the end of an independent carrying arm. The 
nylon brush serves the double purpose of 
tickling out the particles of dust from the groove 
and of tracking the device across the record. 
The plush pad (I myself should have preferred 
cotton cord) is damped with an “ anti-static ’’ 
liquid (Clendisc or glyco-ethylene, for example) 
and as it rubs both ahead of and behind the 
a it both picks up and retains the particles 
of dust and neutralises the electrification by the 
stylus. 

I believe it is wise to adopt every such 
precaution to prevent the adhesion of dust to a 
record, particularly just before it is put into or 
taken out of its envelope. Indeed, the one 
anxiety I have about polythene sleeves is lest the 
pulling out of a record will electrify the inside 
of the sleeve slightly and so attract dust inside 
to lie in wait for the record’s return. I have 
no evidence as to whether this does occur, but 
LP records are so expensive and so easily 
damaged that 1 do hope that some precautions 
are taken against the possibility by proper 
choice of sleeve material. 

Another precaution that can be taken is to 
remove specks of dust and fluff from the stylus. 
Even when records are kept clean it is remark- 
able how much dirt can collect on the stylus 
and/or cantilever. One method of dealing with 
this is to have a little stick of alder pith handy, 
and soaked in Clendisc, with which to brush 
the stylus before use. This is what watchmakers 
use to keep their jewels clean. 





Egg Trays : An Acknowledgement 

A reader has informed me that an article on 
the use of egg trays for lining loudspeaker 
cabinets appeared from the pen of Mr. B. D. 
Simmons in “ Practical Wireless” in July, 
1951. I did not see the article, but I gladly make 
this acknowledgement. 
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HEAR FOR YOURSELF 
THE NEW PYE 
MEDIUM PRICED 

HIGH FIDELITY 
AMPLIFIER AND TUNER 
AT IMHOFS 





The HFS5/8 amplifier 


: represents a new approachfin’hi-fi reproduction and 
re. is specially designed for use in the average home. 
at Outstanding features of this remarkable 
ne amplifier are the Loudness Compensator control 
of (which correctly balances bass and treble 
ny at all outputs) 

a choice of five pick-up compensators, 

nd four plug-in inputs 
7 and four record equalisation characteristics. 
ad Price : 25 gns. 
nd 
at 
he 

of The HFT II! tuner 

ai This eight valve tuner unit with built-in 
al power pack is designed to give 
a high fidelity radio reproduction of 
le) both AM and FM transmissions when used 
the in conjunction with hi-fi amplifier and 
les loudspeaker systems. 
rw The FM section incorporates 

a stabilised permeability tuning system, 

ach a noise limiter and a phase discriminator. 

Oa Price: (inc. tax) 29 gns. 

» OF 
one 
the 
side 
side 
ave 
but 
sily 
ions 
yper 
Ss to 
lus. 

a We are daily demonstrating these 
= instruments in our Hi-Fi Room 
a and, by linking them through the Imhof Comparator, 
rush you can compare their performance 
ane with a wide range of other hi-fi equipment 

and in combination with 
a variety of loudspeakers, players, etc. 

il We are also pleased to despatch instruments 
ker anywhere in the world. May we send you details ? 

. D. 

J “ Alfred Imhof Limited 

make 





112-116 New Oxford Street, London, W.C.! 
Telephone : Museum 7878 (20 lines) 
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NORTHERN RADIO SERVICES (Contd. 


TRANSCRIPTION UNITS IN STOCK 
COLLARO 2010 less pickup, £14/15/-, with Studio 
pickup and transcription cartridge, £19/10/-. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below I6 r.p.m. Special Autostzp. Price 
with Studio “‘O”"’ or **P’’ head or Goldring variable 
reluctance head £21/17/19. 


LENCO GLS5S5, as above but without pickup and auto- 
stop but fitted with Special Device for Groove Location 
and knob which completely disengages drive-wheel. 
Suitable for use with any pickup, especially transcription 
types and B.J. Arm. Price £17/10/4. Immediate delivery 
guaranteed. 


GLS56, as G_55 but with pickup £23/7/0. 
CONNOISSEUR 3-variable speeds, £28/8/- 
GARRARD 30! 3-variable speeds, £26/8/-. 


BURNE-JONES (B.j.) PICKUP ARM 
Revolutionary new type to eliminate tracking errors, 
takes three-pin heads such as Decca XMS and new type 
Acos HGP55 hi-fi heads directly. Price £3/3/-. Head fitted 
Collaro transcription cartridge to fit, £3. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


if any reader should have his mind set on a high-priced 
amplifier of another make and would like to save money 
if possible, we should like to make the following clear-cut 
offer : If he buys one of our ‘‘ Symphony ’’ Model Ampli- 
fiers (Standard, Decca, or Studio version) and is not 
entirely satisfied with it he may return it for full credit 
against any other amplifier or tuner on the market. 
it should be emphasised at this stage that as Retailers we 
can supply any Amplifier, Radio Tuner, etc. advertised 
in the Wireless World or The Gramophone. 





‘¢ Symphony’”’ No. | ‘*Symphony”’ No. 2 
F.M. TUNER A.M./F.M. TUNER 


We are pleased to a-nounce that after extensive re- 
search our new High Fidelity F.M. TUNER has been 
placed on the market and is available for immediate 
delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. The 
Tuner employs the most modern types of valves newly 
developed especially for F.M. circuits—ECC85, 2 by 
89, EBYI. 


The efficiency of the general circuit ensures extreme 
sensitivity and a very high music-noise ratio. The output 
impedance is } megohm, rendering it suitable for feeding 
into any normal amplifier including those of the Highest 
Fidelity class. 

A volume control is incorporated to adjust for variations 
in signal strength and amplifier input sensitivity. 

A radio/gram selector switch and pickup socket are also 
incorporated and the unit is readily linked to an 
Tuner without external changeover switch. The slow- We are proud to announce this extremely high- 
motion tuning drive is especially smooth and free from grade Tuner which combines all the wavebands 
backlash and the glass dial is illuminated. Overall size and victues of cur Ne. 2 Suserhet Tuner and the 
is: 9in. wide by 6 in. deep by 6 in. high. “6 Symphony *> No. | F.M. Tuner. It is fully self- 
The power requirements are : 6.3v. at 2 amps. and 250v. powered and will plug into any amplifier. It is 
at 40 m/a. Our model FMI Power Pack is ideal for providing worthy of amplifiers of the highest fidelity class. 
this power and has capacity for the average A.M. Tuner as Controls : On/Off/Gain—AM/FM/Gram.—Wave- 








well. change—Tuning. Dimensions : 13} in. wide by 
The price of this high grade F.M. Tuner is only £15/8/-, 7} in. deep (approx.) by 8} in. high. Price: 26 gns. 
tax paid, and the Power Pack £3/7/6 extra if required. Carr. & Pkg. 7/6. 








COME AND HEAR the above Amplifiers, Tuners and ’Gram Units 
playing through a variety of loudspeakers in appropriate Acoustic 
Cabinets in our showroom. They include Wharfedale, W.B. and 
Goodmans, etc. The experience and information gained will save you 
time, money and trouble. 
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London’s Famed 
Reeord Centre 


* 2? FOR BOOKS 4&4 


Classical 
Popular 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 
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PROVED ‘tteeksy over 5.000 exTHUSASTIC USERS 









All Static and Dust 
completely removed 
from Your Records 
as they are 



















Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (plus 7/- purchase tax) 
From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Oakleigh Grange, High Cross, near Uckfield, Sussex 
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REAL HIGH FIDELITY at modest cost... 





in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


available daily including Saturdays from 10 a.m. to 6 p.m. or will 
deal with inquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 
for modest expenditure. Send two 23d. stamps for your copy now. It 
may well save you pounds! 





No. | -*‘ SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
cortrcl. You can life rhe treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear. In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of O0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price 11 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


No. 2 ‘“‘SYMPHONY ” AMPLIFIER as No. ! but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. I, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


“SYMPHONY” RADID FEEDER UNITS 


No. | “« SYMPHONY ” TUNER. AT.R.F. model designed 
for the quality reception of local stations. Quality is adequate 
for amplifiers of the highest fidelity class. Infinite impedance 
detection. Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial Latest miniature 
valves. Overall dimensions : 9 in. wide by 6 in. deep by 6 in. 
high. Power required: 6.3v. at | amp, and 250/300v. at 15 
m/a. Price £7/15/+, carr. and packing 5/-. 


No. 2 “SYMPHONY ” SUPERHET TUNER. Three 
wave-bands, advanced circuit, very newest valve types, floodlit 
glass dial, with bronze escutcheon provided. Suitable for use 
with the best amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls : on/off/gain, radio/gram, 
wave-change and tuning. Dial cut-out 8 in. by in. either 
horizontally or vertically (state which required). Tuner can 
be readily mounted at any angle. Requires : 6.3v. at 1.5 amp. 
and 250/300v. at 20 m/a. Price £12, carriage and packing 5/-. 


No. 2/VS VARIABLE SELECTIVITY SUPERHET 
TUNER. As No. 2 but incorporating on the wave-change 
switch an extra position for radio, giving T.R.F. band width. 
Price £14/15;-. Carriage and packing 5/-. 


CONSOLE AMPLIFIER CABINETS, 33 in. high, 
lift-up lid with piano hinge, take Tape Deck, Gram Unit or 
Autochanger, Amplifier, Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De luxe version, price 
I gns. Oak or mahogany veneers 20/- extra. Special finishes 
to order. Cartiage according to area. We will quote by 
return, 


NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the market of 
two ‘‘Symphony ’’ Record Players designed to represent 
the greatest value in this line ever offered. Model No. | 
contains the Collaro 3-speed single record playing unit. 
AC3/554 and model No. 2 contain the Collaro Autochanger 
RC54. They are available with either Type ‘‘O”’ insert, 
“P’’ insert or transcription insert. Prices (in attractive 
Rexine case): No. |, Ii gns. ; No. 2, 15 gns. Carriage 
7/6. Transcription insert, 7/- extra. 


—— 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RCS54. Both above fitted with 
either Studio Type *‘ C ”’ or Studio Type ‘‘ P””’ pickup heads 
with permanent sapphire styli. Prices £9/6/- and £13/17/- 
respectively. Transcription cartridge 7/- extra. 


COLLARO PICKUPS AND HEADS. Studio Pickup Arm, 
14/6. Studio Pickup head type ‘‘O”’ or ‘“‘P’’ 3 gns. Pickup 
complete £3/7/6. Studio Transcription Pickup Arm with 
Studio ‘‘P’’ head £5. Ditto with Transcription head £5/7/6. 


MODEL TA 3-speed Unit with plug-in turnover head. 
Type GC2, or with Acos HGP37 head, £11/6/-, or with Collaro 
Studio Type ‘‘O”’ or ‘*P”’ head £12/3/-. Unit less heads, 
£9 post 2/6. 


MODEL TB as above, but with long pickup arm. Less heads, 
£9 post 2/6. 

Heads to fit this unit: Decca XMS, 54/6, Decca Crystal, 
30/-, Acos HGPS5, 44/-, Garrard Standard Magnetic, 30/-, 
miniature magnetic low impedance, 30/-, miniature magnetic 
high impedance, 40/-. Post on heads, I/-. 


MODEL RC80M AUTOCHANGER (Special Version). 
We recommend this as being the most mechanically perfect 
Autochanger on the market, and with absolute minimum 
motor noise—approaching Transcription quality. Price LESS 
HEADS £15/5/-. Price with short pickup Arm and Garrard 
GC2 or Acos HGP37 turnover pickup Head, £17/7/6, or with 
full-length Decca Arm and complete with two Decca XMS 
Heads, £20/15/-, or with two Decca crystal Heads, £18/10/-, 
or two Acos Hi-g Heads, £19/10/-. Stylus pressure accurately 
adjusted before dispatch. 


STOP PRESS 


We can now supply the above fitted with Collaro Studio **O ”’ 
or ‘‘P”’ cartridge for £18/5/-, or with ** PX ’’ transcription 
cartridge 7/- extra. 


“SYMPHONY ” BASS REFLEX CABINET KITS. 

As our finished model but unveneered, and less grille and 
moulding. 39-in. high, consist of fully-cut #-in. thick, heavy, 
inert, non-resonant patent acoustic board, deflector plate, felt, 
all screws, etc., and full instructions. 8-in. speaker model, 
85/-; 10-in. speaker model, 97/6; 12-in. speaker model, 
£5/7/6. The design is the final result of extensive research 
in our own laboratory and is your safeguard of optimum 
acoustic results. Carriage 7/6. Ready built, 15/- extra. 


GOODMANS CORNER CA.BINETS for the AXIOM 150 
Mark 2 manufactured by us to. Messrs. Goodmans’ specification 
and approved by Messrs. Goodmans. Height 44 in. Price 
complete kit in plain board with | in. thick felt, 8 gns. Price 
ready built, 10 gns. Finished in figured walnut, 16 gns. 
Other veneers to order. Carriage extra according to area. 
Quotation by return. 


NEW TYPE GOODMANS AXIOM ENCLOSURES. 
Soundly constructed of our heavy non-resonant patent 
acoustic board to Messrs. Goodmans’ specification and fitted 
with | in. thick felt. Unveneered. 


Model 172CS for Axiom 150 Mark 2, Axiom 22 Mark 2, 
Audiom 60 or Audiom 70 Price 8 gns. 


Acoustic Resistance Unit (I72ARWV) to fit, 55/3. 
Model I80CS for Axiom 80 only. Price 8 gns. 
A.R.U. to match 5I/-. 


Immediate delivery. Carriage and packing in England 15/-. 
We will quote for elsewhere. Veneered models to order. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. Send ° 


one-third deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 





“SYMPHONY” BASS REFLEX CABINETS. 
Fully finished in figured walnut, 12-in. speaker 
model él 1/10/0 ; 10-in. £11; 8-in. 10 gns. Carriage 
according to area. Each size gets the best possible 
response out of appropriate size speaker and 
provides full, rich bass. Other finishes 25 °¢ extra. 


TREBLE BAFFLE, veneered to matcii, for 
mounting treble speaker in twin-sncaker outfits, 
optional extra 50/-. 


N.R.S. ** EMPRESS’? FM/VHF/TUNER 
ADAPTOR. This is an extremely sensitive 
(0.9 microvolt) Tuner using five of the latest 
miniature valves and having ten tuned circuits, 
ensuring a high music/noise ratio. As with our 
No. | “Symphony”’ model, the extreme sensitivity 
enables this Tuner to be used up to 100 miles 
from any FM transmitter, and tests show that 
good reception of the London FM transmitter is 
possible in such places as far distant as Bourne- 
mouth, Swindon, Birmingham, Norwich, etc. 
with suitable aerials. High stability capacitors 
are used at critical points so that tuning drift is 
reducea to a minimum. Band width is 15 cycles 
to 20 k/cs. Waveband coverage 85-101 megs. 
The Tuner is completely self-contained with its 
own power supply for A.C. mains on a chassis 
11% in. long by 5! in. deep, and the overall 
height is 4+ in. The extremely attractive illu- 
minated black-and-gold dial, measuring 12 in. by 
3 in., is calibrated in megacycles, and the pointer 
has 67 in. of travel. This fact, and the cut-gear 
mechanism facilitate tuning and eliminate back- 
lash. The coils are permeability-tuned and the 
cord is temperature-compensated against drift. 
There are two controls: Tuning and a two- 
position switch for Gram and FM. The output is 
fixed to match any amplifier, radio set or radio- 
gram, hence it is ideal for adding FM to existing 
AM sets The chassis is wired for inclusion of our 
Magic Eye Assembly by simply plugging into the 
4-pin socket situated on the top of the chassis. 
The tuner, like our Symphony models, is guaran- 
teed for 12 months (valves 3 months). Price 
£13/15/-. Carriage and packing 7/6. Magic Eye 
Assembly £1 extra if required. 
The above Tuner is also available from stock 
‘fitted in beautiful dark walnut cabinet 13 in. by 
in. x 7} in. and complete with Magic Eye for 
163 gns. Plus carriage and packing 7/6. 
WARNING : ONE OR TWO OTHER FIRMS 
ARE USING THE SAME CHASSIS, DIAL AND 
CABINET, but only Tuners/Adaptors bought 
direct from us will have been built to our 
famous ‘** Symphony ”’ standards. 


NEW LINE 


THE “SYMPHONY” AM/FM RADIO. 
GRAM CHASSIS. This is a powerful complete 
radiogram chassis with push-pull output, covering 
long, medium and short wavebands on AM, and 
the full FM band as well. Pickup sockets are 
provided, and most crystal pickups plug straight 
in. Beautiful large illuminated black dial 15 in. 
by 8 in. engraved in gold covers the whole front 
of the instrument, including behind the knobs, so 
that only a simple rectangle 12; in. by 7 in. needs 
to be cut out of cabinet. Chassis overall size 
15 in. wide by 8 in. high by 7§ in. deep, excluding 
knobs. Eight of the latest miniature valves 
employed. Heavy duty mains transformer for 
A.C. mains only. Four controls, L-M-S/FM/Gram 
switch, tuning, tone, on/off/volume. Radiation 
on FM is exceedingly low. Very sensitive FM 
section. Most areas will require simple indoor 
dipole only, and this is supplied free with the set. 
Ferrite rod aerial fitted for AM, but external 
aerial sockets fitted for difficult areas. Tuning 
drift very low owing to use of high-stability 
capacitors. Socket on chassis for tuning indicator, 
We can supply this as an extra. Specially designed 
tuning mechanism to obviate backlash. Negative 
feedback applied to output stage. Interleaved 
output transformer available for 3 or 15 ohms 
matching (state which required). This is the 
ideal replacement chassis to bring your old 
radiogram right up to date, complete in every 
detail. Price, complete with matched high-flux 
Goodmans 10 in. loudspeaker, 26 gns., plus 
carriage and packing 7/6. Allowance for speaker 
against cost of more expensive speaker if required. 
immediate delivery. Magic Eye Assembly, 
including valve, £1 extra. 
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C Console 


with unique glass top 


Once again, the TRIXETTE Recital Console leads 
the way when fine reproduction and good looks are 
being judged side by side. The handsome cabinet, 
finished in selected walnut veneers, retains the 
brilliantly conceived plate-glass top, which remains a 
unique feature of gramophone cabinet design. The 
T42 amplifier incorporated in the Recital is, truly, 
a revelation in Sound. With a 5-watt push-pull out- 




















put stage, it provides ample power for all Home 
listening ; the separate Treble and Bass controls 
enable you to adjust the reproduction to within the 
finest limits to suit the characteristics of the recording. 
The 10” high flux loudspeaker is mounted in a spe- 
cially treated acoustic 

chamber and res- 














ponds faithfully to 
the wide frequency 
range of the amplifier. 
Altogether, the 
Recital is an instru- 
ment to give you 
loyal and lasting ser- 
vice and a fine-quality 
reproducer which 
you will cherish for 
many years. 
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Trixette 3-speed Recitals are available in the following 
models ; 

RP/C : Fitted with single-player unit. 

RII/C : Fitted with Garrard RCII1 changer. 

R80/C : Fitted with Garrard RC80 changer. 

R90/C : Fitted with Garrard RC90 changer. 

(Crystal pick-up fitted ; magnetic to special order) 








The striking new cabi- 
net (as illustrated), in 
a range of leathercloth 
finishes, incorporates : 
* Twin matched speakers. 
%* Amplifier with 5-watt 
push-pull output. 
% Separate Treble and Bass 
controls. 
%& Choice of Garrard record 
changers (RCIII, RC8O, 
RC90 

















Prices from 37 gns. 
(Tax Paid) 


Model A4l0 


Fitted with Garrard RCIIO 

anger and GC2 crys 

pickup, this popular instru- 

ment retains all the famous 

TRIXETTE quality at 
moderate price. 

Price 26} gns. 

(Tax Paid) 


The “Clearview’’ 6LAss Top 


%* Perfect ease of operation 

%* No stooping or groping for record 
and pick-up 

* No risk of damage to instrument or 
record 

% Proof against stains and cigarette 

burns 


PRICES from sé GNS. (incl. P.T.) 


THE TRIX ELECTRICAL CO. LTD. 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.! 
Telephone : MUSeum 5817 Grams : TRIXADIO, WESDO, LONDON 
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TECHNICAL REPORT 


Lenco Transcription Motor, Model GL56. 
Goldring Mfg. Co. (Great Britain) Ltd. 
Price £16 16s. od., plus £6 11s. od. P.T. 

Specification : 

om Continuously variable from 29 r.p.m. 
to 86 r.p.m. pre-set positions for 78, 45, 
33%, 16 r.p.m. 

Drive: Vertical edge pulley drive on under- 

side of turntable. 

Motor: 4-pole, constant velocity, resiliently 

mounted on unit plate. 

Pickup: Goldring 500 mounted in 2-pin 

plug-in shell on die cast arm. 

Dimensions: 15 in. by 13 in., clearance 2} in. 

above and below motor plate. 

Groove location device, controlled by on-off 

lever. 

The design of this transcription unit differs 
from current British practice in several interest- 
ing respects: its speed is continuously variable 
over a wide range ; the drive is transmitted by 
a pulley at right angles to the turntable and 
not to the outer or any subsidiary rim; the 
turntable itself is of pressed steel and is lighter 
than is now usual, being only 3} lbs. in weight 
(a die-cast, non-magnetic turntable of 6-9 Ibs. 
in weight seems the favoured British practice) ; 
the drive from the motor to the vertical pulley is 
via a long and peculiarly shaped conical 
mandrel and the pulley is moved along this 
mandrel and along the turntable radius by a 
rack and pinion device controlled by a lever 
which registers on a graduated plate; the 
motor itself is larger than one usually sees 
nowadays, but it runs silently and is com- 
paratively cool. 


Lastly, there is the lever acting as a groove 
locating device of a simple kind. It is not an 
accurate “ cueing”’’ device since there is no 
sort of graduation to enable a particular groove 
to be picked out ; the lever acts as a rest for the 
carrying arm, which can thus be raised from or 
lowered towards the record by the turning of 
the on-off lever. With a little care, therefore, 
the stylus can be gently lowered into the groove 
at any part of the record or raised from it. One 
can indeed do it much more gently this way 
than by hand—an important matter, this, since 
a large proportion of record damage is done by 
clumsy lowering or lifting of the pickup. 

Motor running is particularly quiet and 
smooth and very little vibration indeed is 
transmitted along the unit plate to the pickup 
arm. I could, however, detect a little, and it 
was only a little, in the turntable itself. Rumble 
was thus very small indeed. 


The most significant feature of the design, of 
course, is the speed regulation. All music lovers 
who have a keen sense of pitch have long 
desired a means of speed regulation wider than 
is provided by the usual 3-speed motor; the 
need has been particularly felt for playing the 
old vintage recordings, some of which demand 
a speed as high as 82-84 r.p.m. 

My two main concerns in testing the unit 
over a period have therefore been to ascertain 
whether the speed setting is reliable and 
whether “ wow” is avoided. As regards the 
first, I found that the speed did actually quicken 
as the motor was warming up, but became 
steady after about five minutes running. This 
I regard as reasonably satisfactory. Very few 
motors can put up a better performance. 
Using the “‘ 500” pickup at 6 grms. pressure I 
hac no trouble from “ wow ”’ (which, of course, 
is sort term speed irregularity). So I concluded 
tha: the turntable had at any rate enough 
“flywheel ”’ effect for the playing conditions 
which wise people adopt in these days. 

I took the opportunity to re-test the perform- 
ance of the “500” pickup in a variety of 
conditions. My verdict of last year was amply 
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confirmed. It is a lovely pickup, properly used. 
One thing, however, it will not put up with: 
excessive side-pressure, whether caused by 
faulty carrying arms or faulty conditions of use. 
And one must be careful about the screening 
of the leads to the amplifier. In other words, 
it generously responds, like all thoroughbreds, 
to sympathetic treatment. 





TURN-TABLE TALK 


Management Changes at E.M.I. Studios 

After nearly ten years as Manager of the 
E.M.I. Studios at Abbey Road, London, N.W.8 
(and a total of thirty years’ service with the 
Company), Mr. W. S. Barrell has now retired 
from that position, having reached the age 
limit. 

However, Mr. Barre‘i’s wide technical 
knowledge and long experience of recording 
will continue to be available to the Company 
in his new position of Group-Recording 
Technical Liaison Officer. In this capacity he 
will cover all technical matters common to 
E.M.I. recording studios overseas, keeping the 
latter in closer touch with technical develop- 
ments in this country, and bringing back from 
his periodical visits overseas information on new 
equipment and methods under development 
elsewhere. 

He is succeeded at the Abbey Road Studios 
by Mr. Edward Fowler. This appointment will 
be welcomed by Fowler’s colleague’s throughout 
the E.M.I. empire and artists throughout the 
world, “‘ Chick ”’ Fowler joined H.M.V. in 1924 
as a toolmaker and was transferred to the 
Recording Department a year later. He was 
the last H.M.V. recording engineer to be 
trained to accoustical recording and one of the 
first to work on electrical recording. He was 
among the first men to undertake electrical 
recordings on the continent and he took the 
first portable electrical equipment on a record- 
ing expedition across the whole of Europe, 
North Africa and the Middle East. 

When the Beethoven Sonata Society was 
formed in 1931 and the late Artur Schnabel had 
agreed to record all the Beethoven Sonatas— 
provided H.M.V. could make pianoforte 
recordings to his satisfaction—Fowler was given 
the unenviable job of finding the electro- 
technical answers to the problem Schnabel had 
posed. Fowler’s success in this assignment at 
once established a new standard in recorded 
pianoforte tone. He was in charge of every 
recording made by Schnabel until the outbreak 
of war, and the friendship which developed 
between the mature master and the young 
recording engineer was severed only by 
Schnabel’s death. 

From the early days of his work with H.M.V. 
it had been evident that Fowler was not only a 
technician of unusual ability but a man of 
outstanding skill in all aspects of the record 
industry, and in 1943 he was appointed 
Manager of Grammophon Turk Ltd., E.M.I.’s 
Turkish interest. Few men in the industry have 
been presented with a more delicate or difficult 
task. Turkey was walking the tightrope of 
neutrality, wooed, cajoled and “ advised ’”’ by 
both warring sides; materials were in short 
supply ; Levantine business methods were, as 
always, unconventional; normal methods of 
communication with the ‘outside world were 
virtually non-existent. For three years Fowler 
ran the whole of E.M.I.’s Turkish company and 
made an outstanding success of it. 

In the summer of 1946 he returned to 
England, since when. he has played an ever- 
increasingly prominent role in the production 
of E.M.I.’s recordings. 

He is a man with natural authority who 
enjoys the complete confidence of his seniors 
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and his staff. From his early years in the 
industry he has been familiar with every phase 
and stage of record production from tool- 
designing and studio layout through actual 
recording to cutting and pressing. His unusual 
ability to see the other man’s point of view, his 
dispassionate judgment and his imperturbable 
calm in the crises which are inseparable from a 
vocation which must constantly endeavour to 
hold the scales between science and rt, 
endear him equally to engineers and musicians. 

We asked a colleague what he thought of 
Fowler’s appointment. He answered, “If | 
had to live my life over again I would choose 
the same wife, and the same collaborator— 
Chick Fowler ’’. 


Farther Nixa Deletions 

The Nixa Record Company has issued a 
further list of deletions from their LP catalogue. 
The following records will cease to be available 
from the factory after March 31st, 1956 (unless 
stocks are exhausted before that date). 
HLP22-24—HAYDN : String Quartets, Op. 50. 
HLP34-36—HAYDN: String Quartets, Op. 76. 

Schneider Quartet. 

HLP1024—BACH : Concerti, Three and Four Harpsi- 


chords. 

HLP1038—HAYDN: Trumpet and Horn Concerti. 
Soloists and Vienna Chamber Orchestra.—Heiller. 

HLP1040—MOZART: Piano Concerto, G, K.453. R. 
Kirkpatrick; Violin Concerto, D, K.218. A. 
Schneider and Dumbarton Oaks Orchestra. 

HLP1043—HAYDN: Organ Concerti, C major. H. 
Gillesberger and Vienna Symphony.—Heiller. 

HLP1047—MOZART: Clarinet Concerto, K.622. L. 
Cahusac and Danish Radio Chamber Orchestra— 
Woldike; HAYDN : Symphony No. 6, “‘ Le Matin ”’. 
Vienna Chamber Orchestra—Litschauer. 

HLP1054—MOZART: Piano Concerti, K.414 and 467. 
oi. cam and Danish Radio Chamber Orchestra— 

Oldike. 

HLP2005-1/3—HAYDN: Creation, Complete. 1. 
Eipperle, J. Patsak, G. Hann ; Vienna State Opera 
Chorus and Phil.—Krauss. 

HLP2011—HAYDN: Mass, C major, “ Mariazeller. " 
Soloists, Vienna Academy Cho. and Symphony 


Orchestra—Gillesberger. 
HLP2030-1/4—MOZART: Don Giovanni, Complete. 

M. Stabile, H. K i, G. Grob-Prandl, etc. ; 

Vienna State Opera Cho. and Symphony Orchestra— 


Swarowsky. 
HLP2031—MOZART: Selected excerpts from the 


above. 
HLP3100-1/3—SCHOENBERG: Gurre-Lieder. E. 
ne. R. Lewis, etc. ; Paris Cho. and Orchestra— 


z. 

The following discs are already deleted, 
having been discontinued from the factory at 
December 31st, 1955, but of course copies 
may still be obtainable from dealers. 
PLP530—PERGOLESI: Stabat Mater. Soloists, 

Stuttgart Cho. and Chamber Orchestra—Grischkat. 
PLP532—MOZART: Schauspieldirektor =~ resario), 
Complete; Marches. M. Guilleaume, G. Neidlinger, 
Stuttgart Orchestra—Reinhardt; and Salzburg 
Moxzarteum Orchestra—P. Walter, respectively. 
CLP1150—CHOPIN: Piano Sonata No. 1, C minor; 


Variations, Op. 2, and Op. posth. R. Goldsand. 
CLP1155—RIMSKY-KORSAKOV: Tsar Saltan Suite; 
MASSENET : Cid Ballet Suite. Netherlands Phil.— 

Spruit. (This coupling is scheduled for reissue 
LPY113—Flamenco Songs. Angelillo de Valladolid. 
NLPY115—Latin American Music. F. Cavez Orchestra. 

Noteworthy in this list are: Stabile’s Don 
Giovanni ; a further instalment of the Haydn 
Quartets ; some otherwise unrecorded Haydn ; 
and the only Gurre-Lieder. F.F.C. 


Decca Group LP Ca 

As readers will have seen from recent 
advertisements a new Decca Group LP, MP 
and 45 r.p.m. Catalogue has recently been 
published listing all releases on the Decca, 
Brunswick, London, Felsted, Telefunken, Oiseau 
Lyre, Ducretet-Thomson and Durium trade- 
marks. Priced at 7s. 6d. the catalogue lists all 
issues up to April, 1955. In addition to the 
main “ General Alphabetical Index ”’, which 
is well cross-indexed, there are classified lists 
of artists and indexes to authors and composers. 


Classical LP Catalogue 

The next edition of THE GRAMOPHONE 
Cuassicat LP CaTtaA.ocue will be published in 
March, price 3s. 6d. This catalogue lists every 
LP, MP, standard and extended 45 r.p.m. disc 
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issued in this country since June, 1950. Refer- 
ence is given by Composer and Artist indexes, 
the latter having been suspended since the June, 
1955, edition. Copies are available from all 
Record Dealers, price 3s. 6d., or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex, price 3s. 9d. post free. Annual 
subscriptions (four issues) 14s. post free. 


Popular Record Catalogue 

We apologise for the delay in publication of 
the January edition of THe GRAMOPHONE 
PopuLAR RECORD CATALOGUE but copies 
should be available during the early part of 
this month. This Catalogue lists all Popular 
LPs, MPs, 45s and 78s issued since April, 1955, 
and is available from all Record Dealers, price 
2s. 6d., or 2s. gd. direct from the publishers at 
49 Ebrington Road, Kenton, Middlesex. 
Annual subscriptions (four issues) 10s. post free. 


To Readers Overseas 

Our overseas readers may like to be reminded 
that extracts from many of the records reviewed 
in our pages may be heard in the weekly *‘ New 
Records’? programme of the B.B.C.’s General 
Overseas Service. The records are chosen and 
presented by Malcolm Macdonald (M.M.). 

A new schedule of transmission timings is 
being introduced on February 26th; this, by 
courtesy of the B.B.C., is reproduced below. 
0215-0300 G.M.T. on Sundays 

South America (South of Amazon) : 19.61, 

24.92, 31.88 metres. 
Brit. W. Indies, Central America and South 


America (North of Amazon): 19.91, 
25.53, 31.25 metres. 
Canada, U.S.A. and Mexico : 25.15, 30.53 


metres. 
1315 G.M.T. on Tuesdays ( Rep.) 

Far East : 19.91, 24.80 metres. 

South and S. East Asia : 11.65, 13.92, 16.84 
metres. 

Middle East, Egypt and East Africa : 
13.85, 13.97, 16.95 metres. 

Italy, Malta. Greece, Central Mediterranean : 
13.97, 19.85 metres. 

Africa (Central, South and West), Gibraltar 
and West Med.: 11.66, 13.97, 16.93 
metres. 

0715-0800 G.M.T. on Wed. ( Rep.) 

Australia and New Zealand : 25.19, 19.40, 
25.08, 13.82 metres. 

Central, S. and W. Africa, Gibraltar and W. 
Med.: 16.95, 13.97 metres. 


11.65, 


A similar programme of new records of light 
and entertainment music is presented weekly by 
Ian Stewart. Transmission times for this 
programme are as follows: 


2315-2345 G.M.T. on Sundays 
South America (South of Amazon): 19.61, 
24.92 metres. 
Canada, U.S.A. and Mexico : 
metres. 
1900-1930 G.M.T. on Wed. (Rep.) 
Middle East incl. Persia, Iraq, Turkey, Syria, 
etc., Egypt and East Africa: 24.?0, 31.88 
metres. 
Italy, Malta, Greece and Central Med.: 
19.85, 24.80, 31.88 metres. 
Central, South and W. Africa: 13.97, 16.93, 
19.44, 25.38 metres. 
Gibraltar and W. Med.: 19.44, 25.09 metres. 
1145-1215 G.M.T. on Thurs. ( Rep.) 
Far East: 16.86, 19.91, 19.44 metres. 
South and S. East Asia: 11.65, 13.92, 16.84, 


19.60, 25.15 


19.44 metres. 

Middle East incl. Egypt and E. Africa: 11.66, 
13.85, 16.95 metres. 

Italy, Malta, Greece and Central Med.: 
13.85, 13.97, 16.95, 19.85 metres. 

Africa (Central, South and West), Gibialtar, 
West Med.: 11.66, 13.84, 13.97, 16.93 


metres. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Hey, Tutti Taitie 


Regarding Lionel Salter’s puzzlement as to 
the Scots air used in the last movement of 
Bruch’s “ Scottish Fantasy’, it is “ Hey, 
tutti taitie’’, the air used by Burns for his 
** Scots wha hae’’. The tradition that it was 
used as a march by Bruce at Bannockburn 
cannot be established and indeed is almost 
certainly fictitious. The earliest traceable 
version of the air appears in the ‘* Caledonian 
Pocket Companion ’”’, a collection of fiddle 
dance tunes published in 1751. 

Gartocharn, Maurice Linpsay. 

Dunbartonshire. 

(L.S. comments : I am much obliged to 
Mr. Lindsay for this information; once one 
knows the answer the quotation is obvious! 
Dr. Berliner of Derby also was kind enough to 
give me the answer, adding that the tune in 
Bruch’s first movement is “* Auld Rob Morris ”’.) 


End-Of-Side-Distortion 


Mr. Bostock’s excellent letter in your last 
issue certainly cleared up a number of points 
for me. Nevertheless, there seems to be one 
anomaly left. If the distortion is caused by an 
incorrect tracing of the wave-shape by the 
stylus, then why should some records with 
very loud conclusions trace out perfectly to the 
end, whereas others do not ? For example, 
Beecham’s recent recording of the “ Enigma 
Variations’ finishes triumphantly clear; so 
does Flagstad’s “Immolation”’?; but in 
Geza Anda’s recent “ Carnaval’’ the finale 
fails altogether. The “ Kreisleriana’’, how- 
ever, which is on the reverse side, plays through 
perfectly. Surely this does argue that there is 
more to the case against recording—either 
the actual tracing on “ balance”’ of orchestra 
or player—than Mr. Bostock allows ? 

I use an Acoustical ribbon-speaker, Leak 
amplifier and pickup, and a diamond stylus. 
If it plays the Elgar with neither top cut nor 
distortion, I assume that the records it fails 
with are more at fault than it is. Or am I 
wrong ? 

W. Hoathly, Sussex. PETER GRANT. 

Despite one’s agreement with Mr. Bostock’s 
assertions that distortion can be mitigated by 
attention to one’s reproducer, one does feel 
sympathetic towards Mr. Turner’s original 
le'ter in which he blames the recording 
engineers. The engineers are quite capable of 
producing recordings which give distortion free 
reproduction of heavy orchestral passages right 
to the end of a very long side: knowing that, 
we tend, and I think rightly, to suspect the 
engineers rather than our equipment when 
another recording made by the same company, 
in the same studios, at the same period by the 
same orchestra (possibly of the same work !) 


gives unsatisfactory sound as the end of side. 


approaches. Surely a record which sets up 
distortion is as much the result of inadequate 
engineering as one containing faulty tape joins: 
or does that statement merely prove how 
naive I am ? 

It is, I think, relevant to consider the 
engineer’s conception of the type of equipment 
on which his recordings will probably be 
reproduced. Even to-day it is fairly obvious 
that expensive, high fidelity reproducers are 
the acquisition of the minority and most people 
reproduce records on small, comparatively 
inexpensive Players or Radio-grams having a 
limited frequency response. On such equipment 
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most records, whether adjudged good, bad or 
indifferent by critics of recording, give very 
much the same kind of “satisfactory ”’ 
reproduction: a reproduction lacking tlie 
amazing realism but also the abominabie 
distortion which may be revealed by equip- 
ment of greater range! Therefore it seems only 
natural that recording engineers should be 
satisfied if they can produce records capable of 
sounding well on the type of equipment used 
by the majority—that, and not the production 
of unique high fidelity records, playable only on 
specialised equipment, is, after all, their job. 
But if, while catering for the majority, they can, 
at the same time, produce a recording which 
also gives magnificent results when played on 
equipment above the average, should they not 
take their share of the blame for records which, 
on the best of equipment, tend to sound 
abominable for the whole or part of that 
playing time ? 

Stourbridge. Maurice DAvIEs. 


Comment from Germany 


Through the courtesy of a London friend I 
happen to receive your journal fairly regularly, 
and I would like to compliment you on its 
high standard. I like to read it and to agree 
and disagree with your critics. 

As a Mr. Williams has written a flaming 
protest against the constant appraisals of 
Fischer-Dieskau, I would like to give you my 
opinion. 

I happened to be able to observe the singer’s 
first steps in Berlin, heard him in Bach Cantatas 
and was present at his opening night on the 
stage (Posa in Verdi’s Carlos), heard his Don 
Fernando in Fidelio, his Jochanaan and a great 
number of Lieder recitals. 

I admit that at first I felt a eertain aversion 
against his style of singing, and a certain rough- 
ness in his voice made me feel uneasy, but he 
was in his early twenties and I had to admit that 
he had made progress each time I heard him. 
The public was enthusiastic about his voice 
and to my opinion it was only a question of 
time when he would be spoilt in the same way 
as, for instance, Celibidache, who had the same 
“flying start’’ at about the same time. What 
is he now? Different with Fischer-Dieskau. 
Every time you hear him, you can note how 
severely he has been working on himself, and I 
personally am overwhelmed by his modesty 
and his strong sense of art which never fails to 
elt him do justice to poet and composer. 

A discussion about voices is to the highest 
degree a matter of personal taste. I personally 
prefer his Winterreise to Hotter’s, the same goes 
for Vier ernste Gesdnge. IT know that humour is 
certainly not available in large quantities in 
German art, but I strongly object to the state- 
ment, that Fischer-Dieskau has no humour. 
Hear Wolf’s ‘‘ Wer sein holdes Lieb verloren ” 
or Schumann’s “ Die beiden Grenadiere”’. 
There is a very fine humour in his words and 
phrasing, though perhaps only those who 
understand the language 100 per cent can do it 
full justice. 

His humour will be put to test when his 
Papageno will be available in England*. 
Fortunately’ I have heard the majority of 
Lieder singers Mr. Williams mentions, there is 
not one whom I would personally prefer to 
Fischer-Dieskau. Here is an artist who though 
he is still very young and though he was 
already tempted by world’s fame, has already 
acquired an astonishingly high degree of maturity 
and has retained the modesty of the interpreter 
and does never intend to place himself over the 
creator of the works he interprets. 

I have often had the intention to oppose 
some criticisms—but what of it. Why should 
a critic not write down his own personal 
opinion, nobody is forced to have the same. We 
have in Germany (and still have in the Eastern 
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TRADITION 


IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “‘ Point One ” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


LIE AIK] 


H FID 
! E 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 
Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
ductions would be wise to hear and inspect LEAK 
product which, with their tradition of excellence, 
represent the best that can be obtained. 
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a POUDUNUNDOUDEOUODODODODDOE Tie 
i LEAK TL/10 AMPLIFIER AND 
‘POINT ONE’? PRE-AMPLIFIER 
TL/10 POWER 
AMPLIFIER 27 gns. complete 
SPECIFICATION “POINT ONE” PRE-AMPLIFIER 
Circuitry The handsome gold escutcheon plate 


contributes to the elegant appearance, 





ith all ds. 
A triple loop feedback circuit based and blends with all woods 


on the famous TL/I2. The output *% Pickup — ; 
transformer is the same size as in The pre-amplifier will operate from any 
the TL/12. pickup generally available in the world. 


A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


* Radio ; 
The radio input sockets at the rear permit 
the connection of the LEAK VS. tuner 
unit. An input attenuator is fitted. H:T. 
and filament supplies are available from 


Maximum power output: 10 watts. 

Frequency Response: + | db 20 c/s to 20,000 c/s. 

Harmonic Distortion: 0.1 %, 1,000 c/s, 7.5 watts output- 

Feedback Magnitude : 26 db, main loop. 

Damping Factor: 25. 

Hum : —80 db referred to 10 watts. 

Loudspeaker Impedances: |6 ohms, 8 ohms, and 4 ohms. the pre-amplifier. 
* Distortion 


ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. 


Reprints of ‘‘ The Gramophone ’’ article (May, 1955), by H. J. LEAK, summarising his work and 
findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 


* Hum 
Negligible, due to the use of recently 
developed valves and special techniques. 
%* Input selector 
Radio, tape, records ; any and all records 
can be accurately equalised. 
* Treble 
Continuously variable, + 9 db to— 15 db 
at 10,000 c/s. 
* Bass 
Continuously variable + 12 db to — 13 db 
at 40 c/s. 
* Volume Control and Switch 
The switch controls the power supply 
to the TL/10 power amplifier. 

Tape Recording Jacks 
An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders 
which have built-in (low level) amplifiers. 


* Write for leafletG + 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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Dansette Minor Dansette Plus-a-Gram 

3-speed, Non-Auto, ; Automix 3-speed, M/P/A/55 

price 164 Guineas} price 24 Guineas 3-speed, Auto, 
price 16 Guineas 


Tax Paid. ! Tax Paid. : 
: ‘ 3 Tax Paid. 





Plus-a-Gram Gramette Dansette G 32 3-speed, 
B Junior Be Amplified j 32 Guineas Tax Paid. 
pepeet, price & 3-speed, j 
9 ; me price 
4 Paid. ™ : 124 Guineas 

Tax Paid. 


Plus-a-Gram - d oe oe Dansette 


3-speed, price 
11 Guineas 
Tax Paid. 





473 Guins. 
Tax Paid. 
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SORTER 


Write for free Catalogue to: 


J. & A. MARGOLIN LTD., PLUS-A-GRAM HOUSE, 112-116 OLD STREET, LONDON, E.C.| 
Tel : Clerkenwell 2133 (five lines) Telegrams : Plusagram, Cent, London Cables : Plusagram London 
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part of our country) had a demonstration to 
what it comes when criticisms are substituted 
by “ Kunstbetrachtung’. And may I suggest 
to Mr. Williams that it is far more difficult to 
write a good appraisal than a spicy negative 
criticism. So, when a hard-boiled critic of 
THe GRAMOPHONE gets enthusiastic about an 
artist—let him: and keep, or change, your 
own view just as you like it. 

* Meanwhile I have heard The Magic Flute 
(Fricsay conducting, D.G.G. _ recording) 
Fischer-Dieskau has really overwhelmed me 
here. I have never before heard a Papageno so 
light, so humorous, so absolutely Mozartean. 
No Hammes, Krenn, no Hiisch, no Kunz 
comes near this performance. Make Mr. 
Williams hear it. It is splendid in many respects. 
Though the tenor is a little too heavy (Hafliger) 
and Pamina (Stader) a bit too cool to my taste. 
Excellent though Solti was in Salzburg I like 
Fricsay better, he equals Beecham’s famous 
performance (Das Klinget so herrlich . . .”’). 

Wiesbaden, Germany. PETER MIscH. 


Dietrich Fischer-Dieskau 


I read with interest Mr. F. W. Williams’ 
and Mr. Alec Robertson’s articles on “ Fischer- 
Dieskau and the critics”. I entirely agree 
with Mr. Robertson on the point that he has 
not always found Fischer-Dieskau’s interpreta- 
tion on records ideal. One has only to read 
the June 1955 edition of THE GRAMOPHONE to 
see that Mr. Robertson goes into detail on the 
subject regarding Wolf’s Italienisches Liederbuch. 

I do agree with Mr. Williams though, on 
the point that Fischer-Dieskau does take the 
tempo of “ Wie bist du meine KGnigin ”’ too 
slowly, at least for my own liking. , 
Williams states that “‘ there are several singers 
of Lieder to whom he would rather listen ’”’, 
but does not make it clear whether he means 
on records, or singers before the public today ! 

He goes on to say that “ Fischer-Dieskau is 
not fully equipped, lacking humour, dynamic 
range, and the power of dramatic expression, 
his voice is not magnificent, and his style 
ponderous”’. But surely Fischer-Dieskau’s 
strong points as an artist are precisely a remark- 
able sense of rhythm, dramatic intensity, a 
most beautiful legato line, and above all, a 
deep feeling for the interpretation of words. 
One has only to listen to his recordings of 
Loewe’s ‘“ Erlkénig”’, Schubert’s “ Der 
Atlas’, “‘ Ich hab ein gliihend Messer ’’, from 
Mahler’s Lieder eines fahrenden Gesellen, Wolf’s 
“Der Tambour” and “In der Fremde’”’, 
No. 1 of Schumann’s Liederkreis to make this 
clear. What baritone today could sing the 
lovely legato phrase “‘ Aus der Heimat hinter 
den Blitzen rot’ from Jn der Fremde as beauti- 


fully as Fischer-Dieskau, does at the opening, 


of the song. 

Mr. Williams goes on to say that “ Schlusnus, 
Janssen, Schorr, Hiisch, Panzera and Tibbett’’ 
are markedly superior to him in every way. 
{ fail to understand why the latter singer has 
been included, as he is most certainly not a 
Lieder singer, but a good operatic baritone. 
I have many of Tibbett’s recordings, and some 
of these do just fail the category of being even 
great operatic recordings either vocally or 
interpretatively. 

Not all of the recordings made by the fine 
artists named above are perfect. Let us take, 
for example, Hiisch’s ‘‘ Feldeinsamkeit ”’, which 
is on the reverse side of “‘ Wie bist du meine 
K6énigin ”. Here Hiisch breaks the vocal line 
in the last phrase and therefore loses some of 
the atmosphere of the song as a whole. Com- 
parison with Elena Gerhardt’s record will 
show what I mean. 

ir. Williams also says that *‘ He can claim 
to know what makes a good voice”. This is 
surely easily answered. A sound technique 
and good quality of voice. But what makes a 
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great singer? Sound technique, plus the 
power of interpretation, including a deep 
feeling for words. 

I have heard many of the great Lieder singers 
of this century sing Die Winterreise, Hotter, 
Hiisch, Schmitt-Walter, Fischer-Dieskau, and 
many others, but today two of the finest 
interpreters of Schubert’s cycle are surely 
Hotter and Fischer-Dieskau. 

Like Mr. Robertson, I wonder if Mr. 
Williams has heard Fischer-Dieskau either on 
the concert platform, or as Don Giovanni or 
Wolfram. After hearing Fischer-Dieskau and 
Gerald Moore give a Beethoven recital at the 
Festival Hall this year, I came away saying to 
myself, “‘ This is surely a great singer’’, so 
perfectly did they mould each phrase together. 
This could only have been done by great 
artists such as they. I have never heard either 
of them more perfect. 

London, N.W.3. Puitre RoODDEN. 


The letters on this subject in the January 
issue are interesting, as I quite thought they 
would be, and if you will permit me to reply 
before the subject is closed I will do my best to 
wind it up worthily. 

D. C. Kinrade thinks I was, in part, merely 
being provocative and that an equally g 
case could be made out to knock Mme. Gerhardt 
from her pedestal. Well, perhaps I was, but 
only in part, as the critics are almost im- 
pregnably entrenched and it takes a good deal 
to penetrate their defences. I said precisely 
what I thought, gave good reasons for it, and 
expressed myself with what vigour I thought 
necessary to achieve this object. As for Mme. 
Gerhardt, greatly as I admire her and esteem 
her, I think that her treatment of the tempo 
and rhythm of some of Brahms’ songs is very 
capricious and not always in accord with the 
composer’s instructions—“ Von ewiger Liebe ” 
and the Gipsy Songs are cases in point—and her 
pedestal is not quite so high for me as it is for 
others. When we also remember her tendency 
to unsteadiness of tone it would seem reasonable 
to attribute her paramountcy to the “‘ fluence ”’ 
to which Mr. Kinrade refers. ‘“ Fluence”’ 
might also, of course, be called personality (in 
its owner) or emotionalism (in its hearers). I 
do not see why he tends to despise me for my 
not allowing emotion to swamp my critical 
faculty: surely the individual who can recog- 
nise and give proper weight to faults and yet 
greatly like and admire the singer is to be 
preferred to him who chooses to overlook faults 
in one singer (but not in others) and to let his 
reason and sense of fair play be overborne by 
emotion. 

Alan Blyth says that Fischer-Dieskau’s 
“ Erlk6nig”’ is better than those of Kipnis, 
Souzay, Sonnerstedt and Kathleen Ferrier. Of 
course it is, for the simple reason that not one of 
these four is at all an ideal Lieder singer—their 
voices are all too much of one colour. But has 
Mr. Blyth heard Bruce Boyce sing it? For 
sheer vitality, terrifying urgency and differ- 
entiation of voice this is far and away the best 
I have ever heard, and he does not have to fall 
back on falsetto, or perilously near it, as 
Fischer-Dieskau does, in order to portray the 
three characters. 

Mr. Blyth also refers to my “‘ barbed com- 
ments ’’ and my “ unfair attack ”’, the inference 
being that my “‘ attack ”’ is on Fischer-Dieskau; 
but if he will take the trouble to read my letter 
again he should see that my object was to take 
the critics to task for their excessive adulation 
of this very fine singer and their letting him get 
away with faults which in other singers they 
roundly condemn, and to do this effectively I 
had to give chapter and verse for my own 
opinions. Why on earth this should be con- 
sidered “‘ unfair ”’ is a little difficult to under- 
stand. I should have thought that the critics’ 
differing standards of criticism for different 
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singers would much better qualify for that 
description. So far from being “ barbed”? my 
comments were simply honest opinions backed 
up by what seem to me pretty sound examples. 

Is it really true that “‘ none can match his 
(Fischer-Dieskau’s) beauty of voice’’ ? This is 
precisely one of my points, that the voice, per se, 
is not as full, ringing, and even throughout its 
whole register, as those of Janssen, Schlusnus. 
Hiisch, Panzera and others. If Alan Blyth 
thinks it is, he is fully entitled to his opinion, 
but I should like to point out that it is an 
opinion in which even the critics do not all 
concur. 

In conclusion, may I repeat that all I ask for 
is a more objective criticism of a singer who. 
fine as he is, is over-praised: and for a less 
carping attitude towards others, who have had 
much less than justice done them. Personally | 
prefer the Lieder singing of Bruce Boyce, and I 
should like to add that in Germany, the home 
of Lieder, he is as highly esteemed as Fischer- 
Dieskau. If any of your readers doubt this | 
can supply them with more chapter and verse 
and will do so with great pleasure, as I have 
taken the trouble to get hold of some of the 
published remarks of the German critics. 

Cardiff. FRANK F. WILLIAMs. 


(Mr. Williams writes to me that he has only 
heard Fischer-Dieskau on discs and never in 
the concert hall or theatre. This correspondence 
is now Closed. Music Ed.) 


Philharmonia in America 


I would hesitate to suggest that Mr. L. A. 
Bush, in his letter of last month’s issue, “ got 
hold of the wrong end of the stick’. However. 
I read a completely different meaning into Mr. 
Schonberg’s article on the Philharmonia 
in America. To me he infers that “ mere 
intent on making music” is the cardinal 
virtue, and to be considered before “ virtuosity 
for its own sake’. If musicianship and 
technical ability is present also, so much the 
better, but that it is not the primary considera- 
tion. “It is quite a wonderful orchestra’’ I 
interpret as meaning “ absolutely wonderful ”’, 
not “ fairly wonderful’. What greater praise 
could one wish for ? 

erican orchestras are noted for their high 
technical standard and have a distinctive sound. 
Mr. Schonberg remarks, “ incidentally ’’, that 
the Philharmonia sounds not unlike an American 
orchestra, which is either a mere point of 
interest or intended to be another compliment. 

I suggest that Mr. Bush read the article again 
before bewailing the ungenerosity of Americans. 

Paddington, N.W.1. N. J. GREENHILL. 


Elgar’s 2nd Symphony 


May I join correspondent R. J. B. Kenderdine 
in his plea of November, 1955, for a recording 
of the Elgar Second Symphony, Boult and 
the L.P.O. or Sargent and the L.S.O., or even 
Sir Thomas and the R.P.O. come readily to 
mind. 

With the composer’s centenary almost upon 
us cannot some British recording company 
make available one of his noblest works ? 

Incidentally, I -recently held a _ concert 
(recorded) of Elgar’s music but twenty miles 
from ‘the Siam border—perhaps the first time 
his music ever reached those parts ! 

Singapore. Mayor W. D. Douctas, M.C. 


Information Wanted 


I should like to ask whether anyone knows 
anything about the career of the Russian 
soprano Gortschakoff, whose 1900 recording of 
the Grand Valse by Vezzano I have just 
acquired. (Black G. & T. GC23102.) 

Ilford, Essex. C. A. PryKE. 
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W.E.R.M. 3rd Supplement 


We are now preparing the Third Supplement 
to the World’s Encyclopaedia of Recorded Music, 
covering the years 1953-55, and would like to 
invite the co-operation of your readers in 
filling one gap in our information, namely 
the authorship of cadenzas in recorded concertos. 
We have scanned the record-sleeves and the 
reviews, but still over half the cadenzas remain 
unidentified. Some, no doubt, are unpublished, 
or not easily obtainable in print ; but we feel 
that it should be possible in the case of the 
Mozart and Beethoven piano concertos to 
recognise the composers’ own cadenzas in the 
recordings where they are used. May we there- 
fore appeal to anyone who has identified such 
a cadenza for himself to let us know? The 
composer’s cadenzas are usually printed in the 
miniature scores, at any rate in the case of 
Mozart. 

Kinzswood, Colwyn Bay. 


Wales. 


F. F. CLoucu, 
G. J. CumInc. 


Bernard van Dieren 


May I give vehement support to Mr. Ewing’s 
letter on behalf of the music of Bernard van 
Dieren ? Concert Artist Records assured me 
that they intended to issue some of the small 
scale works, and I feel that if more support 
were forthcoming they or some other company 
might be induced to extend the scheme. Van 
Dieren occupies an important place in the 
history of English music, and his influence can 
be seen working on several more fortunate 
composers, notably Lambert and Walton. His 
is lovely music, lyrical, lucid and serene, and 
modern without excess. It should appeal to 
many to know that time has passed and others 
have made familiar the idioms he began. I 
would be very willing to act as secretary to a 
society for recording his music, should there 
be sufficient demand. Could I urge anv reader 
willing to support such a society to the extent 
of one LP to send me a postcard ? What 
worked so well with Bax (and revealed the 
astonishing extent of his popularity), might well 
surprise the world of music again. Those 
postcards, please ! 


Whitstable, Kent. PETER J. Pirie. 


Honegger and van Kempen 


I was surprised to read in your January 
editorial that Arthur Honegger’s First Symphony 
‘ seems to have been withdrawn ”’. A perform- 
ance of this work was given last February on 
the Third Programme by the B.B.C. Northern 
Orchestra, as part of a series of orchestral 

rorks by this composer. 

“"heden I may be allowed to add a few words 
to the short note included last month on Paul 
yan Kempen, the Dutch conductor who died 
in December. Although a few recordings made 
by him are now available in this country 
(mainly Tchaikovsky and Beethoven, including 
a magnificent performance of the “ Eroica’’), 
only those who have heard his frequent broad- 
casts over the Dutch radio can know the full 
measure of his greatness. He directed music of 
all periods, but his sympathies seem to have lain 
especially with the late romantics and con- 
temporary composers. He was a fine performer 
of Tchaikovsky, and gave a memorable render- 
ing of the “ Mandred ” Symphony just over a 
fortnight before he died; but his work on 
others, such as Mahler, Bruckner, Schumann, 
and, of the moderns, Badings, Tomasi, Egk, 
Tauleferre etc. was equally sympathetic. 

Kempen’s loss to Dutch music is very great; 
without doubt, he was, with Beinum, Willem 
yan Otterloo, and C. L. Walther Boer, one of 
' the leaders of their modern school of conductors. 

Edinburgh, 5. T. MACINTOSH. 
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CLASSIFIED ADVERTISEMENTS 
INCREASED RATES 

Will readers please note:— 

From MARCH 1956 the new rates for classified 
advertisements will be - Per word (minimum 
6s.). TRADE advertisements 9d. per word 
(minimum 9s.) copy and remittance to be sent 
to 11 Greek Strect, Soao Square, London, W.1. 














“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per werd, If a Box Number is used an extra ls. 6d. 
saould be added to the cost; this includes the forward- 
inz of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by tae iorm of postal orders or cheques addressed to 
‘**The Gramophone ’’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘copy’’ at their discretion and accept no 
responsivility for matters arising from clerical or 
pr.nters’ errors or of an advertiser not completing 
his contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—Please send 6d. stamps covering two initial issues of 
our large and comprehensive Catalogue, thereafter 
posted free to regular customers. The _ substantial 
current number contains the usual vast selection of 
LPs, MPs, 45s and 78s (everything from acoustic vocals 





to microgroove orchestrals). the majority in new 
condition at reasonable prices, and others slightly 
imperfect at very low cost. All makes of new LPs 


(except H.M.V.), with Polibags, post free; really mint 
LFs and 78s taken in part-exchange.—K. S. Holman, 
143 Greenway, Icxenham, Middlesex. (Ruislip 2518). 


AMATO, DB156, 2-052092. Melba, 2-033023, 39293, VB4, 
27. 45. DB4049, 022187. Offers.—Box No. 5084. 


AMERICAN AND FRENCH LPs.—Jeanne au Bucher 
(Honneger), Pique Dame (Tchaixovsky), Lohengrin 
(Urania), Hommage a Diaghilev (Pathé with attractive 
28 pp. folder), Beethoven Op. 130, Mozart K387, K421l, 
Boccherini Op. 39. No. 3 (all Italian Quartet).—Box 
No. 5089 


COLLECTOR changing to LPs wishes to sell carefully 
Played 78s. List available. What offers?—#eltham, 11 
Hillcrest. Upper Weybourne Lane, Farnham, Surrey. 


COLLECTOR HAS NUMBER of Jazz and Personality 
Discs for sale including Graeme Bell. Casa ma. Bing, 
Amorose, Fox, Stone, Ray Noble and early 1930 dance 
bands. Also several Gilbert and Sullivan and light 
classical items. State requirements.—BM/NMLG, London, 
W.C.1. 

















COLLECTOR’S LIBRARY FOR  DISPOSAL.—Butt, 


Caruso. Farrar, Martinelli, Chaliapin, Destinnova, 
Galli-Curci, Gluck, Homer, Plunket Greene, Huguet, 
Marsh, McCormack, Melba, Titto Ruffo, Tetrazzini.— 


David Hicks, Wild-Flowers, Galmpton, Brixham, Devon- 
shire. 


COLLECTOR THINNING OUT.—Valkyrie, Schorr, 
Leider, Parsifal Act III, Bronsgcest, Pestor, singles of 
Schorr, Melchior, Gerhardt, etc. All as reasonable 
prices. 2233.8 Album, Pelleas et Melisande, mint. 
Offers.—Box No. 5074. 


CURRENT FRENCH LINGUAPHONE COURSE, perfect 
condition, first side only played, 11 gns.—BAY 8260. 

DIE WALKURE, Acts 1 and 2 complete, S.P. Melchior, 
Lehmann, Hotter, Fuchs, Klose, Act 1 complete. LP 
Windzassen. Muller, 4th side Hagen Summons Vassals 
Gotterdammerung. Greindl. Mint.—Offers to Box No. 
5079. 


DIE WALKURE FURTWANGLER, played once, £7.— 
Margetson, 15 Hamilton Terrace, London, N.W.8. 


EXCHANGE FRENCH LANGUAGE COURSE (Lingua- 
phone) with books for Italian ditto, or would sell.— 
Box No. 5092. 

FIGARO, Columbia LP 60s.; Mozart Society Zauberflote 
75s.: Giovanni 80s.; Cosi 75s.; Figaro, Vol. 1. 20s.—Box 
No. 5108 

FIGARO GLYNDEBOURNE, £2 or offer.—Callam, 53 
High Street, Dunfermline, Fife. 

FOR SALE, over 500 celebrity and collectors vocal 
records, Battistini, Farrar, De Lucia, Plancon, Kurtz, 
Caruso, McCormack, etc.—Bernard, 26 Longridge Road, 

W 5. 



































LINGUAPHONE ITALIAN LITERARY COURSE, 10 
12 in. records, 25s.—26 Westway, Harpenden, 703. 





LPs WEINER BLUT (NIXA) 42s., Francisquita 
(TWV91005/6) 45s.; Vilvaldi, La Stravaganza (3 in 
album) 8ls.; Haydn Symphonies 22/35, 28/29, 42/47, 


83/84, (Haydn Soc.) Mozart Quartets K589/590, 24s.— 
Box No. 5104. 





McCORMACK, Caruso, Teyte, etc.—D. Hardingham, 
1 Mount Pleasant, Farnham, Surrey. 


February, 1956 


MINT LPs.--Opera Don Carlo 110s.; Un Ballo, Falstaff, 
La Forza (Callas) 82s. each; Salome (Oceanic) 50s. 
Pagliacci (Decca) 45s.; Cavalleria Rusticana (Philips) 
30s.; L’Heure Espagnole (Vox) 27s. 6d.; Orff Carmina 
Burana 3¢€s.; Beethoven 9th (Toscanini) 55s.; Britten 
Sea Interludes; Beethoven Symphonies 3rd (Karajan) 
6th (Karajan), ‘th (Toscanini), Emperor Concerto 
(Solomon); Berlioz Fantastique (Karajan); Rachman.noy 
2nd Symphony; Schostakovitch 10th Symphony; Sibelius 
Symphonies 3rd/7th (Collins) 27s. 6d. each; Schubert 
Symphonies 2nd (Steinberg), 8th (Steinberg) 15s. each. 
—Box No. 5103. 


MOZARE OPERA SOCIETY, lightly thorned, auto- 
matics. Figaro (70s.), Zauberfiste (80s.).—Box No. 5091. 


NINETY ROLLS, mainly Beethoven, Mendeissohn, 
oe Chopin, Sullivan.—Murrell, Merivale, The Riding, 
oxing. 


ODEONS: McCORMACK, Taubers’s, Red G & T. 
Tamagno, Kurz, Sammarco, Caruso/Melma, Elwes, 
Koshetz, Martinelli, Schwarz, Amato, 350 others, cata- 
logues, Musical Comedy/Hall.—Box No. 5109. 


TROVATORE (Pertile), 90s.; Aida (Gigli), 90s.; Magic 
Flute (Society), 90s.; Hoffman (Decca), 70s. All auto.— 
Jessop, 61 Fearnehough Street, Sheffield. 


VOCALS.—Artist’s from ‘‘ Bauer’’ to present-day. 
Catalogues, good choice for ail.—P. Henderson, 35 
Tewkesoury Terrace, New Southgate, London, N.11. 


78s.—Concertos: Bach, Beethoven, Corelli, Mozart. 
Symphonies: Haydn, Schubert, Franck Chass<ur, Maudit, 
Respighi, Fountains of Rome, Elgar Enigma, Sea 
Pictures, Kodaly Galanta Dances, Tchaikovsky Swan 
Lake, Dukas Apprenti Sorcier, others. All excellent con- 
dition. 2s. and 3s. each disc.—Box No. 5083. 


350 78s, all classics and good condition, 2s. 
will accept £24 the lot.—Lyndale, 
Avenue, Horfield, Bristol. 


2,500 RECORDS for disposal, Swing, Jazz, Dance, 
Celebrity Vocal, Popular Vocal, Organ, Accordion, 
Hawaian, Light and Classical, Military Bands, Choral, 
Music Hall, Piano, Strict Tempo, Crosby, Gracie Fields, 
Scottish Page, Dance Orchestras: Whiteman, Hall, Fox, 
Ros, Lally. Jackson, Reisman, Wilbur, Loss, Payne, 
Ambrose, Cotton, Hylton, Somers, Gibbons, S. Orpheans, 
Roy, Geraldo. Many other items, 10 in. list, 76 pages, 
ls. 3d. 12 in. list 9d. refunded with first order.—c. 8S. 
Wiltshire, 6 Church Road, Epsom. 























each, or 
30 Monks Park 








RECORDS WANTED 


AL JOLSON.—Columbia DB ‘‘ The Cantor/You are too 
— **,  urgent.—Tony, ‘‘ Glenhurst’’, Bewdley, 
orcs. 


ALL TYPES OF MICROGROOVES wanted by private 
collector.—Box No. 5073. 


BRASS AND MILITARY BAND RECORDS WANTED. 
—Deletions, new or used. State price and condition.— 
Walter Mitziga, 1533 East 75th Street, Chicago 139, 
Illinois, U.S.A. 


ANY QUANTITY OF REALLY MINI LPs and SPs 
especially the following: LP, MP and 45, unscratched 
(up to half-price for best issues, part-exchange); 78s. 
must be fibred or periect, particularly electric vocal, 
short orchestral, foreizn and deleted. Part-exchanges 
against new LPs (see For Sale). Collection or special 
boxes sent. Please do not forward records but send 
lists for quotation.—K. . Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


CARROLL GIBBONS AND BOY FRIENDS.—All discs 
(also some Orpheans, including Dinner at Eight), 
Berkes Bela, Clock (Loewe), by Norman Allin, Dajos 
Bela, Jacobs Trocadero Orchestra,. Edith Lorand, 
Orchestra Mascotte, Maxim Quartette, Palais de Danse 
Orchestra, Schrammel Quartette, Marek Weber, Zingari 
Quartette, Zygtfryd Gipsy Orchestra, Fibred where 
possible.—Airmail letter to Bratley, P.O. Box 1979, 
Salisbury, Southern Rhodesia. 


ENGLISH CHURCH MUSIC (deleted), especially 
Gibbons (C1337), Byrd (C16i8), Stanitord (C1612, C1849, 
DX357), Wood (B3930).—Tyson, Stonehouse, Colinton, 
Edinburgh. 

H.M.V. BD5821 
FB3516, Reg. Dixon, organ.—English, 
Bromley Cross, Bolton. 

I WILL TAKE YOUR FIBRED classical 78s in part 
exchange for new LPs. Send me disposal list. S.a.e. for 
reply.—Box No. 5076. 

MORSE PRACTICE RECORDS WANTED. Columbia 
DB2041-2; good condition.—Hunter, 55 Gardner Street, 
Glasgow, W.1. 

PINZA.—“‘ Voi che del Dio” (la Juive), DB829 (or 
single side).—Box No. 5086. ain 

RARE-DELETED MILITARY MARCH RECORDS 
(especially rare Sousa’s), urgently wanted. Good prices. 
—Blackshaw, 42 Moss Lane, Bramhall, Cheshire. 

TAUBER. — Das Deutsche Volkslied. Parlophone 
RO20241/20246. State condition and price.—LAWLER, 
11 Queensway Close, Penwortham, Preston, Lancs. 

TOM BURKE, Columbia 7225, ‘‘ Mannon Lescaut”. 
Good price given.—291 Farnham Road, Slough. 

TWO LOVELY BLACK EYES (Caruso), in good condi- 
tion.—Apply Box No. 5078. 

UP TO 25s. ALLOWED for mint LPs against the 
purchase of new ones. Send details and s.a.e. for 
reply.—Box No. 5077. 

WANTED.—Certain 10-in. Columbia recording songs 
sung by late Hubert Eisdell, tenor.—MacGregor, 78 Swab 
Court, Chelsea, S.W.3. FLA 3634. 





























Pedro the Fisherman. Columbia 


Red House, 






































McCORMACK, 02541. 4-2215; Eva Turner 4L1827; 
Kirby-Lunn 03537; Galli-Curci2-053142; 


Dawson, Zono A49, what offers?—Box No. 5105. 


Mummery and 


WANTED.—Decca 78 Record F7312. State price.— 
R. N. Whitehead, 8 Hillside Avenue, Fartown, Hudders- 
field. 
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February, 1956 


WANTED.—DX1658 (Harry Davidson), R3556 (Sidney 
Torch), F7479 (Titterton) ‘‘ Hassan ’’—Finale (Delius) 
“ Eva ’’—overture (Lehar).—Box No. 5107. 

~ WANTED.—H.M V. C3907, DB2642, 2643, Col. 
A. L, Hill, 272 Salmon Street, London, N.W 

WANTED —H.M.V. DA645 ‘‘Come My Beloved ’’ 
(McCormack). good condition. State price.—Baxter, 
s.s. ‘‘Attendant’’, c/o Shell Mex, Hamble, Southampton. 








LX958.— 
9. 








WANTED.—“‘ Huch the Drover” (H.M.V. D923); 
“FEomont Overture’’ (H.M.V. D141); Landon Ronald 
‘“ Yester-years Favourites’’ (Regal MR643); ‘ Auld 
Lang Syne *’ (Columbia 4292): ‘‘ Wild Violets ’’ (Decca 
F3212); ‘* The One Girl’’ (Columbia CB557)—Mackey; 


“Henry VIII ’’*—Saint-Saens 


(Columbia 0D14216); L. 
Richard (Aria); 


**L’Enfance du Christ’’; ‘‘ Trio des 


The GRAMOPHONE 


CONNOISSEUR variable three-speed motor, £17 10s.; 
Garrard 301 motor (as new) £20; Leak Dynamic pickup 
(2 heads, transformer) (as new) £17 10s.; walnut 
plaving desk, £4; grey sycamore loudspeaker cabinet 
(oblong ‘‘ infinite baffle’’ with glass reflector, etc.), 
Suitable multiple units or single large speaker (9 cubic 
feet) £12.—Box No. 


DECCALIAN.—Latest a model, as new, £25. 
—88 Goldsmith Road, Worthing, Sussex. 


DECCA PLAYER (334 r.p.m.), plug-in type, perfect 
condition, £3.—Villars, 189, Knight’s Hill, S.E.27. 


DECCA TWO-SPEED AUTOCHANGE PLAYER with 
XMS Picxup and two heads. ees as new. £7.— 
Brooks, 10 Lancaster Road, S.E 














Jeuns Ishmaelites '"—Laskine-Movse-Manouvrier (Decca DECCA TWO-SPEED  SIeGHANGEE: two pickup 

ae Maria Reining (Telefunken E3055).—Box No. heads, perfect, nearest £12.—30 Hertford Avenue, 
S W.14. Prospect 7931. 

WANTED IN EXCELLENT CONDITION, ** Al Bowlly ”’ 





solo or with Noble. Fox or Stone orchestras. Early 
Dorsey Bros., Rhythm Maniacs.—Price to 15 Bibury 
Road. Birmingham, 28. No callers please. 

WANTED.—Mint or fibred 10- in. one Hooper 
Zonophones. State titles. Also McCormack 
Trees/Echo. Radford, now ~My Sinketh —Box No. 











WANTED.—Unsteeled H.M.V. DB6483, 


A a state price.— 
Howarth, 34 Fisher Street, Carlisle. 


DECCA 347M PLAYER, 
portable case. 
Aberdeen. 


DECOLA RADIOGRAM, carefully maintained by 
owner; handsome Walnut cabinet; 


(fitted auto-changer 
for 78 records, single player for LP); cost over £300 


when new; enquiries to.—L.H.F., Manchester. ARDwick 
5762. 


DECOLA radio-gramophone, Walnut, condition as 
new, £75 or near offer, Primrose 0262.—Add, 19 Eton 
Hall, London, N.W.3. 


as new, two XMS Heads, in 
Offers?—Pearson, 35 Brierfield Terrace, 











EQUIPMENT, ETC., FOR SALE 


A BROADWOOD BARLESS GRAND PIANO, 
6 ft. 4 ins., good condition, reasonable offer accepted.— 
Osborn. 6 6 Riverpark Drive, Marlow, Bucks. 

~ACOS ~ PICKUPS.—Two GP19-2LP, one GP19 Std.. 
perfect. 15s each.—Rossiter, 17 Laburnum Road, 
Weston-super-Mare. 

ACOUSTICAL RADIO TUNER UNIT, perfect con- 


dition. £9. Cost £23.—Hopkinson, Robinscroft, Broad- 
oak, Ottery-St. Mary. Devon. 


ALBA MAINS/BATTERY PORTABLE ta 
(1954), £20 or mnearest.—Phillips, Llysmeurig, Sain 
Clears, Carmarthen. 
“AMERICAN MAGAZINES FOR SALE. — “ High 
Fidelitv ’’, nearly complete file; ‘‘ The Gramophone ”’, 
from March, 1954: Saturday Review Recordings issues, 
nearly complete. from 1947. Additional details on request. 
Best offer by April ist.—Metalitz, 5206 Iroquois Street, 
College Park, Maryland. U.S.A 
AMPLIFIER AND TUNER, NRS No. 2 Symphony 
Amplifier, Mk. II, housed with No. 2A/VS Superhet 
Tuner in portable case. covered leather. £32, as new.— 
Ellis. 9 Percy Road, N.21. LAB 3671. 
AMPLIFIER. WILLIAMSON, | perfect with Acoustical 
II pre-amp. and Connoisseur two-speed motor with 
s/lichtweight PU. a 2 heads, all in Mahogany 
cabinet. with Vitavox Bitone speaker assembly, recently 
reconditioned by Makers, all in first-class order, £55 
0.n.0.—30 Priory Terra:e. Stamford. Lincs. 
AUTORADIOGRAM DE LUXE.—Magnificent cabinet 
in Maple, Sycamore and Laurel. Silver plated fittings. 
Fitted with Pye 91/91A amplifiers. Garrard R 
Tannoy Variluctance, 8-wave radio. Record storage. 
etc. With separate Tannoy 15-in. speaker in Bass 
Reflex cabinet. A»vproximately ten complete Operas, 
Gigli etc., on 78s in new condition included for £275. 
A really outstanding instrument, view by appointment.— 
A. Robertson-Aikman, Honeysuckle Cottage, Steyning, 



































Sussex. Tel. Ste “ning 3194. 
BARFORD CONTROL improves — and record 
reproduction: fits any set, 7s. 6d. post free.—Rev. L 





Griffith, Barford St. Martin, _ Salisbury. 


BEAU DECCA RADIOGRAM, October, 1954. As new. 
Owner going abroad. Three "speakers, etc. Luxurious 
instrument. Cost £190. Half price for quick sale.— 
Wiltshire. —Box No. 5027. 
B.K. PARTNERS WRL.12 three-speaker Cabinet, with 
two speaxers. three-way crossover for extra speaker. 
Mahogany. Cost £42 March, 1955. Immaculate condition. 
Any offers? London area.—Box No. 5082. 

B.K, WRL/12 Cabinet: photo available. 
Reflex. Cabinet with 12-in. baffle. 
Goldring 500 cartridges as new. £20, £14, 
£2 10s., or offers—Kenneth Aplin, 
Taunton. Somerset. 


B.S.R. GU4A three-speed Turntable and Pickup, with 
Acos HGP39-1 and standard heads, £5.—Hudson, Burn 
Brae, Cactleway. Hale Barns. Cheshire. 

B.S R. MU14 THREE-SPEED TURNTABLE, WBHF1012. 
Virtually as mew. Each £3 10s.—78 Cromwell Road. 
Hounslow. 

C.J.R. High-Pidelity Tape Recording and Reproducing 
Amplifiers. 6 watts, push-pull, list £60, checked by 
Makers, £25.—112 Soho Road, Birmingham, 21. Tele- 
Dhone Northern 3253. 

COLLARO THREE-SPEED 3/544 in portable case, 
covered leather. rer Mery Ay *“O” head. £1 
Ellis. 9 Perev Road. 


CONNOISSEUR WIGROGROOVE PICKUP HEAD with 
diamond stylus, perfect condition, £3 15s.—Bondy, 501 
Upper Newbold. Chesterfield. Derbyshire. 


CONNOISSEUR S-L ARM with three heads, 
Dynamic long-play (ruby) Pickup, both with trans- 
formers, £6 each, o.n.o. E.M.G. Steep-cutting Filter, 
£2 10s. B.J. Arm, £2. Separately.—Turner, 6 Mayfield 
Road, Ashton. Preston. Lancs. 


CONNOISSEUR THREE- -SPEED MOTOR (Feather- 
Weight pickup and four Acos heads) with Leak amplifier 
in beautiful Walnut cabinet and Wharfedale speaker in 
Separate Labyrinth Walnut cabinet; all in perfectly new 
condition, £80 or near, write please to—Box No. 5097. 

~ CONN: OQISSEUR two-speed Motor, £8. Charles RC 
Tuner TRF/Superhet, L.M.S., £10. Both nese ——— 
—Thompson, Putney Library, London, S.W.1 

















Tannoy 15-in. 
Studio P and 
£3 10s. and 
14 Noble Street, 


























Leak 








E.M.G. Mark XA. Full Exponential Horn, Garrard 
de Luxe electric motor; ar ge ore good; one 
owner. £5. Hampstead. —Box No. 5113 


FERROGRAPH 2A/N as new, £70, sanananeden £7.— 
Box No. 5081. 


FERGUSON ‘“ 400”. AUTORADIOGRAM with Hi-G 
heads, separate bass/treble controls, as new £60 (cost 
£90), Somerset.—Box No. 5102. 


GARRARD RC%75A, 2 magnetic, T.O. heads and 
5-valve push-pull amplifier for sale. £15.—R. a Feet 
14 Dorien Road, Raynes Park, S.W.20. CHE 


GARRARD 201B/2 all-speed ———— —s with 
non-mag turntable, rubber mat and Acos HGP39-1, LP 
and Std. Pickups. Mounted, Perfect. £13 o.n.o.—Ellis, 
48 Lumbutts Road. Todmorden, Lancs. 


G.E.C. METAL CONE SPEAKER, almost om, perfect, 
in original carton with instructions and designs for 
reflex cabinet, £6 10s.—NUNN, 7 Valley Road, Radcliffe- 
on-Trent,. Notts. 


GOODMANS AXIOM 102, perfect, 
No. 5072. 

GOUDSELLS WILLIAMSON AMPLIFIER, Chapmans 
tuning unit, Leak pre-amp. Collaro three-speed record 
changer, Axiom 22 Mk. II all contained in .M.V. 
period cabinet with built-in reflex cabinet, £80.— 
Lamb. 36 Eastlea Avenue, Colne Way, Watford-by-Pass. 
Gadebrook 3055. 


H.M.V,. ELECTROGRAM 3000.—Consisting two hand- 
some walnut consoles embodying (1) amplifier/ auto- 
change, (2) three speakers. Exceptional instrument for 
reproduction. Recoznised as one of the finest mediums 
existing to-day. Cost over £400. Perfect condition. 
Inquiries/offers.—Moon, 2 Rodney Hill House, Mangots- 
field. Bristol (5-4679). 


H.M.V. MODEL 800—Perfect. New B.S.R. auto- 
oar. Reason moved D.C. Offers.—54 Lavender Sweep, 
.W.11. 




















boxed, £7.—Box 














H.M.V. MODEL 3,000 Electro-Gramophone in two 
Walnut cabinets: latest type three-speed reproduction: 
ae condition; 85 gns.—Roberts, 143 North End. 
Croydon. 


H.M.V. SINGLE-SPEED RECORD PLAYER, perfect, 
=* a o.n.o.—Turner, Oulton Farm, Stone, Staffs. 


. THREE-SPEED AUTO RECORD PLAYER, 
Model "9127. Two separate heads, beautiful walnut case, 
perfect condition. £15, o.n.o.—Phone Pinner 4163. 


LATEST BARKER DUODE 12C, as new and unused 
£14; Leak TL12 with RCPAU, very lightly used £26, 
owner changing to Stereophonic.—Phone: CHISwick 
5219. evenings. 


LEAK DYNAMIC PICKUP (78 r.p.m., new diamond), 
£7, plus £1 5s. for matching transformer. Connoisseur 
two-speed Turntable as new, £12. Connoisseur three- 
speed Turntable as new, £18. Near offers considered 
or the lot for £36.—Frank Brown, The Cottage, 
Lychgate Lane. Burbage, Leicestershire. 


LEAK TL’ 10 AMPLIFIER and Point one pre-amplifier, 
unused, unwanted Christmas gift, £25.—Box No. 5106. 


LEAK TL/12 AMPLIFIER coupled to Lowther Master 
Pre-amplifier, 18 months’ old, hardly used, £28 com- 
plete. o.n.o.—Atcheler, 38 Malford Court, London, E.18. 
WANstead 4695 after 7 p.m. 


LEAK TL12 and Varislope II £34; Leak dynamic 
picxsup complete with diamond heads, transformer, etc. 
£17; Axiom 22 speaker £10; Decca H head diamond 
LP £3; 78 sapphire head £1; H.G.P.35 sapphire LP 
head £1 as new.—Box No. 5112. 


LEAK TL/12, RC/PA/L, Tuner, 2 oo speakers, 
Leak crossover unit, Chapman tun Lot £60. 
Or near offer.—F.W.T., 37 Chandos Geant. Southzate, 
London. N 14. PAL 1323. 


LEAK VARI-SLOPE I, £6. Wharfedale Golden, £5; 
Super 8/CS, £4 10s. BJ Arm, £2. Decca H Head, £1. 
All perfect.—Buchanan, Rectory, Banchory, Kincardine- 
shire. 


LOUDSPEAKERS, Wharfedale W10/CSB ‘SB 15 ohm 
£8 10s.; Goodman Standard 12 in. 15 ohm, 15 watt 
£5 15s.: WB HF1012 (15 ohm only) £3 12s. 6d.; Decca 
Crystal pickup (GP15) LP Cartridge only—fitted new 
sapphire stylus 30s. Wanted.—Two copies ‘‘ Love is th> 
Sweetest Thing ’’ played by Ray Noble) in good condi- 
tion.—Box No. 5110 
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This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 
copies. 




















DECCA RECORD PLAYERS 


iw” or L.P lise price 
2.1.6 our price 6 gns. 
Packing, carriage, etc. 10/6. 


PLUS-A-GRAM CONSOLE 


and Table models at less than 

= price. 3-speed, variable 
» auto-change and 

AC/DC models available. 











DECCA 78 r.p.m. variable speed players. Garrard 
motors. Plug in heads. Sapphire styli. List price 
£12.18.5 our price £6.19.6 Packing carriage. etc. 10/6. 


Send stamp for bargain list of record players. 


RONALD WILSON & CO. 
12 BRIDGE STREET, WORCESTER 











NO* 
WOOFS 
FOR 


DUODE 
USERS 


That name woofer may often be appropriate but it 
certainly does not apply to Duode bass. The new 
extraordinarily free and well controlled suspension of 
the 12 b/c and 12c cone assembly results in a 25 cps 
natural frequency—low enough to reproduce the true 
fundamentals of organ, double bass and big bass drum. 






But there’s no woof and no boom, because Mr. 
Barker’s patent drive holds the system very, very 
firmly under control all the way down. And, be it 
said, all the way up as well—up to beyond 15,000 cps. 

So if you are a believer in a two unit system, these 
Duodes are your best bass bet. If you prefer wide 
range in one, they are still your best good sound 
investment. 

% With our greatest respects to Mr. P. Wilson for his 

note in col. 1, page 335 of the January ‘* Gramophone.” 

Tell your dealer you definitely want to hear Duode. 
Details from 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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LOWTHER DT4 Radio Tuner Unit in figured walnut 
console. Space for amplifier. Record cabinet, 430 x 12 
in. size; twin electric turntables 78 r.p.m., in armchair 
height cabinet; separate glass top lids.—Russell, 
3/87 Marine _Parade, Brighton. 

OPERA GLASSES (or theatre) as. new, 
** Operos’.” 4 gens. (over 20% oe 
days.—Simmonds, EUSton 1234, ext. 

PHILIPS PORTABLE TAPE RECON FEE 
used 30 gns. 0o.n.o.—Write Manley, 

Villas, Kilburn, London, N.W.6. 

PYE ‘‘ BLACK BOX” in mint condition. No mains 
in new address! £25 o.n.o.—Rev. N. Hughes, Rectory, 
Llanddeiniolen, Caernarvon. 

RF FEEDER, Geloso, 6 wavebands, 9.7 to 580 metres, 
own power supply, R.F. stage, mixer, IF, detector. Cost 
£42 two years ago. Accept £25.—Phone WEStern 1846. 

ROGERS Mk II AMPLIFIER and Pre-amp, Decca 
Corner Speaker, Connoisseur Pickup (three heads, trans- 
former).—11 Brinkburn Street, Sunderland. 

SOUND SALES PHASE INVERTER SPEAKER. as 
new, £9. Philips Disc Jockey Major, £10.—Phone 
FPLAxman 9102 evenings. 

STENTORIAN SPEAKER in base reflex cabinet, fully 

portable, ee leather, £12.—Ellis,‘ 9 Percy Road, 
N 21. LAB 3671. ana 

TAPE RECORDER. Grundig ‘'TK820, 
perfect £90. Tottenham 6168 

THORENS three-speed variable gear driven motor in 
maker’s carton, as new £20 o.n.o.; list price £33.— 
Springpark 5781 anittieetenais 

TRUVOX Mark III Tape Deck with “‘“ Elpico’”’ 
amplifier; amplifier also plays pickup, tuner unit, 
perfect £26.—Clare, 6 Grenville Place, S.W.7 

VORTEXION TAPE RECORDER, 








Ross 
—— week- 





scarcely 
124 Brondesbury 




















3D, as new, 














Type B, monitor 


head, earphones, Reslo microphone, large reels tape, 
2. 2 Westmount Road, Eltham, S.E.9. 
ELT. 1313. 





WHITELEY HF1012, as new, £3 10s. Callers only.— 
Turvey, 29 Eastbury Road, Kingston. 





EQUIPMENT, ETC., WANTED 


AXIOM 80, WILLIAMSON or other Hi-Fi Amplifier, 
with or without pre-amplifier, also quality tuning unit, 
and P.M. unit.—8, Calgary Place, Leeds, 7. 

COLLARO MICROGRAM DE LUXE.—291 Farnham 
Road, Slough, Bucks. 

DECCA CORNER SPEAKER, 15 ohms 
Good condition. London area.—Box No. 5094. 

~ GOODMANS AXIOM 101 LOUDSPEAKER, pair Good- 
mans 1005 Chokes, Connoisseur Yellow Spot Head.—Box 
No. 5087. 

~GRUNDIG TKi?2, Ferrograph 2A/N or - Wearite 2A 
Tape-Deck, also Lowther or Chapman FM Tuner. 
London.—Box No. 5096 

GRUNDIG TKi2 RECORDER, state condition and 
price.—5 St. Clare Road, Colchester 

WANTED .— Connoisseur on, © otor, also quality 
amplifier; particulars to.—‘‘ Annat ”’ "Windlehurst Road, 
High Lane, Stockport, al mag 














impedance. 
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HELIODOR RECORD COMPANY require Southern 
area representative, applicants possessing a car should 
apply in writing stating salary required and giving full 
details of previous positions.—8 Clarges Street, London, 
W.1. 





LADY OFFERED AN INTERESTING CAREER in 
developing company in the record and collecting world. 
Prime need is interest; should be well educated and if 
possible elementary typing; please write giving age, 
status and salary expected.—Box No. 5111. 


LEADING WEST-END COMPANY has vacancies for 
Gramophone Record Sales Personnel. Good staff con- 
ditions. Please write full details.—Box No. 394, 6 Aldford 
Street, London, W.1. 


MANAGER/MANAGERESS required for new record 
shop in Surrey. Good personality and sound knowledge 
of music essential. Excellent prospects. Staff know of 
position.—Write giving full particulars to Box No. 5080. 


SOUTH LONDON RETAILERS have vacancy for 
young saleswoman or salesman to handle record sales 
and ordering. Ability to assist with demonstration 
of radiograms etc, would an advantage. Salary 
according to experience and ability.—Box 5099. 














YOUNG MAN employed by Recording Company re- 
quires position with firm doing private recording in 
Edinburgh or London. Has experience of records, tapes 
and recording methods.—Box No. 5093. 





TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


A BABYLONIAN FEAST.—Music from everywhere on 
records from almost everywhere, will be found in our 
long long lists of mint condition second-hand records. 
Issued monthly, they ccentain records of all speeds, 
included many deleted items and foreign recordings not 
normally available; also a large selection of not-quite- 
perfect records at very low prices. An unconditional 
money back guarantee is given on every record. New 
LPs guaranteed perfect and unplayed, post free. All 
LPs enclosed in Polythene bags free of charge. Generous 
allowances for mint condition LPs and 78s vocals in 
part-exchange. Send postcard for lists to.—Record 
Specialities, 298-300 High Road, Kilburn, N.W.6. Callers 
by appointment only please, but telephone inquiries to 
MAI 1924 or SPE 3784. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in the 
**Gramophone ’’. Prompt delivery service. Purchase 
tax free overseas. 














WANTED URGENTLY.—E.M.G. 
ohms), must be 
No. 5095 

WHARFEDALE Super 3 and 8CS/AL or Goodmans 
Axiom 101.—Box No. 5071. 


steep-cut Filter (3 
in good condition.—Details to Box 








MISCELLANEOUS 


A BADLY PLANNED INSTALLATION cannot yield 
high-fidelity results. Advice, modifications and repairs 
anytime, anywhere.—Telephone: Woollett FOR 2527. 


BARGAIN.—65 copies ‘‘ Monthly Letter’’ (July, 1950- 
ae 1955), 15s.—G. B. Geddes, 69 Holburn Street, 
erdeen. 


FOR SALE.—‘‘ The 
September, 1949, to April, 1955. ‘‘ Opera’’, August 
1950. to December, 1952. ** Record Guide of 1951. 

‘Record Years ’’, 1952 and 1953. Offers. —Brewnan, 23 
Artillery Place, Harrow, Middlesex 


MINIATURE SCORES WANTED, all kinds titles and 
prices.—48 Brunswick Road, Edinburgh 7. 


** OPERA ’’.—Complete set 
issues, bound with Index. 
No. 5088. 











Gramophone” and — 








unobtainable 
offer.—Box 


including 
Reasonable 





SALE.—‘‘ The Gramophone ’’, January, 1948-December, 
1954. Good condition. Offers. —Box No. 5090. 


“THE GRAMOPHONE ” June 1941 to May 1954 in- 
clusive, unbound, no Indices; best offer. also record 
catalogues from 1920 including Victor Red Seal.— 
Williams, 190 Cathedral Road, Cardiff. 


“THE GRAMOPHONE ’’.—January-December, 1955, 
offers?—34 Fiveash Road, Northfleet, Gravesend, Kent. 











SITUATIONS VACANT & WANTED 


EXPERIENCED PERSON to take charge of Record 
Department, W.1 area.—GER 3054. 


EXPERT GRAMOPHONES LIMITED requires person 
skilled in making and assembling small parts, primarily 
for the fF of their well-known pickup.—Apply 
“* Ingerthorpe ’’, Great North Road, N.2. 

FULLY EXPERIENCED Senior Record Sales Assistant 
wanted to manage busy department. Congenial and 
permanent position to qualified candidate.—Write full 
‘details in confidence or apply Manager, Murdocks, 7 
High Street, Maidstone. Tel. 2300. 




















ALL ENGLISH new LP and 78 r.p.m. records sup- 
plied by SAFE and SURE MAIL ORDER SERVICE to 
all parts of World.—Ross, Court & Co., 92 Trafalgar 
Street, Brighton, Sussex, England. 


ALL KINDS OF RECORDS WANTED, any quantities 
ow Ewell .—Eddy’s (Nottm.) Limited, 135 Alfreton Road. 
ott 


ALL TYPES OF USED CLASSICAL LPs, MPs & 45s 
at very reasonable prices according to condition. Write 
for February list. Microgroove records in good condition 
taken in part exchange—R. J. Potts, 12 Oak Bank, 
Shaw Lane, Leeds 6. 


** AMAZINGLY QUIET BACKGROUND ”’, . fi — 
RECORDISTS, about our professional reco 
specially offered at 22s. 6d. each (35s. list), i 500 tt. 
on 7-in. plastic —. brand new, unused, 2ls. each 
six and above, p. & ls. 20s. each for twelve 
and above. Smooth, sinctiiee oxide tested to less than 
4Db per millisecond, plastic base, carries guarantee of 
leading manufacturer, used here for music and speech 
therapy where fine discrimination imperative. Your 
tapes transferred to Disk, High Grade Tape Recorders 
(Ferrograph, M.S.8S., Leevers Rich) Disk Recorders, Blank 
Disks, Microphones, Speakers, etc. Buy wisely from 
experienced recordists who know what you need.— 
** Eroica’’’ Recording Services, 31 Peel Street, Eccles, 














Manchester. Eccles 1624. Musical Director, Thurlow 
Smith, A.R.M.C.M. 
AMERICAN MAGAZINES.—One _ year _— subscription 


*‘ Audio Engineering ’’, 35s., specimen copy 3s. 64d.; 
‘* High Fidelity ’’, 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 


ANY CLASSICAL MICROGROOVE RECORDS in good 
condition; up to 20s. paid for first-class 12 in. LPs and 
pro rata. Send list first.—R. J. Potts, 12 Oak Bank. 
Shaw Lane, Leeds 6. 


ANY QUANTITY LP or 78s (no sets) purchased. Send 
prices.—T. P. Winter, 48 Brunswick Road, Edinburgh 7. 


BUYING OR SELLING CLASSICAL LPs? Monthly 
bargain list. Genuine offer: 18s. 6d. paid for Mint 
12 in., any quantity; 12s. 6d. 
details.—G. D. M 
Western 8133. 


CASH BY RETURN OF POST.—10s. each paid for 
LPs; 12s. 6d. each for 12 in. Jazz, Popular 
- Good condition essential, also 45s and 
78s required, pack well and send to.—H. Jarvis & Son. 
132 London Road, Southend-on-Sea, Essex. 
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THE CONNOISSEURS’ CHOICE 


12” 

ISW DE-LUXE 
Mk. | £9.15.0 
Mk. 11 £11.7.6 





The 12 in. De-Luxe is an extended range 
loudspeaker designed to ensure faithful repro- 
duction of sound over the entire audible 
frequency band. It is ideally suited for the 
modern home as efficient loading is achieved 
with a compact 5 cu. ft. enclosure. 

It is also recommended as a low-frequency 


unit in twin-speaker systems for its smooth 
clean BASS. 





in. Send records or - 


Write for full details of our range of High 
Fidelity equipment, which includes GOODSELL 
‘Golden Range’, Williamson & Ultralinear 
Amplifiers, Tone Controls, AM/FM Tuners, 
Tape Equipment, the world-renowned 
ORTOFON dynamic pickup, with diamond or 
sapphire stylii, and the WOOLLETT Trans- 
cription Gramophone Turntable. 





MAS DE-LUXE AMPLIFIER - £17-17-0 
ORTO;PFA TONE CONTROL - £17- 0-0 
Designed for the connoisseur, the MAS 
DE-LUXE IS5W Ultralinear Amplifi er has 
EL34 output valves, a ‘*‘ C-core ’’ transformer, 
a frequency response from 20-100,000 c/s + 
2 db and distortion of 0.1% at lOW. 

Designed for use with the ORTOFON pickup, 
the ORTO/PFA is a high-gain low-noise pre- 
amplifier providing 36 combinations of 
equalisation. 

Mail orders only, pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63 Queen Street, Lor.don, E.C.4 
Tel. : CITy 7167 
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CLASSICAL and Swing LPs wanted; high prices.— 
Ives, 110 Magdalen Street, Norwich. 





CUSTOM-BUILT High-Fidelity Cabinets made to order; 
also equipment supplied.—Small, 25 Ashgrove, Bradford 
Tel. 29054 





DON’T BUY LP RECORDS before you have heard 
them. Increased P. Tax means it is more necessary 
than ever to play and try before you decide to buy. 
Brand new and unplayed records supplied on approval 
without any obligation to purchase. Many keen record 
callectors have been using our approval service for 
years now; or you can borrow your requirements from 
the library. Every possible taste catered for, including 
jazz, popular light vocal and orchestral, classics, 
concertos, symphonies and operas. Write, call or phone 
(Tel.: Stoke-on-Trent 47786). Details 23d. stamp.— 
N. Staffs Record Library, 25 and 27 Victoria Place, 
Fenton, Stoke-on-Trent. 





GRAMOFILE for the GRAMOPHIL is not only a 
name but a true description of our new Record Index. 
Handsome to look at, a pleasure to handle—a truly 
comprehensive cross-indexing system. A worthy com- 
panion to our well known GRAMPOO, GRAMPONGE & 
GRAMOFILM—all indispensable items ffor the _ real 
Record Collector. From all good Dealers. Made by.— 
Franell Laboratories Ltd., 117 Wellesley Court, Maida 
Vale, London, ; 


HALF-PRICE given for LPs all kinds.—Send lists to 
Box No. 5100. 


HAVE YOU SEEN our interesting collection of 78s and 
long-playing? All in fine condition and at most reason- 
able prices. We have a large variety to suit all tastes 
and purses, and a visit to us will prove a pleasant 
experience. We buy records of all kinds (no sets) and 
pay highest cash prices. Also exchanges. Regret no 
lists. Our premises are one minute from Notting Hill 
Gate Tube Station (Central and Metropolitan lines). 
Daily 10-6.30, Thursday 10-1.—Gate Bookshop, 1 Lad- 
broke Road, W.11. PARK 5108. 


HI-FIDELITY F.M. RADIOGRAMS AT PRE-BUDGET 

PRICES; limited quantity Ferguson model 401IRG at 
9% gns., also Philips, Pye, Bush, Ultra, etc.; cash or 
attractive terms. ee yriccttics, 472 Greenford Road, 
Greenford, Middles 1184 and 3505. 


HI-FI DEMONSTRATION IN SCOTLAND! Scots 
readers are invited to make the acquaintance of James 
Kerr & Co., 262 Woodlands Road, Glasgow, C.3. 
Hi-Fi equipment and records supplied. See our arm- 
chair companion cabinet. It’s the best answer to the 
7 storage problem yet. Long Playing Records 

y post. Inspected, unplayed. Free postage in Great 
+ Barmy Plastic cover free with each record. 

















MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestal, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
ll a.m. to 5.30 p.m. Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 


The GRAMOPHONE 


MR. WILSON IS RIGHT (see page 298, December 
issue) ‘“‘A high fidelity reproducer can be done 
reasonably well for around £50.’ We think that it 
can be done for even less and if you will write to us 
stating your requirements (and the state of your 
pocket) we will endeavour to place our experience at 
your service. We can supply any type and make of 
sound equipment and will have no difficulty in meeting 
your every requirement. 24d. stamp to.—High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, Stoke- 
on-Trent. Phone: 25194. 


OUR NEW COMPREHENSIVE LIST OF RECORDS 
from classics to swing is now ready. All wonderful 
bargains. Please enclose stamp.—Gray & Morton, 
Strathtay Road, Sheffield, 11. Tel. 62615. 

OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-playz — 
Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 

PART 2 OF ‘“‘ VOICES OF THE PAST” (2-2735 to 
to as “y —_ —— ae - ~ M.V. vocal record- 
ings eady, 9d. free. Part 1 (151 to 
2- saa)” still ~~~ ™ 5s. 9d. as ** Record Collecting ’’, 
a guide for beginners, 8s. 9d. post free.—Oakwood Press, 
Bucklands, Tandridge Lane, Lingfield. Surrey. 

PHILIP B. DUCKER LTD., are buying continually 
standard 78s in any condition. Please send your lists and 
cash required to 20 Trinity Road, Upper Tooting, S.W.17. 
Balham 6108. 


PHOTO-OPTIX, the Tape Recorder Specialists, offer 
you a complete range of Recorders from ‘‘ Ferrograph ”’ 
to ‘‘ Playtime ’’, and especially recommend the new 
= yo ”. which represents outstanding value at 
. All available on very easy terms. Send for 
Scatite, or call and hear them demonstrated. Unique 
opportunity, absolutely as new, ‘‘ Leak’ 10-watt 
amplifier, .1 pre-amp and A.M. tuner unit, £39 15s. At 
present available from stock on very easy terms: Rogers 
Junior, Quad II and the latest R.C.A. Send for leafiets.— 
Photo-Optix (London) Ltd.. 73 Praed Street, London, 
W.2. PAD 2891. (Distance no object.) 


RECORD BAZAAR.—Thousands from 1s. Also bou ght, 
Exchanged. Linguaphone courses £8.—Silverdale, 1146 
Argyle Street, Glasgow. 


RECORD COVERS.—Made of stiff boards, og? _ 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. r doz 
Please add is. 6d. packing and carriage. Trade enities 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


RECORDS from many foreign catalogues are avail- 
able to order through William Lennard Concerts, 157 
Notting Hill Gate, London, W.11. Our monthly list of 
interesting records, both new and second-hand, will be 
sent on receipt of 23d. stamp. 

ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
(non piu andrai), wa Marconi, erzog, 
and Litvinne. No. 2, Caruso Recitals including 4 
Zonophones, Adriana Lecouvreur, Iris and others. 
Further information from—Rococo Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 
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SURPLUS EQUIPMENT.—The following ex-demonstra- 
tion “a 1 offered in new condition at bargain 
prices. e Speakers Units: W15/CS, £14 10s.; 
nee wos/AL 218" W12/CS, £8.; Super 3 Tweeter. 
£5 10s.; Goodmans Audiom 80 15 in. unit, £18; Leak 
Dynamic Diamond LP pickup with transformer, £10; 
B-J arm with Decca Heads (“‘H’”’ & ‘‘D’’), Cleveland 
three-speed motor, £2; Connoisseur two-speed motor, 
£12 o.n.o. Small 5 watt amplifer £6.—High ow 
Sound Equipment, 116 Birches Head Road, anley 
Stoke-on-Trent. Phone. 25194. 


TAPE RECORDERS.—All makes, 15 per cent deposit. 
Free H.P. No interest. No Purchase Tax. Free delivery 
anywhere. Free insurance policy. Two years terms. 
From £4. Brochures —Howard Photographic (Dept. E). 
525 Croydon Road, Geckenham. 


TAPE TO DISC RECORDING.—Hi-Fi Microgroove LPs 
22s. (30 minutes) 78s lls. 48 hour return service, mobile 
uuit, comprebensive private recording service, s.a.e. 
Leafiet..-Marsh, Little Place, Moss Delph Lane, Aughton. 
Ormskirk. (Telephone: Aug. 3102.) 


YEARS’ EXPERIENCE at your disposal with 
Tape/Dise, ** Sales/Hire, ‘‘ Off the Air’’ work. Brochure 
sixpence. Free Disc vouchers with Tapes supplied by.— 
s. . Productions, 59 Bryanston Street, W.1. AMB. 














TWEETERS ARE OUR SPECIALITY.—The “ Phase- 
In” Tweeter will convert your present speaker to a 
high fidelity dual reproducer at minimum cost. It is 
@ small walnut finish cabinet size 7 in. x 52 in x 
53 in., designed to stand on top of any speaker enclosure 
and is fitted with a Stentorian T10 Pressure he 
Tweeter with cross-over filter of 15 ohms 
Ready for use—no soldering or technical imowledge 
required. Price only £6 17s. 6d. post free. 24d. stamp 
for details from.—High Fidelity Sound Equipment, 116 
sion Head Road, Hanley, Stoke-on-Trent. Phone: 

9 





ANTED.—(a) record of Suite Op. 14. by Bartok: 
(b)” ** Children’s Pieces ’’ by Casella played by Marcella 
Barzetti. Pianoforte solos. Recorded probably a few 
youee | ain F. Lloyd, 25 Newmarket Road, Norwich, 

fs) 





WANTED. ey 7 Cylinder records, 3 in. in 

diameter and 2 in. in diameter; old copies of *“* Talking 

e News’’, " cylinder phonographs eens 4109 
Soquel Drive, Santa Cruz, California, U.S.A 


WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 


WHY BUY? Listen at home to our LPs, either as a 
member of the library or on approval before you buy. 
Details from Ristic Record Library, 53 Britwell Road. 
Burnham, Bucks. 


YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studio, 123 Queensway. 
W.C. BAY 4992 


150 CLASSICAL and Continental Light Music LPs.— 
Ives, 110 Magdalen Street, Norwich. 

















‘TANNOY’ 


Amplifier - 
TANNOY PRODUCTS LTD- 


<< 









FOR THE RECORD... 


HIGH FIDELITY EQUIPMENT 


Variluctance Pick-Up Cartridge * “Autograph” Pre-amplifier - 
Dual Concentric Speakers and Loudspeaker Enclosures 


WEST NORWOOD - LONDON -S.£.27 - GIPSY HILL TEL 
Practitioners in Sound 









The CHIMES, music shop for musicians 










Power 








RECORDS 


Classical, 


AGATE & CO., 


Telephone : Gerrard 4197 


BY POST 


Popular and Jazz— All Makes — All Speeds 
TAX "FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 


Are you fussy about your records ? 
the best possib!e recording of Bach or Stravinsky, 
Opera or Cabaret ? 
gives personal service and-—if you want it—advice on 
both performance and recording. Post orders are 
meticulously carried out. 


Do you want 


Then visit the little shop which 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


- H.M.V., DECCA, VOX, NIXA, etc. 


THE CHIMES, 65 Marylebone High St., W.! 











LOUDSPEAKER CABINETS 


GOODMANS 
STANDARD -—, REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
UDSP 


Demonstrations Without Appointment. 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. 


Ww.B. G.E.C. KELLY JENSEN 
EAKERS. ARMSTRONG CHASSIS. 
CABI 


INETS TO ORDER 
‘Open till 5.30 Saturday 


GULLIVER 5775 








HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, URS, 45 o ait Re. R.P.M. RECORDS 
209 UXBRIDGE ROAD 
EALING, W.13 


POSTAGE FREE AND IN GUA 


BENSTED’S ‘°- 


Telephone : Ealing 0379 








ITION 











* £ 
(LbOS Postar SERVICE 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 


for ALL your RECORDS 
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The Expert “Everest” 


““ The peak of perfection.” This is the name selected for the very comprehensive tape equipment produced by 
us. The first letter to bear this name was sent by D. H. Ratcliffe Esq., and was opened by us on December 4th. 
Since then we have had many letters suggesting this name, and we wish to thank all those who have sent letters 
to us. Just as where Record and FM Radio reproduction is concerned, Expert leadership is fully acknowledged 
by all the critics, Expert Tape equipment takes its rightful place, right at the top. Complete Expert Record 
reproducers from £71.12.6, including tax. All Expert productions supplied on deferred terms if desired. Please 
visit us here and listen to our work in comfort. If you do not know the way, telephone Mountview 6875, and 
7 we will guide you. Demonstrations weekdays, 9.30 a.m. to 6 p.m., Thursdays 9 p.m., Saturdays 9.30 a.m. 








to 12.30 p.m. 
° YOUR VISIT WILL NOT BE WASTED 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : MOU. 6875 


DO YOU HAVE NIGHTMARES ? 











yaaa 











SECTIONAL A 
“IS IT REALLY THE BEST RECORDING ?” BOOKCASES 
‘*DOES MY SAPPHIRE NEED CHANGING ?” for the 
‘““WILL IT PLAY ON MY GRAMOPHONE ?”’ , : 
‘WHAT IS THE BEST EQUIPMENT | CAN AFFORD ?”’ growing library 
‘IS THERE A LIBRETTO OR MINIATURE SCORE ?”’ 
‘CAN | BUY USED LPS IN GOOD CONDITION ?” UNIX bookcases have long been famous. 
‘*HOW CAN | IMPROVE MY LOUDSPEAKER ?”’ And justly. If you collect books and records and want a 
‘‘CAN I GET A GOOD PRICE FOR MY RECORDS ?”’ bookcase system to keep pace with your growing library, 
‘* ARE H.P. TERMS AVAILABLE ? ”’ UNIX are ideal. They can be added to and rearranged with 
‘“WILL IT PLAY OLD 78S AS WELL AS LPS ?”’ ease, are made in solid oak for lifetime strength, and can 

ETC. ETC. ETC. ETC. ETC. ETC. even be built around corners. There is a choice of size and 

of finish and they are available glass-fronted or open. In W 

We try to answer these questions and many more. For the short, UNIX is tailored to meet your needs. Ni 
lover of Classical LPs, the collector of operatic and lieder There are many other types of bookcase in the Phoenix 
78s, the seeker after the unusual in Continental cabaret or range. Our illustrated catalogue describes them all. Send 
national music, the enthusiast for High Fidelity equipment, off the coupon today—or call. 





we believe that our service is unique in the North of England. 














Ww il . f PHOENIX 
e will be pleased to answer your questions any day from HOME LIBRARY 
Monday to Saturday, between 10.30 a.m. and 6.0 p.m. Pp E Ee E N | X FURNITURE 
AT Latest addition to the 
Tr. ne rane is . 
o number of solidly-made 
4 OXFORD ROAD ag APPROACH, The Phoenix Gallery (Dept. H2) and practical items of 
MANCHESTER, 38 William IV Street, Charing,Cross, London, W.C.2 | library furniture, in- 


With igation, i . | cluding a glass-fronted 
ithout obligation, please send me your illustrated book mers BE on pou x mi 


case catalogue. 
——— — — 
zine racks and a desk. 
(Regd. ) SE (Cie ee ee cedeee eee eeadenteweseenseweda Choice of i med 


EE ee a eee finish. 
Proprietors : Phoenix House Ltd. 


























¥% HIGHLY SPECIALISED FACILITIES 
FOR SELECTING YOUR CHOICE 


% WORLD WIDE POSTAL SERVICE OVE 


§ 
EXPORT ENQUIRIES INVITED can 


ee : NEW 


198 KENSINGTON CHURCH STREET - LONDON - W8 - Telephone: BAYswater 82!2 Welli 
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| Connoisseur’ 


¥ TRANSCRIPTION MOTOR 


an 
~ We introduce the Super Lightweight Pickup Mark II. 


No other pickup has all these outstanding features. 











1iX 
nd : 
@ Frequency range 20 cycles to 20,000 cycles at 33} r.p.m. 
a @ 4 grams downward pressure. 
@ Total armature mass 4 milligrams suspended on nylon. 
_ @ Armature retracts into head if accidentally dropped. 
d : , 
of @ The armature system is easily replaceable at home. 
in- 
ed @ 100% screening of coil by magnet to minimise hum. 
et, 
4 2 No needle talk from surface to record. Gramophone fans all over the world 
d : use the “‘ Connoisseur”? Variable 
" @ Voltage output 15 m.V. from L.P. disc. ; 
3-speed Gramophone Motor, 12 in. 
— @ Immediately replaceable with the Connoisseur Mark 1 head. turntable, virtually vibrationless with 
Pri mechanical speed change (not 
rice : ‘ P P 
Pickup complete with | head fitted with Diamond armature £8.15.0 plus Purchase Tax £3 14.10. vena Ceneh, Gee Suemt engee 
Head only £6.12.0 plus Purchase Tax £2.16.5. Replaceable Armature System £4.10.0 plus Purchase duction. 
Tax £1.18.6. 


Price £20.0.0 plus P.T. £8.11.0 
Pickup complete with | head fitted with Sapphire armature £5.13.0 plus Purchase Tax £2.8.4. Head 


only £3.10.0 plus Purchase Tax £1.9.11. Replaceable Armature System £1.4.0 plus Purchase Tax 10s. 4d. 


S A. R. SUGDEN & CO (ENGINEERS) LTD 


WELL GREEN LANE : BRIGHOUSE > YORKSHIRE 
Telephone: Halifax 69169 Telegrams: Connoiseur, Brighouse 














OVERSEAS AGENTS : MAIN DISTRIBUTORS : 

SOUTH AFRICA: W. L. Proctor Pty) Ltd., 63, Strand Street, Cape Town. AUSTRALIA : British Merchandising Pty. Ltd., 183, Pitt Street, Sydney, and 
CANADA: The Astral Electric Co. Ltd., 44, Danforth Road, Toronto 13, Ontario. J. H. Magrath (Pty.) Ltd., 208, Little Lonsdale Street, Melbourne. EAST AFRICA : 
NEW ZEALAND: Turnbull & Jones Ltd., Head Office, 12/14, Courtenay Place, International Aeradio (East Africa) Ltd., P.O. Box 3133, Nairobi. MALAYA : Eastland 


2 Wellington. HONG KONG: The Radio People Ltd., 31, Nathan Road, Hong Kong. Trading Co., 1, Prince Street, Singapore. 
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... but Mi-Fi isn’t a question of chance 


Good sound reproduction is the result of the application of scientific principles. 
In high fidelity equipment there is no substitute for quality. If you are satisfied 
with inferior results, then makeshift methods may please you. But if, like most 
people, you want really faithful reproduction—reproduction which is indistin- 
guishable from the original—you must use real high fidelity equipment. If you 
want to be certain that your equipment will produce the results you want, 
come to Classic for it. 











Here at Croydon we have the widest possible selection of first-class equipment, 
and unusual facilities for comparative testing and demonstration. So that even 
if you can’t pay us a personal visit, you can be sure of unbiased and expert advice 
and service. This is especially valuable to our overseas customers, whose numbers 
are increasing rapidly. Our 24-page 2-colour catalogue for 1956 will be available 
in January. Write for your free copy. 


For the finest Quality in Hi-Fi, FM or TR call, write or telephone 


GLASSIEG 


ELECTRICAL CO. LTD. 
THE QUALITY SPECIALISTS 


352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 
Telephone: ADDiscombe 6061-2 
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‘aa Bass 10 WATTS 
' Complete with pre-amp in one unit—Line lit 
— | 83. @ Selector: Mic. — Tape — Radio — 
— Be: P.U., N.A.R.T.B., L.P., 78. 
( @ Frequency Response, Flat]20 c/s to 
50,000 c/s. 
@ Inputs: Mic. — Tape — Radio — 
Pick-up. 
@ Distortion, less than 1%. Negative 
back. 





~ *o? 
‘» ye ms 0 OSM 
} pe ge “<4 


r: " 
. TAS ‘ » . pon ? Mee 
® ° “} : 74s" 
= aah 4 | sf 5 oe - 
* a yt et ee 
=e, “Fee = st. 
Sey eee.” a, 












os 


Siaghe aah ih SRR RBM RARE SRN od RNR SRR RET RR ERIE REIT PE RID RRR I, 


Weight : 75 Ib. 

Size: 38’ high, 223’ 
wide, 13” deep. 

Power Capacity 12 
watts. 








junior — 


wis but still main- 
taining the 
. well-knowm 
Pamphonic 

quality. 


No colouration. 

Superb sense of presence. 
Perfect clarity. 

Room matching switch. 

Finish in Mahogany or Walnut Veneer. 


LOEEALOPPPPPIITKE 





OOD 





PELL I PPP LEN NOPE bP 
" . $3 Sey 
Sicha RRR CRROE IDE RRIR RSENS ok RRR RE RR SRR SAR RRS PROSE RERY SPE SSE OI REET PRY 


Lag A ERR RE RRS Leh att teat obi RRR RAS RE RR RR IRD cl st ee RY RR 
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FM: TUNER UNIT 


Frequency 86 to 103 m/cs. 


‘S gaapiaampanabancicetiaassotsen aan Ramenianentbntt ate ce RR RRA ORR Ct PBR RPR RE RRR IBRARRN os th eaRS ce 


Pamphonic 


for sound NATURALLY 


(| REESE CBBERE 





Output Voltage up to 2 Volts. 


Output Impedance approximately 100 K. ohms at 
middle requencies. 


Power Supplies Required: 200-250 V. D.C. at 
30 M.A. 6.3 V. A.C. at 1.5 A. H.T. Voltage range 


9+ aay used with ‘ee Fs ay Rhea 9 PAMPHONIC REPRODUCERS LIMITED 
— —— 17 STRATTON STREET, LONDON, W.I. 
Rae Se Gee We Telephone GROsvenor 1926/7 





E——E——— 
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What makes this 


4 Ask the experts: 




















Cc a rt rl Tt se i JANUARY 1955 This latest wig 7 i” a complete ameee 
one” 


APRIL 1955 Difficult to improve on the price and performance 
D. W. ALDOUS, M.linst.E., M.B.K.S. ‘* Record Review " 
JUNE 1955 Rated best Cartridge—best bu 


Special Report HI /FI Pick Ups by leading Testing Daoetenniea, U.S.A. 


SEPTEMBER 1955 Easily the best moderately Bye Cartridge on the Market 
LARY DUNN “Record Review ” 


OCTOBER 1955 Ranked first in performance 
** Consumer Report ’’ U.S.A. 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 


Type 500 
P“Q Sapphires) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 


Type 500/S.D. (1 Sapphire, L56/500 £5. 0.0 P.T. £1.19.0 
| Diamond LP) £6.0.0 P.T. £2.6.10 L56/500.SD £8.10.0 P.T. £3. 64 


b Vads r J Write for Technical Reports and reprints to : 


BET 









gt 


PORE Bs GOLDRING Manufacturing Company (Great Britain) LTD. 


as tilt “ es 486 & 488 HIGH RD., LEYTONSTONE, LONDON, E.II Tel: LEYtonstone 1081 & 1252 
WE 
™ see” gE ‘F aed 


oat ioe, 2 
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Outstanding in the Volmar Range |\': 

x mg in the | - 
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ie Bite 

6 

C 

It 

d 

IT 

This is the gramophone for those whose V. 

WITH VOLMAR MK. V pockets do not keep pace with their tastes. a 

AMPLIFIER In addition to offering such generally accepted Q 

NEGATIVE TEED BACK features as triple-speed autochange unit, C 

FOR FULL TONAL high-grade jewelled turnover pickup, con- S¢ 
BALANCE venient portable-type cabinet and volume 

e and tone controls, the “‘ Clyde ’’ incorporates AC 
pe ATA A LIAR Y the exclusive Volmar Mk. V Amplifier to 
e provide brilliantly clear separation of sound, 

TONE AND VOLUME satisfying tonal balance, and all the volume Al 

CONTROLS necessary for listening in the largest of rooms. : 
COLLARO i AUTO- Such performance is quite remarkable in an 
CHANGER, WITH instrument of its size, and for those seeking 
STUDIO PICKUP true musical enjoyment for modest outlay, 

e the Vol ** Clyde ”’ h 

SOLIDLY BUILT REXINE- , e Volmar ‘* Clyde represents the finest v 
COVERED CASE value you can buy. Hear it at your local 

° stockist for yourself. 38p 

25} GNS. Full details of this and other ‘‘ Volmar ’’, Gramophones sent on application to the makers 163: 

COMPLETE INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH STREET, BRENTFORD, MIDDLESEX 29 

eae 
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RD MINOR mm 


HIGH FIDELITY AMPLIFIER 


Now with gravtiton for radio, 
especially FM ! 





With provision for radio the redesigned Mk. Ill version of this 

popular design forms the basis of an extremely compact and 

inexpensive complete high fidelity system, ideal where cost or 
space is the primary consideration. 


Price complete £14. —=Iilustrated leaflet post free on request. 


ROGERS DEVELOPMENTS (Electronics) LTD. 


116 BLACKHEATH ROAD, GREENWICH, S.E.I0. 
Tel. : TiIDeway 1723 





The GRAMOPHONE 


He fell 
on his 


feet 
in 

















FRANCE .... 


From the day he set foot in France he never made a 
false step. He always had the right word for every occasion 
—the French word. He had a whale of a time without 
paying a whale of a price. He was at home wherever he 
went because he was never lost for words. His English 
friends thought he’d been educated in France and had never 
mentioned it before. Yet all the French he’d ever learned 





mace ama ial eae nie, 


| solve your storage problem | 


Choose one of our 
twenty-six record 
storage cabinets, 
ranging in price from 
64/6 to 20 gns. each. 


Cabinets are finished 
in light, medium or 
dark walnut ; oak or 
mahogany, and 
various styles are 
available, including 
Queen Anne, Console, 


Contemporary Or GIBBS £12.3.9 inc. purchase tax 
Sectional. | 





AC/DC RECORD PLAYERS ALWAYS IN STOCK 
Records by post (U.K. only) 


All makes promptly despatched. Personal shoppers 
- welcome at addresses below 


WRITE TO-DAY FOR OUR CATALOGUES 
WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1. MUSeum 7461 
REED MUSIC CENTRES 

1634 Rye Lane, London, S.E.15. 

29 Dartmouth Road, Forest Hill, London, S.E.23. 


NEW Cross 3782 
FORest Hill 8023 











was from Linguaphone records. 


Two or three months of 


pleasant listening, while following the spoken word in the 
illustrated textbook and you can express yourself freely and 
easily in the language of your choice. 


Linguaphone takes the 
Labour out of Language. 


The Linguaphone method is the 
easiest of all ways of learning 
because it is the natural way— 
it follows closely the method by 
which you learnt English as a 
child. You hear a clear voice 
speaking the language with fault- 
less pronunciation while you 
follow the spoken word in the 
illustrated textbook. In a 
remarkably short time you find 
yourself speaking without effort 
and you can follow the language 
easily whenever you hear it 
spoken. 





! Test Linguaphone for 


yourself. 
There’s no better way of proving 
the value of Linguaphone than 
by trying it out in your own 
home. This is why the Lingua- 
phone Institute offers you a 
week’s trial in any language you 
choose. Post the coupon below 
for free 26-page illustrated book- 
let and details of this trial offer. 
COURSES in 32 LANGUAGES including 
MA SH 


IRISH, ENGLISH, PERSIAN, CHINESE, 
HINDUSTANI, ARABIC (Egyptian). 
MODERN HEBREW, MODERN GREEK 


You can pause when you wish and you can replay even 
a short phrase as often as you please. 


LINGUAPHONE« 
-----FOR LANGUAGES; ;:;; 


Name .. ‘ 
(BLOCK CAPITALS) _ 


lam specially interested in the, 


TReRTEPEIOCT LI OEE Lee Tee ee 


TB BAS A TRON iA 


‘To the LINGUAPHONE INSTITUTE (Dept. U.32 
Linguaphone House, 207 Regent Street, London, W. 


Please send me, post free, your 26-page book about Linguaphone 
and details of the Week’s Free Trial Offer. 


(Dept. U.32 


. language(s) for 





(underline whatever applies)— 
TRAVEL, BUSINESS, 


 peacoumaaiaee 


LITERATURE, 
FORCES, ADULTS’ EXAMINATION, FOREIGN SERVICE, SCHOOL- 
CHILDREN, VERY YOUNG CHILDREN. 


SCIENCE, SERVICE WITH H.M. 


(I have/have not a gramophone.) 
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FAITHFUL REPRODUCTION 


with the 


SPECTONE 


MAGNETIC TAPE REPRODUCER 


Type 120 


incorporating the Spectone 5-10 Mullard Amplifier 
Max. output: 15 watts. Output impedance: 15 ohms. 
Treble Control continuously variable + 10db to —1I0db. 
Bass Control continuously variable +I1Idb to — 5db. 
Frequency response + 3db 50 c/s to 16,000 c/s. 


Continuously variable tape speed for pitch setting. 








Type 122 
Equalised to C.C.I.R. 
recording characteristic. 
Low impedance for 
use with high quality 
external amplifier. 
Frequency response as 
for Model 120. 


£85-0-0 £58-0-0 
SPECTONE 5-10 MULLARD AMPLIFIER 
will meet the most acting high-fidelity requirements at an extremely 
low price. Meticulous inspection at each stage of manufacture 
ensures full compliance with the Mullard specification. £18-18-0 


Write for comprehensive literature and specification of the sensational SPECTONE 
** STEREOPHONIC ’’ Reproducer. 




































SO TULA = 
HIGH FIDELITY | SPECIALISED | 
REPRODUCERS | pgm rece 
= ENCLOSURES 2 
eum Two Models Available =u = = 
TTTTTUTIELTPELEEELLLLE LEE EECUE LEU ECUULEEobo 
ouaers ge wed Rogers RD Minor 
mplifier, VWhartedale Amplifier, Wharfedale > 
dy. il S010 10” Bronze Speaker, Send for 
nee Unit, Collaro Studio 3-speed details of 
—- Unit. Console etails 0 
— £76 Cabinet. £46 
the new range 
er 6 monthly payments or 6 monthly payments 
of £13 of £8 
Made in of enclosures ) 








any wood or colour 
FM Units fitted if required 
All makes of LP Records supplied post free 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.! 
Hours of Business: Monday, Tuesday, Wednesday 10 a.m. 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERard 7108 


incorporating the 
Goodmans Acoustical 


Resistance Unit 


H.P. TERMS AVAILABLE 


Hear them for yourself at B.K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! 
(Entrance Hanover Street) 
Telephone REG 7363 


* my fon rf Hf =e KH KF FH we FA 


Demonstrations 
Daily . 10.30a.m.— 5.30 p.m. 
Saturday 10.30 a.m. — 12.30 p.m. 
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POPULAR HIGH-FIDELITY EQUIPMENT 
FIRST CLASS QUALITY FOR MODERATE OUTLAY 

All you need for — a complete outfit from what we advertise here for just under £26. 

better listening have a FEL Coniag onic too. The "Union" Ampiiter ls on cuteunding 


ee of good value with performance and specification in the de-luxe 








Price need no longer keep you away from true high-fidelity since you can 











Where conditions permit the use of costlier equipment, Tele-Radio 


class. 
(1943) Ltd. will be glad to supply you from their stocks of to-day’s leading 
é UNISON i] UL 3 | makes and invite your enquiries 
4 












ULTRA-LINEAR AMPLIFIER PICKUPS UNDER £7 LOUDSPEAKERS 
p CRYSTAL 
@ Equalising control for 78 and LP. Acos, with HGP 78 & LP Hds. £5. * 5 UNDER £10 
” Independent Bass and Treble emphasis Collaro Studio PX £5. 7.5 Wharfedale Bronze CSB 10” £5.11.3 
Collaro Studio P £5. 0.5 Super 8 CSAL £7.6.11 
4 ° ae ¢, ulere-ti Decca XMS ith 78 & LP Hds. £6. + - — pow 
u , ult ecca wit s. 
S * for Radio/Recora/ticrephone | BJ. Arm to take various Hds. £3. 2. — 7” — 
| e speakers a a ae Replacement Styli for above at list ti WB H.-F. 1012 £4.19.9 
Re? @ 4pin socket at rear to provide H.T. 
’ ie] and Li. tor radioveuner. "= OTHER AMPLIFIERS a 
: @ Separate inputs for Mic., Rad. and P.U. Tele-Radio P.A.|. Preamp £8.1836 MOTORS AND 
For AC Mains, 200/250 v. Osram 912 Plus with pre-amp £23.19.0 CHANGERS 
am er _ - age? he Also Leak, Quad, Williamson, etc., and 
totally encios case, F.M. Tuners Collaro Trans. £14.18.0 
stove-enamelled finish. GNS. Woollett Trans £21. 0.0 
For immediate delivery from stock TAPE RECORDERS Gonnstenue Guo £28.11.0 
re erg ee eee | By Ferrograph, Simon & Vortexion. Garrard Trans. 301 £26. 8.3 
arfedale ronze peaker Hl. All - tapes. . 6, 
Collaro 3/554 Motor & Studio Pick-up £9. ae : een Se. ee 


Gradient or Jason F M. } kit form 0 C.W.O. orZC.0.D. Carriage Grd Packing Charged at Cost 











@ H.P. Facilities on orders value £10 or more ] 14 minutes from Edgware Road 

@ Promptest possible delivery to any part of 1 Stations (Bakerloo or Metro.) 
the world | * 

& ae — 9 os bias - obligation | 7 minutes from Marble Arch. 

s rant satisfaction at all times < 

@ COMPARATIVE DEMONSTRATIONS AT ! Hours 9 am.-6.0 pm. daily. 189, EDGWARE ROAD, LONDON, W 
ALL TIMES | Thursday 9 a.m.-1 p.m. 


Tele phone: 


pP {\Ddington 14505 














“The Cumberland Hi-= F; 
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R d Ss e 99 IN THE 
g ecor ervice SOUTH WEST 
) = AMPLIFIERS | SPEAKERS 
= We Specialise in the Postal Supply of L.P. Pamphonic Wharfedale 3-Corner 
ics Records which are } eg Goodmans Corner 
Pamphonic Vi 
(1) EXAMINED FOR FAULTS BY AN EXPERT Rogers oo 
(2) SENT ANYWHERE IN THE U.K. POST Goodsell G.E.C. Metal Cone 


AND PACKING FREE E.A.R. “ Mullard 5-10 ” 
(3) GUARANTEED UNPLAYED be 


Leak ‘“‘Varia-Slope Mk. 2”’ 
(4) SUPPLIED COMPLETE WITH A R.C.A. High Fidelity 


Tannoy Dual 
Stentorian Hi-Fi Range 
Decca Corner 

Cabinets for Goodmans 








GENUINE ‘* POLIBAG” DISC —— Cabinets for Stentorians 
COVER FREE OF CHARGE Sand-Filled Corner _ 

The Connoisseur will see at once the advantages of such a PICK-UPS Cabinets 
service. Our expert examines carefully each record ordered All the latest types by | motors 
for all visible faults and if satisfied with the condition of the a C Acos, — ri Connoisseur, | Garrard, 
surface of the record it is at once placed in a “ POLIBAG” pong —— ” Callann, Wheaties, Lanse. 
disc cover where it remains until it reaches you. “‘ POLIBAG ” eee 
disc covers are dust and grit-proof and will help keep your Also— 


records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us bya well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 








Tape Recorders — Record Players — Radiograms — 
Record Cabinets — Speaker Cabinets 
Over 18, 8,000 Records in stock. For LPs in Mint condition *. 
just send cost, we pay postage. All makes of Long Playing 
} Records stocked. 





LTD. 8 | obtain YOUR records from J. F. SUTTON, “THE RECORD SHOP,” 89 CRANE STREET 
. = ‘“ THE CUMBERLAND RECORD SERVICE ” eer + a pease * 
aturday is our rush perio ersonal callers from outside 
23 Cumberland Road, Barnes, London, S.W.13 our normal service area are advised to make an appointment. | 
— THE POSTAL SERVICE FOR THE CONNOISSEUR 
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Built by Britain’s leading manufacturers of 
V.H.F. communications equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 














Self-powered, easy to mount and install, the r 
‘820° adequately meets the needs of the (i= [ 
enthusiastic and discriminating music lover. l 
P 

ae . 

List Price £39/18/0 (including purchase tax) : , 

Please write for fully descriptive brochure ¥ 

Ii 

ye 

_— ome = 
E. & 

THE 





Bi 


a : recently opened High Fidelity section in our Radio 
and Television department has a wide selection of amplifiers, 
gramophone units and loud-speakers. Demonstrations of 


(7) a e a) -- record reproduction and VHF radio programmes are given daily. 
EO Our booklet “High Fidelity and You” helps to answer some 


of the questions you may be asking. Please send for a free copy. 























| Fe 
PETER JONES | 
Complete and post to 

Sloane Square, London, S.W.|. | the Radio Department of the | 
Sloane 3434 | branch nearest to your home. | 

\ BAINBRIDGE & CO. LTD. | | , 
A XN Market Street, Newcastle-upon-Tyne. NAME | 
I~ Newcastle 25000 
TYRRELL & GREEN —— 
Above Bar, Southampton. | 
| Southampton 2771 : _ , 

| | Beh 

| | * 
BRANCHES OF THE JOHN LEWIS PARTNERSHIP a ape eee ee ST ee TE ee 
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ea 
Available on the M.O.S. PERSONAL CREDIT PLAN 


we Playtime Plus 


Simple to operate using a single joystick control for all operations. Gives a full 

hour’s playing time. Fitted in elegant two-tone suitcase only 124” x 10” x 5}’. 
For A.C. mains 200-250V. Complete 

with microphone and one hour spool 3 5 gns 
Price 









Ak 
SITS SF » 


? * of tape. 
>. é = Editor TWO-sPEED 45 gns 
Se oo Fully automatic—new design tape deck—Pilot lamp indicator. 


Two hours’ playing time. Ideal for pre-recorded tapes. 
Complete with microphone and spool of Emitape. 


Editor Super 2. gns 


De luxe version of the Editor with additional refinements 
and Mixing and Monitoring facilities. Fitted in padded 
simulated crocodile case. Complete with microphone and 
spool of Emitape. 


Editor Hi-Fi 22 gns 


Similar model to the Editor but with an additional 10-in. 
| speaker in detachable lid. Complete with microphone and 
> / spool of Emitape. Specially suitable for P.A., dance halls, 
¥ concerts, etc. 


- ae . 
Editor Super Hi-F 

Buy on the M.0.S. PERSONAL CREDIT PLAN ae Sper 1 62 gns 

' ; Similar model to the Editor Super but with an additional 
Used by all discerning and careful buyers, the M.O.S. Personal Credit 10-in. loudspeaker in detachable lid. Complete with miro- 
Plan provides easy repayment terms coupled with low service charges. You phone and spool of Emitape. Specially suitable for P.A. 
can buy tape recorders detailed above in this way, and the deposit is dance halls, concerts, etc. ; 
still only 15%! If your particular requirement is not mentioned, please 
let us know and we will quote details by return. Send your deposit with 
your order, allowing sufficient for carriage and packing extra, in order to All these models have been improved and modified 
secure your needs. Please specify over what period, up to a maximum of recently. 
18 months, you wish to repay, and the necessary forms will be sent to 
you immediately. 
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These Tape Recorders will give 50°% extra 


playing time with the new thin Long Play Tape 
e.c. MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 33 Tottenham Court Road . London . W.I. Tel.: MUSeum 6667. 











LOVELY! 


Music within your homes 


We offer the following wide service to 
Customers at very reasonable rates :— 


PERSONAL RECORDING : Either at our Studios which are 
the most modern in London, or at your own home. We can 
provide an Accompanist when required. 78 r.p.m. and Long- 
Playing Discs. 

TAPE TO DISC: Quick Service. Transfer from Tapes 
recorded at 32, 74, and 15 ins/sec on most types of instrument. 
Also Tape to Tape Recording, and reproduction of Tapes at 
Meetings, etc. 

FILMS: Sound Tracks, Dubbing, Editing, etc. 


SOUND EFFECTS: We have a comprehensive library, 
ranging from Traffic Noises to Atmospheric Music. Effects 
also made to special order. 


TAPE RECORDER HIRE: Grundig, 700L. 10/- per day 
with Tape. 7/6d. per day without Tape. 

STUDIO HIRE: 10/- per hour, including use of Concert 
Grand Piano. 

TAPES: ‘“ Magnetophonband” and “Scotch Boy”. Aill 
sizes. 

PORTABLE RECORD PLAYERS: To play through your 


radio set. Fitted with B.S.R. Monarch Non-Auto Motors. 
Finished in rexine. Choice of colours. Price £9 15s. Od. 


from THE RECORD SHOP at 


— & {t. LLINGSWORTH 


*% ALL RECORDS FACTORY FRESH 





* L.P’S AND 45’S POST FREE 


*% STANDARD 78’°S: ORDERS OVER £3 POST FREE 
IN UNITED KINGDOM 


* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


% ALL ORDERS QUICKLY HANDLED BY EXPERIENCED STAFF 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 





‘©PERSONAL EFFECTS” RECORDING STUDIOS 
134 SLOANE STREET, LONDON, S.W.1 
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Telephone : SLOane 4944 
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newest ACOS 
Hi-G HEADS 


ited 





“© Q-MAX” CHASSIS CUTTERS 


STILL the easiest and quickest way of cutting 
holes in SHEET METAL. 


18” or ie 6/6 

| 18/6 
HGP.39 Std. or L.P. for G.P.20 arm ......... 44/4 of htt = me 
HGP.45 Std. or L.P. for Garrard RC75, RC80 45/- I” square ... 23/= 


HGP.55 Std. or L.P. plug-in heads for BJ arm 45/- 
GP.59 Turnover Pick-up cartridge 41/8 


Keys, small, 10d. ; ; 
medium, 1/3 ; 








large, 1/9. ' 
Patent No. 619178 


























“ Q-MAX ”’ 
IN STOCK MODEL G.D.O.-IA 
GRIP DIP 
(See catalogue for details) OSCILLATOR 





GILSON TRANSFORMERS 


MULLARD 5-10 AMPLIFIER 


' is an ideal instrument 
. for the determination of 
tuned circuit resonant 
. frequency, tuning trans- 


ARMSTRONG FC.48 8 valve 8 watts 
radiogram chassis. 


ARMSTRONG F.M. Tuner. 














Mains Transformer W0O823 ............... £3 0 0 CHAPMAN F.M. Tuner. mitters without applica- 
Output Transformer 696A/8K ............ 42 7 6 LOWTHER F.M. Tuner. tion of power, for the 
Output Transformer 696B/6K ............ 42 7 6 SOUND SALES F.M. Tuner. mee pm pelle Pa 
Distributed load Output WO7I0/8K ... £2 12 6 LEAK F.M. Tuner. * ances and both fixed and 
OSRAM 912 AMPLIFIER ACOUSTICAL F.M. Tuner. rane sapecteoesse- 
. —y ROGERS, SOUND SALES, LEAK ae PRICE . 
Mains Transformer WO74IB ... . £ 0 0 nd QUAD amplifiers. a itiags r+] _ Gemciste. (Or ’ 
Output Transformer WO7I0 ... . 4212 6 ° 
re 04 lOHy. 150 mA. £115 0 4 Gns. Dep. and !2 monthly payments of 15/5.) 




















HI-STAB 
RESISTORS 


Full range of 
WELWYN & 
LAB 


HIRE 
PURCHASE 
AVAILABLE 

OVER 
£10. 


. M 

2 R RY HAVE YOU HAD OUR -- 
ENLARGED AND FULLY 

ILLUSTRATED ! 


Post 
25 HIGH HOLBORN, LONDON, W.C.I CATALOGUE ? Od. 


Close toler- Free 
Tel. : HOLborn 6231 


ance in stock. 

















The 


“TRADITIONAL” 


A bureau style cabinet of 
high quality for HI-Fi equip- 
ment... 26 Gns. 


Further perticulers on request. 
** Standard ’’ Console cabinet 
£11-5-0 








** De Luxe ’’ Console cabinet 


£ 
** Hi-Fi Trolley ’’ £22-10-0 
12” Corner Reflex £18-18-0 
12” Sandfilled Baffle €11-0-0 
*“*Corner Horn’’ cabinet 











ee at 


Webb’s Radio is almost on 


i 
Hy 
é 


Gns. 

Other cabinets from RY - to 
100 Gns. 

All of Exceptional Value 
The Chaffey Cabinet Co. 


the corner of Oxford Street 
and Soho Street—first on the 
left from Charing Cross Road 
end of Oxford Street. Near- 
est Tube Station : Totte 
Court Road. 









TOTTENHAM CT. ROAD 
TUBE STATION 


63A Cheltenham Road 
London, S.E.15 
New Cross 4766 





YOU CAN YY My 
HEAR AND COMPARE 

ALL MAKES OF APPARATUS- 
AT WEBB’S 


F.M. UNITS by 

















SLIGHTLY-USED LPs 
Purchased tor 


AMPLIFIERS by 





Acoustical .. - a 3d Acoustical .. £42. 0.0 

ason * oo Sea Leak £28.7 & £45. 3.0 

RB KE T P rR IC KES Lowther £30.15.7 Rogers £14, £26 & £43.10.0 
Eddystone £39.18.0 Armstrong .. £29.10.0 

trong £22. 1.0 R.C.A., £48. 0.0 


(OR CAN BE TAKEN IN PART-EXCHANGE FOR NEW LPs) 


Send or Write:— 


H. F. HUBBLE & CO. 


70 Hampden Way, London, N.14 
ENT 3668 


playing with speakers from £4 to the G.R.F. Enclosure at £105. 
SUE U PPC 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.!I TELEPHONE: GERrard 208 


TELL 
MITT 


ES 


Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 




















The GRAMOPHONE 


Litt] MANCHESTER [RGA] ||" socearces 


| —starts at the stylus 
CENTRE FOR HI-Fi EQUIPMENT RENEW YOUR NEEDLE IN GOOD TIME=z2°s too 
Finest demonstration facilities ; largest and most varied 


stocks in the Provinces of AMPLIFIERS, SPEAKERS, TURN- late when wear can be heard g 


TABLES, PICKUPS for the quality reproduction of Music. 
TAPE RECORDERS by Ferrograph ; Simon; Wyndsor, etc. We can supply OR FIT A SAPPHIRE OR 
DIAMOND STYLUS for your pickup 


LANCASTER HI-FIDELITY COMPANY 
DIAMOND STYLE o's 7s 


February, 1956 LKVII 

















144 OXFORD ROAD 
£4. 3.1 78 r.p.m. 


MANCHESTER, 13 . Ardwick 5762 
PYE Bus route 41 or 42 ; L.H.F. Stryius RepLacemMENT SERVICES 


. Beinn opposite Roxy Cinema | | Il HEATHERLEY DRIVE, ILFORD, ESSEX 
2/- SUBSCRIPTION 


FREE (5 WEEKS IN ALL) 
EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 


























ONE EXTRA COPY WITH 


: |} Now! it’s easy to edit tapes 
= —economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MEN@ING RECORDING TAPE 


Mr. P. Wilsom of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.”” Join or mend 

tapes easily, quickly and without “clicks”? or breaks in your recordings. Sead 
stamped addressed envelope for helpful leafict on tape editing. 


RECORDING TAPE SPLICER - 18/6 











CUT OUT AND SEND P.O., NAME AND ADDRESS TO: 7 


EURAP PUBLISHING COMPANY LIMITED 


137 BLACKSTOCK ROAD, LONDON, N.4 


CABINETS, HI-Fl EQUIPMENT 


WE CAN SUPPLY ANY CABINET 
TO YOUR OWN SPECIFICATIONS 


The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, but 
available in any shade 4 === 
to order at £8.15.0. ea 


Nae : ih Wace, = 
for comparative demonstration in our show- sue Cubinss Gide aan fF | AWA 
iI < | 


A be sungliod in gay shade of walnut, oak or \ 


MULTICORE SOLDERS LTD. Gubject) 
DEPT G.R.10 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 




















y 
| 


: HIGH FIDELITY 


. DEMONSTRATIONS 


All the best in HI-Fl equipment is available 





| 
} 


y 
room. Cash or easy terms. We can supply and fit into any cabinet all fii 
y 


the latest hi-fi amplifiers, tuners, transcription 
units, record changers and speakers. 
>, G. P. REECE 
« 
= | & 2 PEAS HILL, CAMBRIDGE 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. . can be arranged. 


LEWIS RADIO COMPANY 
120 GREEN LANES: PALMERS GREEN:LONDON, N.13 

















= F.W.S. BOWes Park 6064 
= A high level of performance has been 
= attained which is unique in amplifiers 
= 4 a E Fi within this price bracket. 
= MAINS SUPPLY: 200, 230, 250V, 
= C TYLI 50c A.C. 
= DIAMOND REPRODU ING - a J Is - aon = is com- 
= : pletely enclosed, weighs ' 
d 4 = are now freely available. INPUTS : 3 Separate sockets, for 
.10.0 = With very few exceptions, diamond points can be fitted to every armature’ ————_- on Lunar ane ere 
wy s eo styl ue Sar. , . ‘ switch that may be left plugged in and 
» 0.0 = Equal to the life of approximately 40 Sapphires. No changing troubles, selected as required he gramo- 
= sparkling reproduction. It will definitely pay to invest in a Diamond tipped phone and radio input requires 90 MV 
je . gramophone needle. for full Ry ar Pay microphone 
= ; d requires or full output. 
une PED A AS TE SIM, UNISON UL 3 AMPLIFIER OUTPUTS: The maximum for the 
Priced at £4.13.6 tax paid for 1€ -334—45 r.p.m. (L.P.) Yours for only 14/6 Deposit amplifier is 5 watts. 
ABN mm 78 rpm, (Standard) Ey eg a ge 
ments o -. .0.6d. matching for an 
and GUARANTEED. The UNISON UL3 amplifier has been loudspeakers, through the amplifier. 
208 designed to do full justice to modern Tone controls. Separate treble and 
trard Details from your dealer or wholesaler or if in doubt write for leaflet to : + gee age recordings and V.H.F./ wae hte Fe gg 90 
. radio transmissions. : , . r 
a SOUTHERN ELECTRONIC INDUSTRIES (LABORATORIES) Wie LAFCO COMPOUNDS LTD. (Dept. G.!) 
—" 485 London Road, Westcliff-on-Sea, Essex. Phone : Southend-on-Sea 46727 NOW to "3 Corbetts Passage, Rotherhithe New Road, London, S.E.6 
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STIFF CARDBOARD 


RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!) 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 





WY aR ah GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. COREY ANS TOE ae See. 
NO POSTAL BUSINESS—callers only. 
SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. Open daily 11-6 p.m. Closed all day THURSDAY. 























L.P. RECORDS POST FREE ORDER FORM 


Each record packed guaranteed in perfect condition. All makes supplied, including 





Decca, Nixa, Brunswick, Capitol, — Vox, H.M.V., Columbia, Parlophone, THE GRAMOPHONE, 
L. & H. "CLO AKE 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 
334 HIGH ROAD, STREATHAM, S.W.16 Phone : ; STR. 7304 for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


SOUTH LONDON’S LARGEST RECORD DEALER 








beginning with................number. Date..........195.. 


T SHOP FOR SLIGHTLY ne te ~qy ne 
USED RECORDS aa 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP (AUSepAeoeKrenseebevensdeseseveusesess 


Copies of “*‘ The Gramophone” are obtainable from Newsagents 
2 a ey ee “and Railway Bookstalls throughout the country. 


Printed by Gibbs & Bamforth Ltd., yy" Albans and Published by the Proprietors, 
General Gramophone Publications Ebr sragson Road, enton, Middlesex. 
ees: "Woke 2010 

MADE IN ENGLAND 




















QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a persona) reply is desired 
relating to matter editorial. it does not refer to 
display or classified advertisements. 

Available until Februa 
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ITD THE HIGH FIDELITY 
me CITY SALE & EXCHA SPECIALISTS 
. lix 
viii 
ot GUARANTEED SECOND-HAND BARGAINS 
7 Lowther master control unit, Garrard 78/45 r.p.m. transcrip- H.M.V. radiogram cabinet £6. 0.0 
_ Mark I—shop soiled only £14. 0.0 tion motor £9. 0.0 Salex 12” sandfilled corner baffle 
| Mordaunt corner reproducer with Garrard RC 72A 3-speed ‘record light oak, shop soiled . £9. 0.0 
oe Tannoy 15” and Wharfedale changer with two Acos heads £9. 9.0 Decca XMS pickup 2 heads £4. 0.0 
Wi W.10 CSB treble unit . ... £47.10.0 Decca 33 record player ... .. £3.00 Leak RC/PA/U pre-amplifier £6. 0.0 
xiii Grundy TK9 tape recorder, asnew £45. 0.0 E.M.I. 78 r.p.m. record changer Deccalian 78 r.p.m. record 
viii R.D. Uniflex base reflex cabinet, lightweight pickup £4. 0.0 reproducer one ' £12. 0.0 
Ixvii shop soiled only ... £16.0.0 | Symphony No. 2 amplifier, com- H.M.V. record player £2.15.0 
XXVili Decca Deccola amplifie er and plete with control unit ... £10. 0.0 Connoisseur variable 3 - speed 
. Axi control unit, push-pull through- Garrard RC I10 3-speed record gram unit with Feranti pickup 
out, less covers £10. 0.0 changer, as new £10.10.0 and transformer £40. 0.0 
ver iii Decca 15” T.V./3 - speed auto Charles Concert Master 9-valve Lowther DT 4-tuner unit, condi- 
liv change radiogram, asnew ... £75. 0.0 amplifier and control unit with tion as new £20. 0.0 
tae Wharfedale Golden 10 in reflex PX 25 output £14. 0.0 Lowther A IOF push-pull amplifier £27.10.0 
= cabinet with separator and Salex gram amplifier, volume and Lowther T10 amplifier, as new ... £32.10.0 
ie Goodmans treble speaker £12.10.0 tone controls, shop soiled oly £5. 0.0 Decca 2-speed gram unit with 2 
2 Chapman SB 6 9-wave band tuner R.D. pre-amplifier on £3. 0.0 XMS heads -» £5. 0.0 
oe with RF stage, as new . .. €25.0.0 Leak RC PA pre-amplifier £4. 0.0 Lowther LES tuner, as new £15. 0.0 
xi R.D. Junior pre-amplifi ier, ‘asnew £6.10.0 Ferguson table radiogram, perfect Plessey 3-speed auto .. £7, 0.0 
Hartley Turner 10” 215 speaker, order... £15. 0.0 Wharfedale super 12 / cs | AL 
WN perfect order ... £7. 0.0 | Champion portable 3-speed radio- speaker ... £14.10.0 
- teil Decca PA6 portable amplifier, gram, handsome red/cream case £22. 0.0 3-speed non auto ‘Collaro. record 
_ push-pull output, as new ... £12. 0.0 Connoisseur amplifier, perfect player... £8. 0.0 
_ = Connoisseur 78 motor £9. 9.0 order... na - ... £22.0.0 Portable record “player with 
. xl Garrard 3-speed TA on unit, Editor 2-speed dortable deluxe Garrard TA unit £9. 0.0 
. xl 6 volt, less heads £12. 0.0 tape recorder, shop soiled only 39 Gns. Decca 33B record player with 
KX, XXV Goodman’s Audium 70 20-watt portable case -. £4, 0.0 
) bass speaker £10.00 , 
i PART EXCHANGE 1955 H.M.V. deluxe 3-speed radio- Gieuste Gany Pepunents ervenaed 
. Xxxix is our speciality, write, phone or call gram, list £125 . our price 85 Gns. on goods over £20. Free van 
-++ 315 for estimated allowance. Barker DUODE corner a mate delivery within 20 miles of our shop. 
. xlvii complete with cabinet £16. 0.0 j 
_ 93-94 FLEET STREET, LONDON, E. C.4. Phone: FLEet Street 9391-2 
li  g . = 7 
| = Designed 
: — ee eg Oe ee a ee ae ee ee ee 
: 
' 3 =4- = for real fidelity... 
~ . and what is more, designed by engineers who have been 
“ = in on the “art and mystery’ of tape recording from the 
an = word go. 
= The Simon is one of the very few machines which can offer 
= a frequency response of 50-12,000 c.p.s. plus or minus 3 db 
= at 74 ip.s. Its appearance is a delight—above and below 
= the deck. Its performance is superb. An instrument of 
:) = precision and versatility—a switch converts it from Tape 
) MODEL SP/2 = Recorder to 10-watt Amplifier or Record Reproducer. 
75 gns. = Ask for a copy of “ Affairs of Tape.’ It gives the 
ERnEn ane memeatune =f inside story of the SP/2 and its companion, the 
= SP/3, which at 79 gns. has a walnut veneer cabinet. 
tape recorder... = 
ts sm) 10 watt amplifier. = Simon is Cound recording 
os = SIMON SOUND SERVICE LTD., 46-50 GEORGE ST., PORTMAN $0, LONDON, W.1 
| record reproducer = northern Depot - eenquadiangeen _ 
LAND = j. D. ‘MORRISON & CO. LTD., WAKEFIELD HOUSE, 11-13 NEW WAKEFIELD’ ST.. 





MANCHESTER |! Telephone : Central 2959. 
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e ‘ one a yeeeed Breas aes Ss So «oo SA WE NER RSS . oe eeeene 


SHORTY-ROGERS- ee ~. 


“SHORTY ROGERS COURTS THE COUNT ”’ 
Shorty Rogers and his Orchestra 

Jump for me; Topsy ; It’s sand, man ; 
Basie eyes ; Doggin’ around 5 Dows for the double . 















































~“Besleaiet doa then: Se oem ALP. CLPIOSL 


























































































































































-_ - ee) * 1 e SHORTY ryre~tercemmeallll ~ a a 
soe +s eeemnenenn oro tennnnnnnnnnnnnnnanennenannnnannnaanenanennasnaennen Sane ate -nanmaeenee anel senses - 
serpent ; Diablo s dance ; eotaes Indian ub 10” L.P. DLP 1058 
SHORTY ROGERS — Andre Previn Orchestra 
— It’s.de*lovely.;.Porterhouse-;-Heat-wave 440° below- ~~?” £:P;- FEGG09 
| ae ‘©MR. MUSIC.”’ Al Cohn and his Orchestra penn 
Move ; Something for Liza; La Ronde de amour ; ; 
Breakfast with Joe ; Count every star ; 
' This reminds me of you; Cohn my way 10” L.P. OLP1107 
“MEET MR. COHN.” Al Cohn and his © Charlie’s Tavern’ Ensemble 
—. Inside out ; Autumn leaves 7” £.P.7EG8I30 
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